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AMERICAN BEAUTY 
Photographer Tony Duran snaps 
Loser star Mena Suvari 


PHOTOGRAPH BY ALISON DYER 


Entertainment 


FRIDAY, JULY 28, 2000 


35 After 10 years of quoting celebrities, critiquing their 
careers, and deconstructing everything from their salaries to their hairdos, we 
decided to mum the words. Here, in this 10th-anniversary photo issue, which is 
devoted to the best E'W pictures and illustrations, we let the images speak for 
themselves. Almost. Along the way, you will pick up a few juicy tidbits about 
Matthew Perry up a tree, Jennifer Aniston in a hole, James Gandolfini caressing 
a duck, and the true WB girl pecking order. These almost-silent pictures speak 
volumes about where entertainment’s been this past decade. 


10 Suits and countersuits are flying over 
Mike Myers’ sudden departure from the film based on his Saturday Night Live 
“Sprockets” character Dieter...Myers’ mother-in-law, Linda Richman, defends 
her bubeleh...EW dissects an early “Sprockets” script...Superhero hit X-Men 
Burning Questions are answered...Hot Sheet...Flashes... Monitor. 


EVIEWS | DEPARTMENTS 


151 20 Sew and the City 
LISA SCHWARZBAUM on What Lies | clothes; Swrvivor chic; designer logos. 


Beneath; also Blood Simple, Pokémon: 
The Movie 2000, and The Five Senses. 
PLUS: Reel World. 


22 
VH1 explores the relationship between 
rock & roll and television with a special 


159 look at their 100 greatest moments. 

ry BURRon Magnolia. PLUS: New to DVD. oF Basie Instinepecreenw ater 
163 Joe Eszterhas takes on politics, Monica 
KEN TUCKER on Entertainment Tonight Lewinsky, and a certain body part 
and Access Hollywood. PLUS: 10 Stupid named Willard in his controversial new 
Questions for Style World’s Rachel book, American Rhapsody. 


Hunter; On the Air; What to Watch. 
unter; On the Air hat to Watch 30 


174 Ramona Gray’s continuing 
BRUCE FRETTS on Joe Eszterhas’ account of her Pulau Tiga exploits. 
American Rhapsody. PLUS: Jacques == — 
Barzun and his second blockbuster; 8 

Between the Lines: Sex and the City The new Anakin, Hayden Christensen, 
gets a companion; Bo Derek’s memoirs. and other It List honorees. 


179 188 


DAVID BROWNE on the Up in Smoke July 25, 1965: Bob Dylan goes electric at 
Tour, featuring Dr. Dre, Eminem, and the Newport Folk Festival. 


SIP EEE ean ane NON [LON THE COVER. 
Mena Suvari photographed for EW 
by Tony Duran in Los Angeles on July 9 


185 
MARK BROOKS on comic-book love. 


ENTERTAINMENT WEEKLY (ISSN 104904354) 1S PUBLISHED WEEKLY, EXCEPT BIWEEKLY THE LAST ISSUES OF JANUARY, 
APRIL, JUNE. AUGUST, AND DECEMBER, WITH AN EXTRA ISSUE IN MARCH AND MAY, DY ENTERTAINMENT WEEKLY ING.. A 
WHOLLY OWNED SUGSIDIARY OF TIME INC. PRINCIPAL OFFICE: 1675 BROADWAY, NEW YORK, NY 10019. JOHN SQUIRES, 


POSTAL AUTHORITIES ALERT US THAT YOUR MAGAZINE IS UNDELIVERABLE, WE HAVE NO FURTHER OBLIGATION UNLESS WE RE- 
CEIVE A CORRECTED ADORESS WITHIN TWO YEARS. MAILING LIST: WE MAKE A PORTION OF OUR MAILING LIST AVAILABLE TO REP- 
UTABLE FIRMS, IF YOU WOULD PREFER THAT WE NOT INCLUDE YOUR NAME, PLEASE CALL OR WRITE US. PRINTED IN THE USA 
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the make-up of make-up artists 


“No one will know where your foundation ends and your skin begins.” Morag Ross. Make-up artist, Anna and the King 


SPECIAL SUMMER DOURLDE TISSUE 


| | 


MA Monkees (“Prefab Four”). 
IL ; 
Happy to see the newest Anakin, Star While manufactured for tele- 


f i 
Uwe it ih Wars fanatics came out in force for It List cover boy vision consumption, the Mon- 
Hayden Christensen (#547/548, June 30/July 7). “He’s very kees were a valid part of the 
talented, not to mention easy on the eyes,” coos Renee | ’60s culture, visually and musi- 


all be| 
ire 


Huebert of Albuquerque, N.M. Many readers also wrote to cally. The fact that a TV movie 


ask why we hadn’t included Jude Law (“He would have been has been made 30-odd years 
later is a testament to their 


L| ST cmt a better It Boy choice,” writes Frankie Paiva of Edmonds, 
risterisen ray] ’ * . 
‘ itis © Wash.), Christian Bale (“What about It Psycho?” asks Lisa aes i ae me eae 
: Late , would chalk this up to a foolis 
i Tee. Magliocca of Las Vegas), and don’t even get us started on : . : ; 
9 / Yi Cah Pelee GER ne wnstenies we public who doesn’t recognize 
' \ e erate a ? ; 55 : 
wast Cegative “. Nicest it ae eh RL le triak ee Ma BL EVeS? HC)! bad music” when they hear it. 
Entehalhment Means Bale andLaware actually ItListalumni(theyappearedin | 


AmbndaPeet 
THe GiATBF Popular’ 


Roses last year’s edition), and Crowe just graced a May cov- mans RexRead: 


Ps §=er for Gladiator. in other words: Been there, done them. ROB SILVA 


As a critic, Tucker is the poor 


Doobsilva@cs.com 


Marietta, Ga. 


The Thrill of It I HOPE POPULAR’S LESLIE BLESS YOU FOR FEATURING 
OOH! LORD, I’VE GOT THE Grossman was joking when | David Morse on your It List. I HAVE MET THE MONKEES. 
vapors! When I looked into she questioned whether she’s | Though, for someone as tall I have been to Disneyland. 
my mailbox and saw Hayden “made it yet.” No offense to as he is, you could’ve spared I watched VH1’s Daydream 
Christensen smirking on the her equally talented and more space for him. Now, if Believers: The Monkees 
cover of EW (The It List), amusing costars—and the you could find your way to Story. Now I know the true 
my panties almost melted! writers who come up with all | featuring him and Russell | meaning of Fantasyland. 
I’ve been watching Higher those juicy, catty one-liners— | Crowe on the cover of your CAROL CARSON 
Ground ever since it started but as far as my friends and Fall Movie Preview. Mmmm- _ | carolplove@aol.com 
and I’m glad he’s finally get- I are concerned, Grossman's mmmm: manly. Phoenix 
ting some attention! portrayal of Mary Cherry not | JESSIE BYLANDER 
WILLOW SUMMERS only makes her TV’s No. 1 It | Amery, Wis. CORRECTION: We misspelled 
szlemancipation@aol.com girl, she is also fierce! the name of real-life 
Daly City, Calif. MARK DOCTROW Role Calling redcoat Banastre Tarleton 
markdoctrow@aol.com WITH ALL OF THE HOOPLA (News & Notes). 
AS A HUGE STAR WARS FAN, New York City over Jeffrey Wright and 
I was excited to see the new Vanessa Williams playing Lati- 
Anakin Skywalker on your SEEING A MAN WHOSE MAIN no characters (News & Notes), 
cover, but isn’t naming him career accomplishment has why aren’t Americans ticked Surfin’ Suvari 
one of [entertainment’s] 100 been screwing a pie deemed about Australia-raised Mel See exclusive behind-the- 
most creative people a bit “Tt” has made me reevaluate Gibson playing an American scenes photos from Mena’s 
premature? The kid hasn’t your definition of the term. patriot and an American EW cover shoot and more. 
done anything yet except land | This year, the definition would | chicken? Because it’s called 
one of the most coveted roles | seem to be generic and unin- acting. For further proof, refer Reality Bites 
in the world! Lucky, yes, but spired. Barring a few notable to Oscar-winning perfor- Talk about Big Brother, The 
creative, that’s left to be seen. | exceptions (John C. Reilly, mances by Meryl Streep Real World, and Survivor 
We should hold off calling him | Newton Thomas Sigel, and the | (American) as Sophie (Polish) in the message boards. 
that until we see he can act gang at The Daily Show), the in Sophie’s Choice and Holly | 
better than Jake Lloyd. | majority of your picks seemed | Hunter (speaks) as Ada (mute) | Entertainment Weexty welcomes read- 
SEAN McNALLY psychic (half of these It boys in The Piano. These efforts er mail. Address letters to ENTERTAIN- 
Birmingham, Mich. and girls haven’t hadachance | prove that fine performances ENE ERE Ie age oi Ney Ore 
f N.Y. 10019. E-mail can be sent to 
to prove their stuff yet) or challenge the actors to go letters@ew.com. All correspondence 
KUDOS ONCE AGAIN FOR simpleminded (James Franco beyond who they are, and | must include your name, address, and 
showing what's cool and hot as the Freaks and Geeks become people they are not. daytime telephone number. Letters 
at the same time. Who knew standout? Is this Tiger Beat?). | TODD LAMPE may be edited for clarity or length. 
Darth Vader was a member As your It Profane Pup, Tri- Studio City, Calif. Subsortueton Quaatlonee 
of ’N Sync? umph, might say: “It’s a great Call 1-800-828-6882 
QRAIG DE GROOT list...for me to poop on!” Monkees Trial or visit our customer 
service website at 
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Hollywood pops a Sprocket as Mike Myers, 
Ron Howard, Brian Grazer, and Universal 
execs go to war. by David Hochman 


T’S A CONTROVERSY THAT 
would make Dieter, the 
avant-garde German talk- 
show host from the dement- 
ed Saturday Night Live 
sketch “Sprockets,” dance with 
techno-sadistic delight. Thanks 
to a series of ugly lawsuits 
between Universal Pictures, 
producers Imagine Enter- 


tainment, and comedian Mike | 


Myers over Myers’ 
sudden departure 
from a movie based 
on his SNZ character 
Dieter, the normally 
shrouded world of 


hunk David Hasselhoff, and 
spent millions in prepro- 
duction costs. Myers, mean- 
while, has filed a countersuit, 
claiming his script simply 
wasn’t ready—despite more 
than 20 months of work and 13 
revisions—and that he would 
rather relinquish a salary up- 
wards of $20 million than foist 
an unfunny film on the movie- 


going public. 

The court papers— 
all filed over the past 
weeks—offer a titil- 
lating glimpse behind 
the scenes of high-lev- 


big-studio politics MUUSSANMehs el Hollywood negotia- 


has become as transparent 


as Steuben glass. 
At issue is a claim by Uni- 
versal and Imagine’s Ron 


Howard and Brian Grazer that | 


despite his repeated promises 
to make the movie Dieter, 
Myers abandoned the project 
in May. This after Universal 
and Imagine had hired first- 
time director Bo Welch, signed 


actors, including Baywatch | 


SsPlEiCuihAve EJHEOsT, 


tions, particularly since the 


Dieter would say, “all the sub- 


tlety of a flying mallet.” Imag- 
ine describes Myers, 37, as 
“egomaniacal,” “irresponsible,” 
and “selfish,” and in its most in- 
flammatory and mysterious 


charge, accuses Myers of “in- 


excusable bigotry.” The Austin 
Powers star is swinging back, 
claiming the studio placed 


DOUBLE {SS\UE 


blitzkrieg of accusations has, as_| 


SPROCKET MAN 
Myers is under 
fire over Dieter 
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“shortsightedness and greed 
above artistic integrity,” and | 
further insisting he was “emo- 
tionally traumatized” by the 
“stalkeresque, thug-like out- 
rageous and reckless conduct” 
of the Universal rep who 
served Myers with the lawsuit 
as he and his wife, Robin Ruzan, 


were returning to their L.A. 
home. Myers also paints a men- 
acing portrait of former Happy 
Days nerd Howard, alleging 
the Imagine cochair threatened 
Myers by saying, “It’s going 
to get ugly” if Myers didn’t 


commit to the current script. 
Even a near-divine interven- | 


HOWARD 


h 
GRAZER 


tion—an offer from Dream- 
Works deity Steven Spielberg 
to serve as mediator—couldn’t 
salvage Dieter. “As friends of 
both sides,” says DreamWorks 
cochief Jeffrey Katzenberg, 
“we tried to help them resolve 
it without lawyers.” Why didn’t 
they succeed? Says Katzen- 
berg, “With total humility, I 
have to say: It beats me.” 

To learn what really hap- 


| pened, EW spoke to more than 


two dozen insiders, and though 


SPIELBERG 


KATZENBERG 
some agreed to speak only on 
condition that their names not 
be used, what emerges is a 
tense and difficult struggle that 
has, in the parlance of Dieter, 
opened up a whole can of 
wurst. (Myers himself declined 
to comment.) Now is the time 
in this article when we dissect 
the stickiest charges. 


THE SCRIPT DEBACLE 
IMAGINE’S LAWSUIT “Myers 


would not perform after all [in 
Dieter). He claimed he had not 
approved the screenplay. Who 
wrote the screenplay? Myers.” 
MYERS’ LAWSUIT He “was will- 
ing to continue working on the 
script and asked that the mo- 
tion picture simply be placed on 
hold,” but that he “could not in 
good conscience accept his $20 
million acting fee or approve 
the script in its present form.” 
BEHIND THE CHARGES By most 
accounts, Myers felt his Die- 
ter character was underwrit- 
ten. After laboring over the 
script for nearly two years 


MYERS’ OUTSPOKEN MOTHER-IN-LAW COMES TO HIS DEFENSE 


MIKE MYERS IS ANGRY. The studio’s 
furious. But the most verklemmt of all? 
Linda Richman, Myers’ mother-in-law, 
"™ the flesh-and-blood basis for Linda Rich- 
man of SNL’s “Coffee Talk.” We asked 
the Babs-loving maven for her 
thoughts. And we swear, she does 
exist—and tawks like this. —DH 


y @What’s the story, Linda? 
Oy! Gott in himmel! I'm 
nauseated by it. Look, I’m 
Mike’s mother-in-law. I’ve 
known the kid for 14 years— 
the best of him, the worst of 
him. The worst of him is fabu- 
lous. So I’m trying to figure out, 
What in God’s name is going on? 
®@ What in God’s name is going on? 
Explain to me this: A boy gives up 
$20 million and 12.5 percent of the 
gross, and they’re suing him? I’d like 
to kill him for giving up that money! 
What is he, meshugge? 
@ Imagine alleges Mike displayed “in- 
excusable bigotry” (see page 14) So, nu? 
Oh, yeah. That has a lot of credibility. Let 
me tell you a little bit about my son-in- 
law you won’t read in the papers. When 
they were getting married, all right, 
Mike surprised me by having a huppah [a 
Jewish marriage canopy]. And he broke 
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ILLUSTRATION BY DANIEL ADEL 


BIGWHOOP 


a glass like a Jew in a ceremony. And 
he wore a yarmulke on his goyish head. 
| thought it was very touching. | mean, 
this is a goy from Canada! You tell me 
“bigotry”? I’m gonna tell you—put me 
on the stand with my Louis Vuitton bag, 
and | will be there to refute that! 

@ The lawyers also insist Mike “acted 
maliciously and oppressively.” 

This Bert Fields [Imagine’s entertain- 
ment attorney], | feel sorry for. You 
know | love celebrities. You know 
that I’m a Barbra Streisand fan 
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OY STORY On SNL, Myers (above) re-created the 
exuberant Richman (inset), who kvetches here 


ENTERTAINMENT 


arbitrarily announced that he | with cowriters Jack (“Deep 


and I’m never gonna deny that. And this 
Bert Fields is part of that Old Hollywood. 
To me, | was excited that he was the 
lawyer, even though he was suing my 
Mike. It was like, “Oh wow, Bert Fields! 
Mike must really be a big shot now, to 
have a lawyer like that calling him 
names!” Trouble is, he’s just repeating 
what his clients are telling him to say. In 
Yiddish, that’s called narrishkeit! 

®@ Narrishkeit? 

Listen. It’s like, nobody’s rich enough 
out there in California. When do you get 
rich enough? At what point? To me, a 
million dollars is a million dollars. Brian 
Grazer needs $100 million because he’s 
short? | don’t get it. Here’s what it is: 
They don’t see Mike. They see a cash 
cow. | say to them: It’s enough. Brian, 
little Opie [Ron Howard]—you’ve got 
enough! Relax, take it easy, leave the 
boy alone. Nobody’s perfect. 

© How upset are Mike and Robin? 

After these kids were chased on those 
dark California roads, my daughter 
called me and she was shaking. And only 
a mother can hear a daughter shaking 
long distance. I’m sure your mother can 
hear shaking long distance, too. Let me 
tell you something: Mike took me on the 
ride of my life in terms of joy and happi- 
ness and if this is a bad guy? Bull caca! 
@ What’s gonna happen now? 

Listen, they attacked my kids and if | had 
Brian and Opie in front of me, I’d slap 
them because they called my Mike diffi- 
cult. But maybe that’s a compliment. You 
know, | think that’s great. You know why? 
They called Streisand difficult, too, all 
right? And that’s good company to keep. 
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POWERS PLAY Myers hit 
big as Dr. Evil and Austin 


Thoughts”) Handey and 
Spy Who Shagged Me collabo- 
rator Michael McCullers, My- 
ers realized the script had, 
as one source puts it, “never 
become more than a sketch.” 
Worse still, at a live read- 
through in late May, which took 
place at Myers’ L.A. production 
offices, with Myers, SNL's Will 


Ferrell, and members of the | 


yroundlings comedy team, 
“the comedic flow wasn’t 
working,” says Emma Chasin, 
Dieter’s coproducer. “Dieter 


was too passive. He didn’t | 


make choices. He resided only 
in the intellect, not in the 
heart. It would have been like 
Austin Powers just saying, 
‘Smashing, baby, smashing.’ 
Funny lines alone don’t make 


a movie work.” Adds Austin | 


Powers costar Seth Green: 
“Mike doesn’t take shortcuts 
just for the sake of putting 


money in his pocket. He’s | 
fiercely protective of content.” 


A Universal exec sees it dif- 
ferently, saying, “Myers didn’t 
postpone Dieter. He backed 
out. He wanted bigger things 
after Austin Powers.” Adds 
another exec close to the ne- 
gotiations, “Mike Myers has 
been bullying people for a long 
time and this was his latest 
attempt to do that. Now there 
are 200 people out of work 
because of it and that’s just 
not fair. The bullying has to 
stop.” Counters Myers’ lawyer 
Marty Singer: “This is a case 
of a studio bullying an actor— 
not the other way around.” 
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| process.” (Continued on page 14) 


DOUBLE 


THE WAR OVER WAGES 
IMAGINE’S LAWSUIT Myers 
“insisted on increasing the [$10 
million] fee he had previously 
agreed to accept because he felt 
he had become a much bigger 
star” after Austin Powers 2. 
MYERS’ LAWSUIT Based on the 
success of the Austin Pow- 
ers movies, “Universal ap- 
proached Myers’ agent and 
proposed to increase Myers’ 
compensation...ultimately of- 
fering to pay Myers $20 million 
plus 12.5 percent of the gross 
receipts to star in [Dieter’].” 
BEHIND THE CHARGES It’s still 
not clear who first approached 
whom, but certainly the suc- 
cess of Spy increased Myers’ 
earning clout. Several negotia- 
tions took place, says David 
O'Connor, Myers’ agent, result- 
ing in the doubling of Myers’ 
Dieter salary. Says O’Connor, 
“After Austin 2, Universal 
called and said, ‘We recognize 
we'll have to renegotiate.’” 

At one point late in the nego- 
tiations, Grazer volunteered to 
give up $500,000 of Imagine’s 
production fees and offered it 
to Myers. Says Imagine’s law- 
yer Bert Fields: “Grazer asked 
Myers if that would close the 
deal. Mike Myers said ‘Yes.’” 

But at a May 30 meeting, 
Myers informed everyone he 
was putting the brakes on 
Dieter. “We left the meeting 
feeling confident, like we could 
move forward and make an- 
other Universal/Imagine movie 
while Mike put this one aside 
for a while,” says Chasin, who 
nevertheless must have & 
sensed something was up. 
“(Grazer] was shaking, he 
was so upset.” That frustration b 
eventually led to Imagine’s 
separate suit against Myers. 
Says a source close to Grazer, 


“After Brian put up his own 


money, and Mike decided to 
walk, Imagine went insane. 
They felt so abused by the 
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A PEEK AT A ‘SPROCKETS’ SCRIPT 


KLAUS GALL 


ALL THIS TALK OF LAWSUITS has become tiresome. In this 
part of the Dieter-onomy we reveal the story line of Mike 
Myers’ most famous unmade film. According to a Novem- 
ber 1999 draft obtained by EW (not the absolute latest ver- 
sion, but not the earliest), the movie centers on the kid- 
napping of Dieter’s beloved monkey, Klaus. Think Fassbinder 
meets Dunston Checks In. 
The film opens by aping Wim Wenders’ Wings 
of Desire, with Dieter flying over Berlin, a 
Berlin in which the weather forecast is 
“bleak...with scattered ennui moving in from 
the north and a 30% chance of suicide.” We go 
behind the scenes of Sprockets (which is now 
the anchor for German TV’s “Watch or Be 
Punished Thursday”) and learn that Klaus is a porno-loving 
booze monkey. Still, when Klaus is abducted, ratings plum- 
met (even with Jamie Farr and an animatronic Martin Van 
Burenas sidekicks), and the show is canceled. 
Suspecting one-time Sprockets guest and ratings rival 
David Hasselhoff of taking Klaus, Dieter journeys to L.A. and 
we get some good ol’ herring-out-of-water Hol- 
lywood skewering. Dieter is invited to a party at 
Hasselhoff’s mansion, where he runs into his 
former flame Dick Van Patten and pitches an 
Old Yeller sequel called Two-Headed Old Yeller to 
none other than Imagine’s Brian Grazer and 
Ss Ron Howard, who both weep uncontrollably. 
HASSELHOFF In the end, the FBI and a grizzled monkey 
tracker get involved in the Klaus hunt. We won’t spoil the 
final act—just in case, y’know—but it does involve a talking 
car and Dieter covered in marzipan. As a whole? The film’s 
cheeky, often weirdly tangential, self-referential, and right 
in keeping with Myers’ oeuvre—sort of a Wayne’s Weltan- 
schauung. —Will Lee = 
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SKELETON CREWMAN (1) Stewart bones up on mutants as Professor Xavier, (2) Janssen makes her moves 
as a telekinetic, (3) Hugh Jackman fights for the claws as Wolverine, and (4) Berry works up a, well, Storm 


THE WHYS OFX’ 


Despite its box 
office superpowers, 
X-Men leaves a few 
mysteries unsolved. 

by Josh Wolk 


OW TO THE POWER of 
X-Men: It snatched a 
whopping $54.5 mil- 
lion in its opening 
weekend, a record for 


a nonsequel. With all this | 


superhuman might, is it 
any wonder our puny non- 
mutant minds left the the- 


ater somewhat puzzled about | 


certain points? Lacking the 
capacity for telepathy, EW 
telephoned the brains be- 
hind the blockbuster for 
some X-planations. 


Famke Jans- | 


sen 


In the comic books, Grey 
eventually becomes Phoenix 
in a transformation not in- 


cluded in the film. When the | 


series first began in 1963, 


| however, she was called 


Marvel Girl, a title that 
wouldn’t hold up in 2000. 
“That name became dated in 
1964,” says executive pro- 
ducer Tom DeSanto. 


Patrick Stewart 


Bruce 
Davison 
Xavier still believes in lobby- 


ing the old-fashioned way— 


outside of people’s brains. 
“He'd rather convince some- 
one like Kelly he’s wrong 
than give in to the stereotype 
of the mutant and possess 


him and make him vote 
against his own wishes,” says 
Marvel Comics editor in chief 
Bob Harras. “Free will is 


’ 


precious to him,” says De- 
Santo, “and he will not abuse 
his power.” 


It’s “old money,” says Harras, 
cryptically. Not to mention 
some shrewd investments. 
“Well, he is psychic,” laughs 
DeSanto. “It’s the ultimate in- 
side-trading tip.” (Whatever 
happened to that whole “not 
abusing his power” thing?) 
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Halle Berry s 


Even DeSanto concedes that 


Xe bb 


he’s “not a fan of the bangs.” 
Director Bryan Singer says 
he experimented with dupli- 
cating the comic ’do, but “if 
you get a bigger wig flying 
large, what-you get is Jersey 
hair. Which I’m familiar with, 
having grown up in Jersey.” 


“T’ll put it this way,” says 
Twentieth Century Fox 
Film Group president Tom 
Rothman. “There was a mo- 
ment [opening] weekend 
when I said, ‘Jeez, I guess 
it’s a good thing that we 
made those sequel deals 
[with the cast].’” DeSanto 
and Singer aren’t locked in; 
noting he finished the movie 
only two weeks before its 
opening, Singer says, “[A se- 
quel] is not something I’ve 
concentrated on.” But De- 
Santo says he and Singer are 
both eager to return and en- 
vision the franchise as a tril- 
ogy. “It’s gonna go on as fast 
a track as possible,” says De- 
Santo, “but the key is to do 
it right, even if it means tak- 
ing extra time with it.” A 
Hollywood player taking 
time to cash in? What is he, 
a mutant?! m (Additional re- 
porting by Jeff Jensen) 
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HOTS 


What the country is talking about this week... 


1 Kathie Lee farewell Is she still here? Who's teaching 
her how to say goodbye—Naomi Judd? 


2 Christina Aguilera Reports say she’s signing with a 
teen cosmetics line. Nipple liner, belly-button blush, cleav- 
age highlighter, and hickey enhancer. 


3 Tobacco verdict A Florida jury awarded smokers $145 
billion in damages. Some want to take it in free cigarettes. 


4 Big Brother Each day it seems there’s a revelation 
about some contestant’s unsavory past. You’d think they 
were running for something. 


45 Drew Barrymore 
& Tom Green They're 
making wedding plans 
right now. The big prob- 
lem is finding a caterer 
who can prepare roadkill 
for 300 guests. 


6 The marriage 
penalty It was months 
before I figured out they 
were talking about taxes. 


7 Cher The 54-year-old 
singer’s thinking of adopt- 
ing a baby girl. Or some 
other “now” accessory. 


8 Jack Welch He got $7 million to write a book about how 
he made GE great. “First, I didn’t pay anyone $7 million...” 


9 What Lies Beneath A dead woman Harrison Ford had 
an affair with is haunting his wife. At least they have some- 
thing to talk about at dinner. 


40 Norm Ads for the ABC sitcom will appear above men’s 
urinals'in New York City. They can’t use the subway plat- 
forms like everyone else? 


41 Arnold Schwarzenegger He was photographed nude 
at the Kennedy estate. Who hasn't been? 


42 Celeb jury duty Dan Rather and Regis Philbin were 
summoned. Your agent called—for his 10 percent of the $40. 


13 Male contraceptive pill Here’s a good rumor to start: 
“They’re worried guys will refuse to take them because 
they give you such a buzz.” 


44 Survivor spoiler Someone who hacked into the CBS 
website says he knows who will win. The good news is that 
he’s been voted off the planet. 


45 Loser A geeky doofus meets the girl of his dreams. If 
this doesn’t sound familiar, weleome to your first movie. 
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THE ‘BIGOTRY’ BEEF 
IMAGINE’S LAWSUIT “Myers’ 
misconduct was also charac- 
terized by expressions of inex- 
cusable bigotry.” 

MYERS’ RESPONSE “The allega- 
tions are completely false and 
defamatory,” says Singer. 

BEHIND THE CHARGES This may 
be Imagine’s most volatile 
claim, though the suit remains 
tantalizingly vague on the de- 
tails, and the Imagine camp 
refuses to elaborate on the 
record. Myers’ supporters 
come out strongly against this 
accusation. “It’s a low blow,” 
says Austin Powers director 
Jay Roach. “I’ve worked in- 
tensely with Mike for years and 
never heard even a vaguely 
bigoted remark come from him. 
It would have ended our friend- 
ship.” Adds Gonan O’Brien, My- 
ers’ friend and former SNL col- 
league, “I put Mike Myers on 
the list of celebrities least likely 
to make an ethnic slur. He just 
doesn’t do that kind of thing.” 


THE BIG CHASE 
MYERS’ LAWSUIT Universal’s 


process server delivered court 


papers to Myers in a “thug- 
like” manner, following Myers 
and his wife “at a high rate of 
speed down dark, winding, 
and unlit streets”; the couple 
were “in fear of bodily harm 
and emotionally traumatized.” 


IMAGINE’S RESPONSE “Myers | 


is attempting to get rid of 
these lawsuits by attacking 
back,” Fields says. 

BEHIND THE CHARGES “Mike 
and Robin were truly terror- 
ized,” says Singer. “How would 
you feel if you were driving 
home with your wife and 
someone chased you into your 
garage?” Adds Chasin (who 
says she saw the incident on 
Myers’ security videotape): 
“The guy was disheveled and 
unshaven, and his gestures 


were over-the-top.” What’s 
more, Myers was angry that 
Universal and Imagine re- 
leased his home address to 
the process server; several 
sources say he is now consid- 
ering moving. Fields counters: 
“Tt’s just an act of desperation. 
To file a claim because you got 
served papers is bizarre.” 


THE FUTURE 
So will this ugliness blacken 
Myers’ rep? Will Dieter and 
his monkey end up grinding 
an organ on a street corner? 
Hardly, insists O’Connor: 
“The day after Universal’s 
lawsuit, he literally got four 
new offers. He’s going to 
work. It’s just a matter of 
picking smart.” Indeed, New 
Line production president 
Michael De Luca says, “I’d be 
thrilled to do Austin Powers 
3. The last one made a ton of 
money for us.” Even the Ma- 
terial Girl, who paired up with 
Myers for a Spy video last 


year, comes to the actor’s de- 
fense. “He’s a perfectionist,” 
Madonna tells EW. “Most peo- 
ple who are good at what they 
do have a right to be.” 

Of course, a Universal exec 
has some words of warning 
for potential suitors: “Any- 
body who wants to work with 
Mike Myers has to realize 
now that the guy is capable 
of pulling anything, and 
pulling out of anything. It’s 
the chance you take. He’s 
brilliant...but until you’re 
there working with him, it’s 
a crapshoot.” Perhaps it’s 
Katzenberg who sums it up 
best: “These are all very gift- 
ed and talented people.... The 
sooner they get back to work 
and get past this business, 
the better it will be for every- 
body.” In the meantime, as 
Dieter might say, we’re in for 


lots more delicious agony. 
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We haven’t heard 
the last of Monica Lewinsky on 
tape. American Rhapsody, Joe Esz- 
terhas’ new book (see pages 25 
and 174), spoofs the White House 
sex scandal—and who voices the 
zaftig ex-intern on the audio ver- 
sion? None other than former Little House on the Prairie cherub 
Melissa Gilbert. “The part just totally came my way,” chimes 
Gilbert, who draws upon her Valley Girl past to mimic the L.A.- 
bred Lewinsky. “If it adds a little edge to my image, maybe that’s 
not a bad thing.” Meanwhile, Politically Incorrect’s Bill Maher 


GILBERT, LEWINSKY 


Who'd have thought 
Lil Kim’s steamy new video would need as much 
digital retouching as The Phantom Menace? No, 
the rapper hasn't gone sci-fi. Instead, Kim's “No 
Matter What They Say”—which features Mary J. 
Blige, Sean “Puffy” Combs, Redman, Method Man, 
and Missy “Misdemeanor” Elliott—required 
some serious toning down. Among the tweaks: “nipple fixes” for 
when Kim wiggles out of her Versace bustiers and computer- 
edited T-shirts for her bump-and-grinding backup girls (they 
now read “itty girls”). But the weirdest fix? 


‘Digital panties” for cameo dancer Carmen 
Electra, who showed too much of her groove 
iN thing after being asked to shed her skivvies 


)\ to avoid panty lines. “It’s not like you could 


really see anything,” says director Mar- 

cus Raboy. “It’s just the freeze-frame 
By factor you have to consider.” The 
¥ Scary Movie star has no comment 


fm on her altered undies, but Raboy in- 


lent his voice to both special prosecutor Kenneth Starr and— 


sists, “She looked amazing.” Per- 


we kid you not—Bill Clinton’s penis. “I played Ken Starr first,” 
says Maher, “so | got into character as a d---.” —William Keck 


) If you’d rather drown than hear 
} more about scheming, clothing-shy 
! Survivor Richard Hatch (right), 
} you’re not alone. GBS’ hit has caused 
some reality-based confusion for that 
other Richard Hatch (left), star of the 


70s sci-fi series Battlestar Galactica. “There are two separate indi- 
viduals,” insists Galactica’s Hatch. “You have no idea how many 
close friends thought he was me.” While his castaway counter- 
part now gets more ink, the actor says: “Believe me, | did not have 


haps Dennis Rodman would like his 
own digital BVDs. —Liane Bonin 


|ESHELTER | 


[time] to go anywhere. I’ve been working my ass off for the last two 
years.” He just finished the indie The Ghost with Michael Madsen 
and is trying to line up a Battlestar film. Besides, he says, “I don’t 

think | could’ve eaten those horrible worms.” —Rob Brunner 


4¢random quote 


“| want to play an action 

character like Harrison 
Ford or what’s-his- 

name from Die Hard.’ 


—Jonathan Lipnicki (Stuart Little) on his career ambition 
to emulate (left) or Bruce Willis 


Mutha of all pads! 
9 BR, 10 BTH secluded | 
Beverly Hills spread 

PRICE $8.9 million 


Who da man with a new screening 
room, library, spa, and tennis court? 
Shaft—a.k.a. Samuel L. Jackson! The 
actor has purchased an 11,500- 
square-foot traditional-style brick 
home from ex—talk-show host Rose- 
anne (who bought a Palos Verdes 
home in May for a reported $6.5 mil- 
lion). Built in 1987, the estate sits on 
2.5 acres in a gated community whose 
residents include Denzel Washington 
and Sylvester Stallone. And Jackson— 
who will live there with actress wife 
LaTanya Richardson (U.S. Marshals) — 
can literally dig it: The grounds in- 
clude a rose garden. —Tricia Johnson 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
sng. “i,” 07 Mie inate Emphysema, And May Complicate Pregnancy. 


Une ov, per cigarette by FIC method 


18 


Hands off, Char- 
#* | lie! Angel Drew Barrymore, 
25, and MTV goofball Tom Green, 
28, announced their engagement 
July 12. The couple, who hooked 
up earlier this year, haven’t set a 
date. It will be Green’s first trip 
down the aisle; Barrymore was 
wed briefly to L.A. bar owner Jer- 
emy Thomas in 1994. And since a 
Drew-less Green took a coffee- 
maker as his date to the recent 
MTV Movie Awards, strike that off 
the registry.... Perhaps they were 
tired of rejection. Brooke Shields, 
35, star of NBC’s axed Suddenly 
Susan, has said yes to a July 15 
proposal from Chris Henchy, 36, a 
producer of NBC’s axed Battery 
Park. They began dating last year, 
months after her two-year mar- 
riage to ace Andre Agassi ended. 
Phantom 


63 Menace star Liam Neeson, 
48, suffered a broken pelvis from 
a July 11 motorcycle crash. Riding 
his Harley near his upstate New 
York home, the actor hit a deer. 
Neeson’s publicist says his prog- 
nosis is good; at press time, he 
was due to be released from the 
hospital in a few days. 


Richard Roeper, 40, 
ata got two big thumbs up from 
Roger Ebert, 58, who tapped the 
Chicago Sun-Times columnist 

July 12 to replace the late Gene 
Siskel on his syndicated TV show. 
Roeper, a 14-year Sun-Times 
veteran, guested frequently over 
the last six months. The decades- 
old show will be rechristened 
Ebert & Roeper and the Movies 

on Labor Day weekend.... Another 
Law & Order casting switch? 
Don’t speak! This fall, twice- 
Oscared Woody Allen regular 
Dianne Wiest, 52, will play New 
York’s district attorney, replac- 
ing the long-running drama’s last 
original cast member, Steven Hill, 
78. After 10 seasons as terse DA 
Adam Schiff, Hill is departing ina 
“mutual agreement” with pro- 
ducers, says an L&0 publicist. 
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| Breaking 
ranks with her Screen Ac- 
| tors Guild peers, newly solo 
beauty Elizabeth Hurley, 35, shot 
a commercial for Estée Lauder 
July 11 in spite of a 12-week SAG 
| strike against advertisers. Hur- 
| ley’s rep says the actress-model 
was unaware of the strike. Maybe 
former beau Hugh Grant is get- 
ting all her union mailings. 


FM | After settling in 
oy Greenwich, Conn., last De- 
cember, antigun talker Rosie 
O'Donnell, 38, is pulling up stakes 
and buying a home in New York’s 
Rockland County (not far from 
one she left last year). While in 
Greenwich, she caused a stir 
when the bodyguard who follows 
her son Parker, 5, to school re- 
portedly applied for a concealed- 
weapons permit. Her rep couldn’t 
be reached for comment. 


On July 12, retired 

= folk musician and Muslim 
convert Yusuf Islam, 52, the for- 
mer Cat Stevens, was refused en- 
try into Jerusalem, where he had 
flown to shoot a segment for 
VH1’s Behind the Music about his 
music and new faith. A VH1 re- 
lease blamed Islam’s booting on 
“heightened security.” Israeli of- 
ficials did not comment. Reports 
claimed Islam gave money in 1988 
to the militant Palestinian group 
Hamas, but he said in a state- 
ment, “I’ve never knowingly sup- 
ported any terrorist groups— 
past, present, or future.” 


Talk about “Jump 
back!” In a police report 


filed July 13, utilities worker 
James Eubanks, 48, claims soul 
giant James Brown, 67, accosted 
him with a knife when Eubanks 
investigated a power outage at 
Brown’s home in Beech Island, 
S.C. Eubanks also alleges Brown 
said he was a government agent 
with the power to “lock you up, 
you damn white trash.” Brown’s 
lawyer declined to comment. At 
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HENCHY AND SHIELDS 


MacRAE 


press time, police had yet to 
interview Brown, who has been 
performing overseas. 


Long-locked 
rap-metalist Kid Rock (né 
Robert Ritchie), 29, was sued July 
10 by his ex-manager, Stephen 
Hutton, 33, who seeks $4 million 
for alleged breach of contract. 
Hutton claims he was fired after 
demanding that the rapper fulfill 
a’96 agreement promising him 10 
percent of the Kid’s gross earn- 
ings—and 15 percent after se- 
curing a record deal. Kid’s rep 
did not return calls.... On July 14, 
Dr. Dre (a.k.a. Andre Young), 35, 
filed a $25 million suit against the 
city of Detroit, alleging that offi- 
cials violated his free-speech 
rights by meddling in his July 6 
concert there. Dre claims the 


R 
S 


| city threatened to arrest him for 


contributing to the delinquency 


GREEN AND BARRYMORE 


of minors if he showed an eight- 
minute video depicting partial 
nudity, sexual situations, and vio- 
lent acts that had been included 
in his tour with Snoop Dogg and 
Eminem. The suit also claims lost 
merchandise sales because talks 
over the video, which wasn’t 
shown, delayed the event for 90 
minutes. Greg Bowens, a defen- 
dant and Mayor Dennis Archer’s 
aide, said he couldn’t comment 
on specifics of the case. 


Actress Meredith 
MacRae, 56, best known as 
Billie Jo Bradley in the ’60s sitcom 
Petticoat Junction, of brain can- 
cer, July 14, in Manhattan Beach, 
Calif.... Actor Justin Pierce, 25, 
who starred in Kids and Next Fri- 
day, was found dead July 10 in his 
room at Las Vegas’ Bellagio hotel 
after apparently hanging himself. 
—Scott Brown and Gillian Flynn 
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STAR TREK" 


IS A WHOLE NEW WORLD 
ON 
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STAR TREK: 
mW ST 
°F KHAN 


THE ORIGINAL TV CLASSICS. 
EPISODES 2-28 AVAILABLE, A HILARIOUS DOCUMENTARY 
ABOUT THE STAR TREK™ 
FAN-NOMENON, 


STAR TREK™ MOVIES 3-9 ALSO AVAILABLE Available At 


the internet superstore 


ALSO AVAILABLE ON VIDEOCASSETTE CA. 
DYD sa ww.paramount.com/homevideo www.startrek.com WaE 
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EW’S FIELD GUIDE TO THE NEXT NEW THINGS 


“City” SHCKOP neon ott tots 


Nair-necessitating microshorts. Hemlines | 


closer to the crotch than the ankles. They're 
the latest fashion statements from the Sea 
and the City women—and if the skimpier 
outfits worn by Sarah Jessica Parker and 
her Pilates-ized cohorts this season are any 
indication, style mavens will soon be baring 
a lot more than nameplates. “We ave mak- 
ing them a little sexier,” says City designer 
Patricia Field, describing this season’s 
wardrobe as ’80s-inspired glam. “The posi- 
tive response [to last season] gave us the go- 
ahead to push it a little more.” But isn’t it all 
just a little too racy for the average woman? 
“Clearly it’s TV... Everything has to be a lit- 


Wasabi 


Green ketchup 


I’M TOO SEXY? Parker in 1999 versus 2000 


tle exaggerated,” says Teri Agins, author of 
The End of Fashion. “{At a department 
store,] it might not be as short, tight, or re- 


vealing.” Now if they could just work on re- 


vealing more of Mr. Big... —Clarissa Cruz 


OUT 


Honey mustard 


[ : Orange Nike Air Prestos 


Pastel-colored Pumas 


Black Reeboks 


Mike Myers backlash 


: Meg Ryan backlash 


Mike Ovitz backlash 


couldn’t 


VW THE '70S & '80S A THE 90S 


Gloria Vanderbilt’s swan logo 


an era of designer denim that 
included Jordache and Guess? 


You could run but you | 


the now-universal 
Nike Swoosh. 


migrates onto jeans, epitomizing 


Naughty by Nature’s 
hide from 
\ a5 model) does a full- 
wiaaaal frontal Tommy. 


41996 v 1999 


/ Labels for less: Lil’ 


between her and the 
Louis Vuitton symbol. 


Treach (with a Hilfiger 


wusic’ 
wae Wis? 


Kim lets nothing come 


Craving tapioca 
or stingray stew? Probably not. But 
looking like you do is now chic: Welcome 
to the world of Survivor style. It’s do- 
it-yourself dressing (bandannas, tank 
tops, and voila!) that’s extremely func- 
tional. “It’s a hot summer,” says stylist 
Vicky McGarry, fashion editor for Out- 
side magazine. “People who look sweaty 
and grubby like us look good to us.” Here, 
our guide to looking like a member of 
the Survivor tribe. —Nicholas Fonseca 


Tanks: Nearly 

all of Pulau Tiga’s 
distaff contes- 
tants sport 
them. Particu- 
larly hot is the 
tube-top-like 
buff, which 

Dirk wore on 

his head. 


Dirty hair: It couldn’t 
be more cutting edge. 
Top salons tell patrons 
receiving the new 
unkempt cuts to avoid 
lathering every day 
just like a castaway. 


poe 


Cutoffs: A fetch- 
ing look on cute 
Colleen (left). 
Also popular: 

} the sarong, fa- 
| vored by early 
loser Ramona, 

3 and swim 

i trunks, which 
Richard opts for 
when clothed. 


= Footwear: See 
§ ya, Jimmy Choo. 
Hello, Tevas and 


Birkenstocks! 


i 
ts It may fit only a cell 
phone and lipstick, but 
THE BG TALDT OF tos hipsters are eating up 


“> the Fendi baguette. 
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celebrating ABSOLUT VODKA’s 20th anniversary. — : 


One in a series of 20 portrai 
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SWEET LITTLE SIXTEEN 
2 ‘IT'S TOO SOON TO KNOW 
3 SHORT SHORTS 


5 TEQUILA 
6  OH,OH,1'M FALUNGINLOVE  § 
‘7 WHO'S SORRY NOW 
‘& GETAJOB 

Q ARE YOU SINCERE 
10 LOLLIPOP 
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HIN “I TH ES = VH1 revisits rock on TV— 


and ranks its 100 most enduring moments. by Tom Sinclair 


HATE TELEVISION,” QUIPPED DON HENLEY NOT | only too willing to take part in 
the diminution of his art, he’s 
far from alone; these days, 


most musicians recognize the 


long ago. “I think television makes rock & roll 
smaller than life.” # Lots of old-school rock types, 


disdainful of what MTV hath wrought, share Hen- | necessary role television 


ley’s sentiments. But consider the context in which | plays in building careers. 
From talk-show appearances 
to high-budget videos to tele- 
vised concerts, getting your 
mug and your music on the 


the former Eagle made that sardonic comment—in 


a commercial plugging his recent televised perfor- 


mance on AGE Live by Request. And if Henley is 
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REALLY BIG SHOWS (1) The Beatles 
do Sullivan; (2) Elvis returns; 


(3) Jackson moonwalks; (4) Madonna 
vamps; (5) Clark debuts Bandstand 


small screen is an integral 
part of the pop-star game. 
Yet was it ever really any 
different? VH1’s upcoming 
five-part series The 100 
Greatest Rock & Roll Mo- 
ments on TV (airing July 
31—-Aug. 4, 10-11 p.m.) offers 
a compelling argument that 
the tube has always played a 
pivotal role in disseminating 
rock consciousness to the 
masses. “If you really think 
of the great cataclysmic mo- 
ments in rock history,” says 
VH1 senior vice president 
Bill Flanagan, “the moments 
when the whole country, 
or even the whole world, 
seemed to be united, they’re 
actually television moments. 
An awful lot more of rock & 
roll happened on TV than we 


| tend to think it did.” 


Watching The 100 Greatest 
Rock & Roll Moments on 
TV, it’s hard to argue with 
him. From the Beatles’ first 
appearance on The Ed Sulli- 
van Show (No. 1 on VH1’s 
list) and Michael Jackson’s 
unveiling of the moonwalk on 
Motown 25 (No. 5) to Bill 
Clinton playing saxophone on 
The Arsenio Hall Show (No. 
30) and the pay-per-view cov- 
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erage of Woodstock ’99 (No. 
80), the network’s choices elic- 
it near instant, cross-genera- 
tional nostalgia pangs. 

VH1 president John Sykes 
remembers the days when 
seeing a rock band on nation- 
al television felt deliciously 
subversive. “The first time I 
saw the Who destroy their 
instruments was on The 
Smothers Brothers Show,” he 
says, citing VH1’s No. 10 mo- 


ment. “I kind of lived for | 


those appearances by artists, 
because otherwise they only 
existed on album covers or in 
the pages of Rolling Stone.” 
These days, of course, much 
of the thrill of seeing rock 
stars on TV is gone. With 
VH1 and MTV pumping mu- 
sic-related programming 
24/7, the result is a surfeit of 
televised pop that, ironically, 
has made those chill-inducing 
moments harder to find. 
Still, VH1 managed to un- 
cover an array of déja vu-in- 
spiring clips representing five 
decades. The process began 


with staffers compiling a wish | 


list of some 400 choices. 
Then—perhaps to insure that, 
say, VH1’s Lennon/McCart- 
ney biopic Two of Us didn’t 
wind up in the top 20—sever- 


SPECIAL PHOTO 


BOMBS AWAY 
(1) Dylan and the 
uninvited Soy boy; 
(2) a Grammy 


official tries to 
86 ODB at the ’98 
awards ceremony 


al ENTERTAINMENT WEEK- 
LY writers and editors were 
asked to give their input and 
to help whittle down the list. 

Lauren Zalaznick, the se- 
ries’ exec producer, estimates 
the voters’ average age at 35. 
“We found people were really 
skewed in their perspective 
by their age, where they 
grew up, where they went to 
college, and when they got 
cable television,” she says. 
Once the list was finalized, 
| each moment was ranked in 
order of importance—a con- 
tentious proceeding that 
Flanagan sums up as “a 


whole lot of arguments over 


cheese danishes” and that 
sparked such immortal ques- 
tions as, Was the debut of 
The Monkees TV series real- 
ly more culturally important 
than that of The Partridge 
Family? (Apparently so— 
the former event is ranked 
No. 13, the latter No. 38). 
The next hurdle faced by 
the producers was securing 
clearance for each respective 
film clip, some of which dated 
as far back as the mid-’50s. 
Zalaznick says that the net- 


“almost all” of the footage 
it sought. “We tried not to 


DOUBLE ISSUE 


work secured the rights to | 


let anything change 
our list,” she says. 
“In those instances 
where footage was 
rare or restricted, 
we used different el- 
ements—file footage 
or whatever—to tell 
the story.” 

Case in point: 
m@ Moment No. 17, 
== Bob Dylan’s perfor- 
mance at the 1998 Grammy 
Awards—and its memorable 
disruption by a madcap 
dancer (later identified as 26- 
year-old New Yorker Michael 
Portnoy) with the words 
“Soy Bomb” scrawled across 
his chest. Dylan, the network 
learned, “was just not com- 
fortable being shown on 
stage with that Soy Bomb 
guy,” says Zalaznick. The so- 
lution? “We show the guy 
and we show the stage man- 
ager hauling him off, but we 
never show him [in the same 


frame] with Bob.” (For added | 


yuks, VH1 appends a clip of 
an apparently chemically ad- 
dled OY Dirty Bastard bum- 
rushing the same awards 
show with a loopily extempo- 
-aneous, unscheduled speech.) 

The network tapped 
hunky actor Rick Schroder 
(NYPD Blue)—at 30 years 
old, roughly the age of VH1’s 
average viewer—to host the 
series. Schroeder readily ad- 
mits he had no recollection of 


many of the moments, but | 


says he came away im- 
pressed by the historical 
breadth of it all: “These VH1 
guys really did their re- 
search, their homework. And 
even though I wasn’t there, 
I think the Beatles deserve 
to be No. 1. They changed 
everything—they were a 
new frontier.” 

If virtually no one ques- 
tioned the Fab Four’s right to 
the top slot, there were plen- 
ty of folks willing to shoot 


down more arcane choices. “I 
was the lone voice holding 
out for the Buffalo Spring- 
field playing on Mannix,” 
chuckles Flanagan, who was 
unable to convince anyone 
else of that moment’s reso- 
nance. “I also tried to bring 
up [Little Feat’s] Lowell 
George guest-starring on 
F Troop, and they told me to 
go take a nap.” He sighs. 
“Maybe those will make the 
mutant, bizarro, local-access 
version: The Bottom 100 Mo- 
ments of Rock on TV.” 


POPTOPS 


Remember when parents couldn't de- 
cide which was worse—rock & roll or 
TV? VHI does. Here, the top 10 collisions 
of those two pernicious forces. 


1 

L The pop-culture big 
bang: Music, haircuts, and attitudes 
would never be the same. (Feb. 9, 1964) 
2 5 Clad in skintight 
black leather, Elvis Presley reclaims 
his crown with this smokin’ comeback 
special. (Dec. 3, 1968) 
3 . The fledgling net- 
work’s first clip is—what else?—the 
Buggles’ prophetic “Video Killed the 
Radio Star.” (Aug. 1, 1981) 
4 ] 


| The cutting-edge comedy show fea- 


tures weekly performances by the 
cream of the rock crop—Janis lan was 
the first musical guest. (Oct. 11, 1975) 
5 And the How'd He 
Do That? award goes to Motown alum 
Michael Jackson for his laws-of- 
physics-defying dance move, the 
moonwalk. (May 16, 1983) 
6 : ‘ 
This seminal rock-music series hosted 
by Dick Clark would keep kids dancing 
for 38 years. (Aug. 5, 1957) 
7 ABC T \ . U2, 
Bruce Springsteen, Queen, and other 
A-list musicians rock out in an effort 
to end world hunger. (July 13, 1985) 
8Tt 5 
And a young singer named 

Madonna steals the show, writhing 
about in a wedding dress while singing 
a sexually charged “Like a Virgin.” 
(Sept. 14, 1984) 
SEL i J 

) . This time from 


| the waist up. (Jan. 6, 1957) 


10 

The 
British rockers cap their performance 
by blowing up Keith Moon’s drum set. 
(Sept. 17, 1967) 
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JERRY LEWIS 
ABSOLUT VEGAS 


If only all 
beverages were this 
entertaining. 


Want strong bones? 
The calcium in lowfat milk 
can help prevent 
osteoporosis. Perfect for 
people who are constantly 
telling each other to 
“oreak a leg.” 
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Why tackle Clintongate now? 
Eszterhas tells all. by Benjamin Svetkey 


HAT’S JOE ESZTERHAS BEEN UP TO 
these past few years? The highest- 
paid screenwriter in Hollywood— 
$3 million for Basic Instinct, $3.7 
million for Showgirls, $4 million for 
One Night Stand—has been se- 
questered in his Malibu beach 
house. Rumors percolated: He 


was working on a secret 
project for Spielberg; he 
was penning a tell-all about 
his 25 years in the movie 
business; he’d given up 
writing altogether. 

Now that the truth is fi- 
nally revealed—that Esz- 
terhas, 56, spent the past 
two years hatching Ameri- 
can Rhapsody (see review 
on page 174), his 432-page 


run-amok ruminations on 
politics, the culture wars, 
and President Clinton’s pe- 
nis—we’re really wonder- 
ing what’s up with him. To 
find the answers, we ven- 
tured into that beach house, 
where we found the party- 
size, fuzzy-faced author 
lounging on a leather sofa in 
his airy living room, smoking 
cigs and holding hands with 


PHOTOGRAPH BY PATRIK ANDERSSON 


his wife, Naomi Baka, 
who’s expecting their 
fourth child. 


No offense, but most people 
are kind of sick of the Clin- 
ton-Lewinsky scandal. Why 
write a book about it? 

One of the copy edi- 
tors of the book said 
exactly the same thing. 
When she first heard 
that Bill Clinton was a 
central character, she 
thought to herself, “I 
don’t want to read 
anything more about 
Bill Clinton.” And then 
when she heard the 
book was by Joe Esz- 
terhas, she thought, “I 
hated Showgirls and I 
didn’t much like Basic 
Instinct.” But she told 
me that after she start- 
ed reading, she laughed so 
hard she thought she was 
going to pee in her pants. 

So, you see this book as comedy? 
I have no idea what to call it. 
But I was hoping that it 
wouldn't be just a book about 
Clinton. That it would be 
about larger issues. About 
the values of the new millen- 
nium, about where we come 
from and where we're... 
Uh-huh. And you’ve got some 
fun Hollywood stuff in there, 
too. That dish about Farrah Faw- 
cett going to the bathroom on 
the lawn during a party, for in- 
stance. Aren’t you worried about 
making enemies? 

Once they read the parts 
about themselves, 
I think most peo- 
ple will be re- 
lieved at what 
I didn’t write. 
Believe me, if I 
wanted to write 
a Hollywood tell- 
all, it would scorch 
the earth. 

We heard the 
lawyers at Knopf 


JOE ESZTERHAS 


ENTERTAINMENT 


had 40 pages of legal notes—tons of 
stuff they wanted you to take out. 
It was more like 100 pages, 
with like 800 points. A 
Knopf lawyer—a former 
federal prosecutor—went 
through it page by page. I 
remember one point was 
about a detail in the book on 
how Marlon Brando deco- 
rated his wall with used 
Tampax. The lawyer was 
like, Where could this possi- 
bly come from? I dug out 
Brando’s ex-wife’s biography 
and just pointed to the page. 
Did you end up losing much? 

We lost some chapters, but 
because of length, not law- 
yers. We lost a chapter called 
“Two Fatsos Bonding,” with 
dialogue between Lewinsky 
and Tripp. I became a schol- 
ar of the 3,000 pages of taped 
conversations between the 
two of them. The banality of 
that dialogue will be with 
me till the day I die. Any- 
way, all these chapters are 
in the unabridged audiocas- 
sette of the book. 

How difficult was it writing dia- 
logue for the President’s penis? 
Writing that part was a 
snap. I felt I understood it. I 
was really complimented re- 
cently when a woman who 
defined herself as a radical 
feminist told me she had 
never understood the rela- 
tionship between a man and 
his penis until she read the 
Willard chapter in my book. 
About that name... 

But that’s absolutely what 
he calls it. Gen- 
nifer Flowers 
says that. 
You’re a public 
figure. How would 
you like it if your 
penis’ nickname 
ended up being 
printed in some 
magazine? 

I call mine Vlad 
the Impaler. m 
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Surfing. at’ ery ericks? Your wish is its command. The Xterra from Nissan. It’s ih 
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No matter what you do, 
Xterra is ready. 
Features include an 
available heavy=duty 
S&luminum roof rack 


Mn exterior gear 


Bee Cn 
basket and interior 


cargo=—tie=downm hooks. 


eorere accessories include’ 
water-resistant seat. 2 
covers and a two=bike interior 


bike rack by Yakima. 


How about Skiing in Jackson Hole? No probleno. 
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Diary of a Survivor 
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Ler! CT sf Acast-off castaway recounts the highs (mud baths) | 
and lows (Jenna) of her final days on the island. by Ramona Gray 


HEN WE LAST LEFT RAMONA, SHE By any means nec- 


was reeling from getting two votes at essary —Malcolm X 


Pagong’s first Tribal Council (only kinda bummed out, but the 


reward challenges just don’t 
seem that rewarding to us. 
Today’s reward was two 


the ousted B.B. received more). In the 
final part of this exclusive jowrnal 


excerpt, she tries to make sense of é : : 
pairs of snorkeling goggles, 
fins, and a spear. The thing 
is, we’ve already had fish. 


her island strife and prepare herself 


for her post-Pulau Tiga existence. 
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PHOTO DROP UTE T eee its some 


ILLUS 


Minnows, but fish nonethe- 
less, so it wasn’t really a big 
loss to us. Tomorrow is an- 
other immunity challenge, 
though, and we need to win. 
The other tribe has beat us 
twice now, and I think they 
feel a momentum shift—we 
have to put a stop to that. 
I think we were so burnt out 
from last night’s fiasco [the 
trek to Tribal Council] that 
we only had half to give. # 
Meanwhile, I’m feeling great 
today, physically. Mental- 
ly, ’'m working on it. It’s 
hard—lI don’t trust anyone 
anyway and now it’s just 
worse. I talked to Gervase 
TRA 


TION BY 


STEVE WACKSMAN 


about how I was feeling like 
people had sorta formed 
cliques and how I was a part 
of none—that I felt like an 
outsider in the group—that 
people who had been talking 
to me before weren't now (or 
not as [much]). The group is 
more [comfortable] with Ger- 
vase than [with me], proba- 
bly because he’s been around 
white people all his life and 
this is the most I’ve been 
around for this amount of 


THE 
RAT PACK 


Ramona samples 
some flame-roasted 
rodent. And, 
hey, Mikey, she 
likes it. 


time. Like 
dogs sense fear, 
I think they’ve 
picked up on it. 
All I can do is be 
me, man...that’s it. I’m 
not gonna be someone I’m not 
for the sake of gain. That 
would not be fair to me—I 
would not be being true to 
self, and that has to be done at 
all costs! @ The moon is a day 
away from being full—night- 
time is amazingly bright and 
beautiful! I am so blessed. I 
have shelter that’s right at the 
sea’s front door, food, clothing, 
and companions. I have full 
view of God’s creations...the 
heavens and earth, land and 
sea, and the creatures that 
inhabit both. I’ve seen beau- 
tiful sunsets and sunrises 
and the moon and stars 
as bright and as close as 
they’ve ever been...and 
think, this is the WORST 
it’s ever been for me! 


T\aae BELIEVE IT OR NOT, I 
8 just ate roasted 
rat! I know people 


will never believe it until 
they see it, and never ina 
million years would I have 
thought I’d do it—BUT I 
DID AND IT WAS GOOD! 
Not sure if we have an im- 
munity challenge today, but 
if not, the plan is to wash 
clothes and visit the mud 
volcanoes. @ I feel like I’ve 
made peace with things 
here; the people, my place 
within the tribe, and the pos- 
sibility of being voted off 
next. I’m so cool with it. I 


& know it sounds corny, 


but I really do feel 
fortunate having just 
been chosen. I’ve seen 
another country (and 
can knock Asia off the 
continent list), been to 
Los Angeles, stayed in 
great hotels, met lots of 
new people, learned 
some new things 
about myself and 
others, learned to 
appreciate more 
by living with 
less, seen beauty in 
more than one way 
every day—and most of all, 
I’ve had one of the greatest 


adventures of my life! 
a) KICKED ASS in 
the immunity chal- 
lenge this morning!! Yeah, 
baby! Three more days. I 
just had one of the most in- 
credible experiences of all 
since I’ve been here—a mud 
bath in a natural occurring 
mud volcano! OH MY , 
GOD! It was UNBE- f 
LIEVABLE! I was a 
little hesitant at first, 
but then I figured, 
what the heck—have 
fun and enjoy it while 
I’m here. It would cost 


THE GOOD NEWS IS we 


me at least $100 in a spa 


and I’m getting it FREE 
in nature. You can’t beat 
that. We all trekked 
through the jungle §j 
about a half mile to [J 
get there, but it was 
well worth the hike. 
When we got back, we ¥ 
allowed it to mostly dry “ 
and then went into the 

ocean to wash it all off. 
WHY was the ocean 
water WARM?? It 
was PERFECT. 
No spa treat- 

ment will ever 
beat that! Anoth- 
er good thing that 
came out of it was the 
bonding that occurred. But 
again, MY SKIN FELT SO 
MUCH BETTER ONCE I 
RINSED OFF. IT WAS DI- 
VINE! Thank you, Jesus! 


Nimes WE HAD THE WORST 
10 NIGHT EVER! At first 

it was only God 
putting on a light show; the 
lightning was beautiful and 
I watched it in awe until we 
all went to bed. AND THEN 
IT HAPPENED: THE 
FLOOD. There wasn’t really 
a flood, but it rained all night 
and every inch of me was 
soaked—all of us were. It 
was hot, humid, wet, and 
cold all at the same time. 
UGH! @ We made 
the decision during 
breakfast—we had 
to rebuild. So WE 
DID IT. We took 
the en- 


BOOM-BAH 
“Jenna’s ‘cheer- 
leader’ attitude is 
slowly working my 
nerves.... It’s not 


normal.” 


HERE’S 
MUD IN YOUR 
EYE The Pagong 
tribe gets down 
and dirty in the 
island’s natural 
spa. 


tire struc- 
ture apart, scout- 
ed the beach, and 
found a new spot 
around the corner 
from the latrine and re- 
built. It took all day long 
with everyone bustin’ their 
butts, but we did it. It’s a 
lean-to, smaller, but very 
sturdy and comfortable. # In 
other news: Jenna’s “cheer- 
leader” attitude is slowly 
working my nerves—I’m all 
for feeling good and having 
a positive attitude/outlook, 
but she has taken it WAY 
over the top! Everything is 
GREAT! Or she’s doing 
GREAT! Or feeling GREAT! 
Even when she’s throwing 
up. I’m like, “ALRIGHT, 
ALREADY! GIVE ITA 
BREAK!” It’s just not nor- 
mal and it’s now on the verge 
of being an act. And for 
the record, I HATE 
IT. I need her to 
come down a cou- 
ple of octaves. 
Joel dug a little 
trench at the 
mouth of our la- 
goon and voila: We 
had Pagong Falls! It was 
absolutely incredible. I 
keep using amazing, 
incredible, beautiful, 
and unbelievable 
becuz that’s just how 
sharp and clear and 
vivid everything is 
here. And even those 
words don’t do the 
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events or pictures or 
thoughts justice! So, anyway, 
the mouth slowly opened and 
got bigger as the lagoon 
emptied out into the sea, tak- 
ing huge logs and the like 
along with it; the only not-so- 
good thing was the smell— 
GEEZ! If I wasn’t certain 


SMILE! 
YOU'RE ON 


before, I knew 
afterward that 
there’d been some 
NASTY S--- in 


CANDID 


Ramona and company 
put on a happy face 
for the com- 


when Jenna went down to 
test/check out the reward 
yesterday, she told them all 
we wanted was a spice rack! 

We ONLY wanted the spice 
| rack? Do you know how 
PISSED I would’ve been if 
we'd won and the only thing 
we got was that damn spice 
rack? No pillows, no toilet 
| paper, no HAMMOCK (that’s 
what I wanted); I would’ve 
blown a gasket.  Can’t we 
all just get along? —Rodney 

King # It happened! He 
) did it! Finally! Joel 
caught a fish! WHOO 


had gone out and vowed 
not to come in without 
one—well, after about 
two hours passed, we 
started to give up. 
CAMERA thought it would 
take him getting 
OFF the raft into 
shallow water? 


petition. 


that lagoon! So, now 
we're left with a lagoon 
bed with a small stream run- 
ning through it. @ We got 
mail: a note telling us to send 
one person to test out tomor- 
row’s reward [challenge]. 
We sent Jenna. She was 
gone about two hours, but 
when she came back she had 


our reward challenge note. | 


Basically, we had to build a 
sign, signal, message in the 
sand, and a plane would fly 
over. The team with the best 
one (clear, imaginative, easy 
to read and understand) 
would win. We settled on the 
smiley face; I think it’s a 
good choice cuz it’s simple 
and easy to read and inter- 


pret. @ We spent our first | 


night in the new hut. 


MY\aee REWARD CHALLENGE 
11 #4. WE LOST— 
I’m bummed out, 


but tomorrow is the one that 
counts! I did find out that 


SPECIAL PHOTO 


was a doozy—I think 
they called it a cuddle fish 
[sic]. I really don’t care what 
they called it. We cooked it 
and it gave a welcomed new 
taste other than that rice. 


great and I’m ready to com- 
pete and win. Once again, 
I’ve witnessed something 
totally phenomenal! First, 
as myself, Gervase, and 
Joel are playing cards, we 
see the black-and-white 
eagle like the one from the 
[video] Hagle and Snake 
(about Pulau Tiga and 
Snake Island). It’s flying not 
far out over the water and 
we're admiring it as it cir- 
cles and soars—when it sud- 
denly DIVES and catches 
what I think is a fish but 
| what everyone else is saying 
was a snake! It was awe- 


DOUBLE ISSUE 


Well, what he caught | 


Pyvamm OH, MAN—WHAT A DIF- | 
42 FERENCE A NIGHT’S 
SLEEP MAKES! I feel 


HOO! He and Gervase | 


Who would’ve | 


| THING 


some. People have spent 
months out here to cap- 
ture that very thing and 
never see it, and I wit- 
ness it on my front 
porch playing cards: 

That’s incredible! 

IMMUNITY CHALLENGE 
# 4. Well, I’m sitting in 
a tent writing this, so 
you can assume that I 
was the lucky one this 
time! YEP, they 
voted me off. I 
was stunned, to 
say the least. I 
suppose I was 
always vulnerable 
from the first Council, 
but somehow I thought the 
ax would fall on either Jen- 
na or Colleen next—clear- 
ly, I was wrong! [Tribal 
Council votes] 4-Ramona. 
2-Colleen. 1-Jenna. So, in 
the [post-eviction] confes- 
sional, I basically said that 
I was glad that I came— 
that I thought nothing 
happened by chance and 
that everything was or- 
dained by God; that out of 
over 6,000 applicants, I was 
chosen not by chance—that 


| I was there for a reason, and 


TRIBAL 
BY FIRE 


(1) Perky Jenna 
shows her ballot; 
(2) Ramona faces 

the island 
music. 


reasons 
for their 
votes, and I 
don’t know if I care—lI’m 
not mad. If anything, I’m 
glad! I just took a shower 
and before that had shrimp, 
beef, something leafy, 
AND guess what? RICE— 
yep, freakin’ RICE. Of all 
the foods to give someone 
after 12 days of rice 3 
times a day—but, you know, 
I killed it, right? And with 
my fingers nonetheless 
(what’s a fork?)! # I’m in- 


although I’m not sure what | credibly proud of myself—I 


it was, it must’ve 
been fulfilled—that 
I have no regrets 
and that I had 
FUN. This was 
the adventure of a 
lifetime and I made 
the most of it. EV- 
ERY MINUTE OF 
EVERY SECOND 
OF IT, and I’m 
glad. I knew that 
I was strong; 
now I know I’m 
STRONGER. I 
can do ANY- 
and 
NOTHING can 
stop me! This is all 
part of God’s plan. 
I don’t know people's 


SSSMOKED! 
The tribe has 
spoken, so Jeff Probst 
douses Ramona’s 
hopes for winning 
$1 million. 


knew I could do it! 
Now the hard part 
will be waiting for 
the show to air 
and all the hoopla 
that follows! @ 
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Mary Cantor’s father died on March 12th, 1975. 
(She spoke with him this morning.) 


CROSSING OVER 
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» THE OTHER SIDE OF TALK.* NEW ORIGINAL SERIES 
SUNDAY THROUGH THURSDAY AT 11PM ET/8PM PT 


It’s a cliché that a ey is worth a shauearicv ides sO olet S cai these 
thousand words with the mirror image of that axiom: One word can render 
a thousand pictures irrelevant. The word is no, and over the last 10 years, it’s 
been used regularly—sometimes gently, sometimes regretfully, occasion- 
ally ferociously —by the editors of ENTERTAINMENT WEEKLY to dismiss all 
the photographs in which the celebrities we cover do the same things that 
you and | tend to do when we’re photographed: They blink. They look 
dazed or frowsy or congested. They have eye crust, or nose hairs, or a lit- 
@ tledrool in the corners of their mouths. They turn ordinary, dull, blotchy, @ 


@ guarded, glum, or posey. They become their least interesting selves. @ 


Someday, seized by collective malice, maybe we'll do a special issue com- 
posed entirely of those pictures. But for this, EW’s celebration of its first 10 
years in celebrity photography, illustration, and caricature, we decided to 
toss out the “No’s” and showcase the very best of our “Yes’s”. © If there’s 
one quality that makes a celebrity photograph worth a second look, it’s not 
beauty—that’s one of the cheapest commodities that famous people have 
to offer, and one of the least interesting. Nor is it style, which, when not 
married effectively to content, tends to drape itself over the photographic 
subject like a suit of ill-fitting clothes (often, it is a suit of ill-fitting clothes). 
What makes us look and look again is tension: the tension that comes from 
the stretch and strain between a celebrity's desire to preserve his image 
and his desire to Sipe fon it, the © struggle ofa aphely editor to commission 

@ Uther = Se ae i ee 
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pictures that enhance a story by telling 
a part of that story that words can’t, 
and the challenge of a photographer's 
yearning to do something new without 
scaring his subject away. In fact, no- 
body feels that tension more acutely 
than the person behind the camera. 
“There's a fine line between the success 
and failure of a shoot,” admits photog- 
rapher Dan Winters, whose memorable 
EW subjects have included “Stone 
Cold” Steve Austin and Will Smith. “I 
could describe a portrait that’s success- 
ful and one that fails miserably, and the 
descriptions would be identical.” When 
it all comes together, says Winters, 
“there’s a subtle resonance...you say, 
Yeah, that’s it. That works.” 

When it works, the picture, to lift a 
beloved fashionista phrase from the 
Isaac Mizrahi documentary Unzipped, 
should speak to you very distinctly— 
and not just about a celebrity's high- 
lights or makeup or face-lift or clothes 
rack; a great shot should tell you some- 
thing the subject of the picture may not 
want you to know, may not even know 
herself. It should be about revealing, 
not hiding—an airbrushed Keith 
Richards is, by definition, not Keith 
Richards. A great picture can define 
one’s image (see Alastair Thain’s por- 
trait of Jack Nicholson) or turn it up- 
side down (check out James Gandol- 
fini, shot by Michael O'Neill). It can 
offer an entire tortured narrative of its 
own (want to know how the making of 
Waterworld went? Take a good look at 
Kevin Costner), or it can dazzle with 
what it chooses to conceal (see Peggy 
Sirota’s bubbly portrait of Jodie Foster, 
and don’t blame yourself if you have 
trouble recognizing her). An adventur- 
ous subject can be willingly pinned 
under the photographer's microscope, 
as in the extreme (in every sense) 
close-up of Christopher Walken by 
Martin Schoeller, or he can consent 
to be the shooter’s partner in crime 
(note Christian Bale’s wonderfully 
complicit expression in Platon’s Ameri- 
can Psycho portrait). Sometimes, the 
photo itself can be a performance: Look 
at Kate Garner’s picture of Jennifer 
Jason Leigh long enough, and you can 
almost see her getting into character. > 


> Sure, the camera loves her, but when EW asked current movie temptress Mena Suvari, 
21, to illustrate the changing image of movie sirens over three decades—the ’50s Grace Kelly, 
the 60s Annette Funicello, and the '70s Jodie Foster—we didn't realize it would be such a 
snap. Of course, the star of this month’s romantic comedy, Loser, is no stranger to striking 
a provocative pose—the shot of her American Beauty character Angela, strewn with rose 


petals, was one of the most indelible images of 1999. “Mena doesn’t care about lights or 


props—she just gives it up,” says photographer Tony Duran. How did Suvari capture these 
moments? To portray Rear Window’s Kelly (alongside West Coast picture editor Michael 
Kochman’s Jimmy Stewart), Suvari says she sought “a strained look, picturing something mys 


terious across the way.” For our updated Beach Blanket Bingo, she let the wig, the dudes, and 


a Funicello-style squint do the trick. And channeling Foster from Taxi Driver her admiring 


2 when she shot that—and look at her now.” Ita 


the elder actress’ | ity: “She v 
the elder actress longevity: She wz 


gave her a new perspective on her biggest role to date: “Wouldn't it be really cool if in 30 years 


a magazine wanted to doa shoot like this with the Angela character?” Sounds picture-perfect. 
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| BEHIND THE SCENES | & None of this, of course, acknowl- 
- ; edges the many times that it’s all a mat- 
: : ter of luck. “Every picture tells a story,” 
says photographer Robert Trachtenberg, 
whose EW cover subjects have ranged 
from Jennifer Aniston to Jim Carrey, “and 
it's usually a story that the guy picking 
up the magazine is never going to know, 
which is that the hair person showed up 
a half hour late, the celebrity couldn't fit 
into the clothes until she was retouched 
by computer...it’s a secret story.” 
Indeed, if you believe that fame is a 
character test, a photo shoot is the 
equivalent of a pop quiz. Do you show 
up hours late without apologizing and 
then sulk away into a corner? Do you ar- 
rive with an entourage that attacks the 
catering table as if they were the fresh- 
ly-back-on-the-mainland cast of Sur- 
vivor? Do you—as one of the world's 
most beautiful women did—enthusias- 
tically get behind the camera to show 
the photographer how to shadow your 
zits? Do you—as one of TV’s most 


SET PIECES A photo shoot involves 
hard work, a bit of play,..and a lot of 
waiting: (1) navel maneuvers; (2) the 


beloved maternal icons did—arrive at 
the shoot and cheerfully announce that 


hair club for Mena; (3) meter maid; (4) your oral herpes is flaring up and you're 
on the Beach; (5) the mirror has two going to need “a bucket of concealer”? 


faces; (6) a piece of Suvari’s “hair” On one shoot, someone even locked 


himself in the bathroom and refused to 
come out because he didn't like a styl- 
ist’s choice of clothes. (Tragically, that 
someone was the photographer, prov- 
ing that unbearable celebrity misbehav- 
ior can actually be a contagious dis- 
ease.) Accordingly, we've asked our 
photographers to share some stories 
behind their shoots, for better and for 
worse. And to shed light on a very dif- 
ferent art that’s just as important to the 
magazine, we've called upon some of 
EW’s sterling illustrators to reveal their 
own methods and madnesses. 

Almost a thousand words into this 
piece, and our first sentence is already 
proven: Admit it, your eye is drifting 
over to Mena Suvari. So we'll leave the 
last words to EW’s photography direc- 
tor, Sarah Rozen. What, we asked her 


Styling: Randy Smith/Utopia; set styling: Darren while preparing this issue, does it take 


Ransdell/Cloutier; hair: Gabriel Geor to get the perfect picture? Her reply: 


Profile; makeup: Steeve Daviault/Link; ( 
ess: Chanel; s! 
M&J Savits for Michae 


Kors; necklace: R. Vach; (Taxi Driver clothes) 


Window clot “Lots of work.” On the following 


pages, we'll let the results of that work 


Christian Dior; earr 


speak for themselves. Here are pic- 
blouse and shoes: Dolce & Gabbana; shorts 


Marc Jacobs; hat; Patricia Undery tures that tell a thousand stories, and 


od; bag 


Ericson Beamen/7th House; belt: 7th House 


tell them spectacularly. —Mark Harris 
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A \sthis Julia Roberts’ idea of a cover-up? Photographer Lacombe, whose portrait accompanied 
EW’s dubbing the Notting Hill star one of 1999’s biggest entertainers, says the pretty woman 
wasn't trying to hide her megawatt smile, but “just doing different things, having fun. She’s really 
playful and full of joy, and that was just a moment like that.” Lacombe, who has shot Roberts 
“since the very beginning,” thinks she knows what makes the actress shine in front of the 
camera. “She has an extraordinary charisma,” Lacombe offers, “a mixture of sad and joyful, 


but she’s quicksilver to change from mood to mood. So she always keeps you interested in her.” 
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@ FOUR PLAYERS S THE CAST OF ‘SEINFELD’ 


How better to signal the arrival of a new Fab Four than an homage to 1964’s Meet the Beatles!? But the setup for this simple pho- 


to was deceptively complex. “Those were shot individually,” says Schiffman, who posed the must-see quartet in her L.A. home. 
“You can’t light people like that at the same time.” The session clicked because the cast hung around to watch each other being 


shot. “There was this banter that was fun,” recalls Schiffman. “It went very quickly.” Not that there’s anything wrong with that. 
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BARRY BLITT A 


“I guess | have bad impulses,” ad- 
mits veteran EW illustrator Barry 
Blitt, 42. “| always want to do stuff 
that’s too raunchy, [and] it always 
gets cut. But | love this stuff.” 
Naughty—and libelous bits— 
aside, so do we. Having begun his 
EW career sketching spots for Jim 
Mullen’s Hot Sheet, Blitt, who lives 
in Connecticut with his wife, Teresa, 
and his son, Samuel, 4, branched 
out to his own strip in 1996. There, 
he brings his hilariously wicked 
sensibility to bear on the week’s 
news, like Madonna’s pregnancy 
(“We found out about it on a Tues- 
day and the sheer panic of it 
seemed to work in [the drawing’s] 
favor”) to his vision of a celebrity 
Survivor (“Jon Lovitz took offense,” 
says Blitt, who had the islanders 
forcing the former SNL star to put 
his shirt back on. “A low blow, but | 
thought it was funny”). Despite the 
effortless quality of his pieces, he 
insists, “I don’t get a lot of joy out of 
the process... | torture myself draw- 
ing things dozens of times to try 
and make it look dashed off and at 
the same time recognizable.” And 
while Blitt claims not to be a carica- 
turist (he tries to keep physical dis- 
tortion to a minimum), he confesses, 


“I’m never one to let a big nose go.” 


BLITT’S PICKS (1) Celeb 
jack-o’-lanterns; (2) Oliver North; 
(3) Roberto Benigni; (4) Nicole 
Kidman; (5) Star Wars casting 
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_ Pumpkins of ihe Stars 


BY BARRY BLITT 


TIT 


% 


CELEBR| | EGE ree Di? Eee Seas 


i 


4g | SPECIAL PHOTO DOUBLE 1 


a | RY PARRY aceitTp 


MARR? THA 


SSUE 


‘= 


aN 
> MARGARITAVILLE PREMIUM TEQUILA 
: | ~ NO PASSPORT:REQUIRED 


ik Soul: BUT-OON'T LOSE YOUR HEAD. AnD iF YOU'RE UNDER 21, BE PATIENT. ~~~ 


— 


>_> — adie « 


A This forest is less enchanted than it seems. Scheduling conflicts prohibited 


gathering the eight women of The WB in one place, so “we did every one of those girls ees 
individually,” says photographer Roy, whose shots were later digitally combined. Roy fi 


shot each actress in front of the same backdrop, which meant rebuilding the set four 


times in three different studios. And since Katie Holmes and Michelle Williams were 
shooting Dawson’s Creek in North Carolina, Roy’s set also had to be flown in from 
L.A. But that wasn’t the only logistical nightmare: Two actresses who shall go unnamed 
demanded center positioning, then one would only agree to the shoot if EW promised 


to distance her from a certain charming starlet. So much for network sisterhood. 
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A This nod to Fellini’s La Dolce Vita was snapped after midnight at Rome's famed Trevi Fountain, after Corbijn and 
the R.E.M. frontman had traversed the Eternal City for hours. The photographer, who's worked with the musician for 
more than 10 years, says Stipe is a great collaborator and “totally open.” The same can’t be said of the Italian police 
who frown upon dips in the fontana. How'd they do it? Corbijn prefers to keep the mystery, but suffice it to stay, 


your eyes are playing tricks. Stipe posed near the edge of the fountain to nail the award-winning image. Bellissimo! 
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Gillian Anderson, Chris Carter & David Duchovny 
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DREW FRIEDMAN A 


Hollywood and Capitol Hill make 
for strange bedfellows, but that 
hasn't kept Drew Friedman, 41, 
from juggling both with equal 
aplomb. When he’s not drawing 
the likes of Julia and Arnold for 
EW, he's satirizing politicos in The 
Weekly Standard and The New 
Republic. Still, the longtime comics 
buff—his own strips are collected 
in two books coauthored with his 
brother, Josh Alan Friedman— 
admits that he prefers Tinsel- 
town’s glitterati to D.C.’s power 
players. “Polticians tend to be ugli- 
er,” says Friedman, who lives with 


wife, Kathy, and their eight cats 


and dogs in Pennsylvania. “And 
they sort of drift away. Drawings | 
did of people [in politics] 10 years 
ago, nobody can place them any- 
more.” More enduring are Fried- 
man’s cheeky depictions of such 
stars as Dennis Franz, Whoopi 
Goldberg, and Mick Jagger—which 
began appearing in these pages 
in 1991—and his illustrations 
for the best-selling Howard Stern 
tomes Private Parts and Miss Amer- 
ica. Then again, it is an election 
year, which leads us to wonder, 
who's getting his vote come No- 
vember? “Gore, reluctantly,” says 
the artist. “I'd rather draw George 
W. Bush over the next four years,” 


FRIEDMAN’S PICKS (1) Jackie 
Gleason, Lucille Ball, Vivian Vance, 
Michael Richards; (2) Bill Cosby, 
John Larroquette, Ted Danson; (3) 
Mick Jagger; (4) Planet Hollywood 


Time was, 
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Still slow-cooks it in traditional masonry.ovens. And still bottles it by jand3 
As for the horse? Let's just say he’s moved on to greener pastures. 
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<_ It was Nicholson who suggested the locale: The backyard of his Mulholland Drive home. “Generally 


speaking, one tends to do what he says,” remarks photographer Thain. The shoot was quick and dirty. 
Nicholson, $5 million richer for his two weeks’ work on A Few Good Men, hit golf balls from his sundeck 
between takes. Thain shot with a camera of his own making—using the same kind of film 
employed for satellite pictures—which grabbed every wisp of the Oscar winner’s famed thistle of 


eyebrows. As for Nicholson, Thain’s report is none too surprising: “He was thoroughly charismatic.” 
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> Good Grief! It’s 
no breeze to jump 
from the small 
screen to film, as 
Friends’ Matthew 
Perry did in his first 
leading-man role, 
Fools Rush In. Lens- 
man Jones wanted 
to shoot the actor 
as a hapless Charlie 


Brown sort—and 


came up witha 
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Peanuts-inspired 
mishap. (Jones 
even had a Charlie 
Brown zigzag shirt 
for Perry; the actor 
opted for a suit.) 
As he dangled ina 
harness in a Santa 
Monica park, Perry 
bantered with the 
curious onlookers. 
Remembers Jones: 
“He was making 


jokes: “Yes, l’mon 


a TV show. Yes, I’m 


an idiot for being 


e @ @ @ up in this tree.’” 
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A This photo marked the beginning of the end for Rachel’s famous bob. “I was completely sick and tired of hearing about her 
hair,” remembers Trachtenberg of Aniston’s Friends cut. “She came into the studio and | said, ‘I’m really fed up with your hair. 
Let’s make fun of it’ She said, ‘lam too. Let’s do it” Aniston then spent about a half hour with her head through that shelf, prac- 
ticing different expressions. Says Trachtenberg: “We made it pretty comfortable for her. We actually waited til she got there and 


custom-sawed a hole for her. But you wouldn’t want to spend all day there.” All the more reason we're glad she was there for us. 
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KIRSTEN ULVE A 


Sarah Jessica Parker is a lot of 
things—a Golden Globe-winning 
actress, a skin-baring fashion 
plate—but an easy draw she is not. 


“She's so beautiful,” sighs Kirsten 


Ulve, 32, of her most troublesome 
subject, “but her beauty doesn’t 
translate well into lines.” Ulve, 
whose caricatures of everyone from 
Oprah to Johnny Cash have been 
appearing in EW for two years, 
would rather tackle more offbeat 
stars. “The weirdos are easy,” she 
explains. A University of lowa grad, 
Ulve, who lives in New York City, 
fell into drawing stars when an EW 
designer saw her portfolio and 
commissioned an illustration of 
Harrison Ford. (“It was so stiff and 
awful I couldn't believe he called 
me again.”) But he did, and she’s 
become a frequent contributor 

to our News & Notes section, as 
well as to special issues. Next, 
Ulve’s work will be exhibited 

at the gallery at Cross World 
Connections in Tokyo this 

fall, the native lowan 

remains charmingly hum- 

ble about her sharp, color- 
happy images: “If | can do this,” 
she insists, “anyone can.” 


ULVE’S PICKS (1) Cindy Craw- 
ford; (2) Tina Turner; (3) Nicole 
Kidman, Tom Cruise; (4) Larry King; 
(5) Cash; (6) Mike Myers; (7) Gwen 
Stefani; (8) Roseanne 
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Finally, lens wearers have a solution 
for end-of-day dryness. 


Only COMPLETE® protects your lenses 
all day with a cushion of moisture. 


If contact lenses make your eyes feel dry and 
irritated, it’s time to look into a different kind of 
lens solution. 
Only COMPLETE® Brand Multi-Purpose Solution 
keeps your lenses moist and protected all day.* That’s because 
it's the only solution with the COMPLETE Pro-Tec” System, a 
unique combination of ingredients that cleans, rinses, disinfects 
and surrounds your lenses with a cushion of moisture. 
And when your lenses stay moist, your eyes stay comfortable 
throughout the day. 


If it doesn’t protect, 
it isn’t COMPLETES 


Doctor-recommended for all soft contact lenses. 


*Based on clinical and open-label trials measuring lens wearers’ 


© 1999 Allergan, www.allergan.com experience with COMPLETE® and other multi-purpose solutions 
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A There's nothing funny about The Shining. Still, between 
takes on the Colorado set of the ABC miniseries, lenser Kratoch- 
vil captured this lighthearted moment. “They were horsing 
around,” recalls Kratochvil of this outtake from his shoot for EW. 
Still, he says, the Steves (author King had a cameo) were aware 


” 


of the camera. “I don’t think he’d have licked him on his own.’ 
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Had Notebook PC 


Conan O’Brien spent 
years dangling on the edge 
of late-night TV before be- 
coming its most irreverent 
player, so what better way 
to pose him than as com- 
edy’s other great ledge 
lover, Harold Lloyd? To 
shoot this visual homage to 


Lloyd’s 1923 silent classic, 


Safety Last, O’Brien, whose jj f 


kinship with Lloyd extends 
to making his show enter- 


taining even with the sound 


turned down, was hoisted 


up 10 feet with a cluster of 
precautionary ropes hid- § 
den beneath his suit. “I 
asked him if he could look 
happy,” remembers photog 
McLaren, “and he respond- 
ed, ‘What about the look of 
a harness cutting into my 
b---s?’” It took two days to 
construct the clockface set, 
at New York’s Pier 59 (the 
background is digital). 
McLaren, who took his 
shots from scaffolding 
above O’Brien, needed 
only about half an hour to 
snap the photos. Thank- 
fully, O’Brien had a sense 
of humor about the air- 
borne shoot. Recalls 
McLaren: “He signed a Po- | 
laroid to me ‘Let’s not do § 


” 


this again. Love, Conan.’ 
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> We'll fix it, but it'll be two weeks until we can 
get the body parts... For the book A Day in the Life 
of Hollywood, which EW excerpted in ’92, photog- 
rapher Ross captured three artists at work at the 
Todd Masters Co., which specializes in creating hu- 
man figures for movie scenes too difficult or dan- 
gerous for a real actor. The mechanical tyke on the 


left had 15 minutes of fame in Look Who’s Talking. 
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DAVID COWLES A 


First things first: David Cowles, 38, 
whose cubist-influenced illustra- 
tions have anchored EW’s Flashes 
page since 199], would like to clear 
up a few misconceptions. His inim- 
itable celebrity caricatures—from 
Alanis Morissette to the Pope—are 
not construction paper, ala TV’s first 
South Parks. “It’s a paint called 
gouache,” explains Cowles. “It’s a 
cross between watercolor and tem- 
pera paints, rolled real flat.” Sec- 
ondly, he can do more than take 
brush to paper and exaggerate 
faces. He just completed his first 
animation project, an adventure 
called Superfunk & Freaky-Dee. “It’s 
a fake TV show that my kids and | 
put together,” says the Rochester, 
N.Y.-based Cowles, whose children, 
Clayton, 12, and Alison, 7, voice the 
"toon (now available at www.ifilm. 
com). Meanwhile, the artist’s celeb 
pieces have not only captured 
readers’ attention, but his subjects’ 
as well. “John Tesh wanted to buy 
one,” says Cowles, “but didn’t want 
to pay the amount I asked. His man- 


ager quoted me half the amount 
*...and all the John Tesh CDs you 
can use.’ That would be none.” 


COWLES’ PICKS (1) Beck; 

(2) Geena Davis; (3) Woody 
Allen; (4) Pamela Anderson; 
(5) Albert Brooks; (6) Tom Green; 
(7) Winona Ryder; (8) Robert 
Mitchum; (9) Elizabeth Taylor 


lop y, isolated dandial 


ed for a free sample.) 


5 


QMCN-PRC, fac. 2006) Use only as directed 


~ 


Nizoral 


A-D 


uff. Just shampoo tw 


ur 
f 
E 


See 


TREE’S COMPANY JX J WOODY HARRELSON & WESLEY SNIPES 
\ 


: 
ae j = 


ae a RR eS 


ey . 2 a ; te te 7 


She'd told the world that she was gay—and in the months Preah: DeGeneres was iconized and vilified. In the wake 
of her show’s cancellation, she sat in a bare Los Angeles photo studio. “I don’t like gimmicky pictures,” explains Mark. “Pic- 
tures that are simple about people say more about who they really are.” This image came about halfway through a shoot that 


lasted several hours. “In that picture she allowed me to see her vulnerability,” says Mark. “It feels to me very much that it’s her.” 
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maw x c pithy 
Or woulda! he? That was the question facing EW picture — 
is Brautigan and photog Watson, “This was shot pretty far 


But the star’s shoot skills weren’t solely terpsichorean. As Brau- 


tigan remembers, “He also knows a lot about where to put the lights.” 
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THE GODFATHERS & JB JAMES GANDOLFINI 


A Where do ducks go when the pond freezes over? New Jersey! In the opening episode of The Sopranos, Gandolfini’s wiseguy 
nurtures a flock of birds that have commandeered his swimming pool, thus hinting at his sensitive side. But photog O'Neill and EW 
picture editor Denise Sfraga had a hard time persuading Gandolfini this shot would work. “We'd wanted him to hold a lot of ducks, 
an armful,” says Sfraga. “But they were freaking out and pooping, and he didn’t want any of them to get hurt....” Finally, Sfraga had 


Gandolfini cuddle just one as O'Neill clicked away. “The whole thing took about seven minutes,” says Sfraga. Like quack work. 
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Summer’s here, dive right in. 


25% off our lowest 


avallable rates. 
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WESTIN Sheraton Four Points’ 


HOTELS 
HOTELS & RESORTS?® HOTELS & RESORTS Te 


Sheraton 


westin.com sheraton.com fourpoints.com 
from $89 from $69 from $49 


Call toll free 877-822-2222 or call your travel planner 
and ask for a Preferred Getaways” rate now. Use the 


Cards American Express®Card and receive a 4pm checkout. 


AMERICAN) 
EXPRESS 


Preferred Getaways is available at nearly 300 properties across the U.S. and Canada. 


Members of the ) Starwood Preferred Guest™ rewards program. 


Preferred Getaways: Offer is valid at participating hotels only. When reserving, you must request Preferred Getaways rate plan. Preferred Getaways rates are based on 
Thursday through Sunday arrival except al some resorts. All reservations must be booked within 21 days from cover date of this magazine. Preferred Getaways rate ¢ 

will reflect a 25° discount off of our normal best generally available rate for the applicable date and same room category. Not combinable with other offers. Rates do not 
include taxes or gratuities and are effective 6/7/00-9/10/00. Discount is subject to availability and capacity controls, and may not be available during special events. 
Discount is not available on group, negotiated corporate rates, consortia rates, travel management company rates, wholesale rates or any other promotional or non-retail 


ess 


rate. Some restrictions apply. General: For coal terms and conditions of the Starwood Preferred Guest Program and for the list of ms papal hotels for 
Preferred Getaways, please call 877.STARWOOD or visit preferredguest.com. {pm checkout is subject to availability, may not be available at resorts, and only valid when 


paying with the American Express Card. Children under 17 stay free in parents room, using existing bedding. 
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Cars don’t want to play on rainy days. Cars don’t want to 

go biking with you, skiing with you, camping with you if it 

means getting dirty. So we don’t make cars. We think 

you'll get along better with a four-wheel drive Isuzu 

Rodeo and its Intelligent Suspension Control” It’s a truck iIsve U 

you can depend on in the rain, the snow, the mud, Conary el. 
whatever. And since we back all our SUVs with America’s 
Longest Warranty, a 10-year/120,000-mile powertrain 


limited warranty, you can be friends for a very long time. 


800 726 2700 / www.isuzU.com Powertrain Limited Warranty for 2000 and newer vehicles only and excludes commercial or fleet vehicles and is transferable to immediate family 
members only. See your Isuzu dealer for warranty details. ©2000 American Isuzu Motors Inc. “Go farther” is a trademark of American Isuzu Motors Inc. 


For years, EW photo editors longed to re-create Faye Dunaway’s famous morning-after-the-Oscars picture, snapped poolside in 


1977 by Terry O'Neill. We found the perfect subject in Boys Don’t Cry Best Actress Swank, waking up next to her husband in L.A.’s 
Hotel Bel-Air. (We didn’t position the golden boy—that’s where the statue sat all night.) The party-hopping pair didn’t make 


it back to their room until 5 a.m.—and slept until 2 p.m., so in truth it was the afternoon after. But we'll keep that between us. 
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JOHN CUNEOA 


John Cuneo'’s life as an artist began 
with a pat on the head. “It was for 
a drawing of a tree | did in the first 
or second grade,” says Cuneo, 43, 
who lives in Denver with his wife, 
Jan, and son, Jack, 5. “Being so des- 
perate for any kind of encourage- 
ment, | immediately made a career 
choice.” His decision has paid off 
handsomely: Cuneo’s dead-on, de- 
tail-rich drawings of stars such as 
Calista Flockhart, Hugh Grant, and 
Salman Rushdie have peppered 
these pages—most notably in EW’s 
review sections—over the last four 
years. (His favorite celeb subject is 
Steven Tyler: “God's gift to carica- 
turists.”) For the illustrator and one- 
time dirty-greeting card designer, 
whose work has appeared in GQ, 
Esquire, and Outside, success hasn't 
made his job any easier. When 
Jodie Foster opted not to star in 
Hannibal, Cuneo says, “I said a 
silent prayer of thanks.” Drawing 
Foster's exquisite face is “brutal for 
me.” Of course, an even bigger fear 
is that empty canvas. “I'm afraid 
every morning when | look at the 
blank page,” he admits. “The trick 


is to not let the art director smell it.” 


CUNEO’S PICKS (1) Seinfeld 
cast; (2) Barbra Streisand, Diane 
Keaton; (3) Dave Mustaine, Gold- 
berg; (4) Rob Zombie; (5) Joan 
Crawford; (6)Rushdie, Bono 


C4 iiisecii www.bvinteractive. 


Good news, now you get to be the genius 
that blew the easy question. 


Okay, smarty pants, strap on your thinking cap and let’s get down 
to business. Who Wants To Be A Millionaire: 2nd Edition, is now on <=/aali/ 
PlayStation: Six-hundred questions, plenty of topics, 3 Lifelines, evena ~~es: 13 
2-player Fastest Finger round. It'sjust like the TV gameshow, only with.  ‘\Wv.s 
Oh. ae out all the commercials. Real questions, arse Soncere 5 a 8 
aye a +e real drama, real Regis. And, yes, that four YW | |, |, | hy Hl | fl e. 
final answer. (Sorry, we couldn't resist.) Sun BETIS 
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HOWARD STERN 
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> Victim or vamp? Neither of these EW illustrators 
knew for sure about the world’s most notorious intern. 
“! wanted her to be more sympathetic, not this treach- 
erous, evil woman,” says Burns, whose Pop-art render- 
ing accompanied a review of the tell-all book Monica's 
Story. Palma, on the other hand, showed her with a 
kinky sex toy, er, cigar. “It was kind of a requisite prop,” 


he notes. And more fun to draw than a Gap dress. 
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, Lld GNV YALLVTA LVHL SLUOHS 


bd < 


Lucy of Portland 


“T WILL NOT REST UNTIL ALL 


LUCY of PORTLAND ano m2 RUNNING TRAIL REVELATION 
H OR 


WOE is the WEDGIE 


As summer lured women onto the running trails, Lucy of Portland’s mission to bring 
functional, yet fabulous, workout wear to the world could be seen by all. Walking along a path in 
Forest Park, three friends were captured in an awkward half walk/half wedgie tugging dance, 
when a woman wearing cargo shorts and a baby blue bra top ran up and joined them. She said, 
“Hello, my sisters. I am Lucy of Portland. I see you re wrestling with the creeps. Let me tell 
you of Mossimo power punch shorts, Moving Comfort freestyle shorts, Puma heritage shorts, 


and other well-behaved wear.” Then, as Lucy of Portland vanished in a cloud of running trail 
dust, she was heard to proclaim, 


“T will not rest until all the women of the world wear shorts that flatter and fit; ” 


Then she belted out something about the future conquest of sausage thigh-causing spandex. 
But that’s another story. 


YE SIPPIN’ PRETTIES 


A The pop singer's concerts may be choreographed to the millisec- 
ond, but this photo wasn’t: Photographer Dyer saw Spears, who was be- 
ing shot along with ’N Sync for a March 1999 cover, sipping away in her 
dressing room and spontaneously clicked. “I thought she looked great 
there,” says Dyer, “drinking her little teenybop milk shake.” It was the 
definitive sitting: Spears couldn't stand because of a bum knee, which 
also gave her a handy excuse to avoid carousing with the boys. Even 
then, Dyer recalls, “There were rumors of Justin [Timberlake] and 


Britney being together... | think they were trying to keep their distance.” 
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<_ ‘I'm not gonna say whether the blood was real or not,” teases shutterbug Platon. “Maybe it was and maybe it wasn’t.” 
One thing’s for sure: Capturing Christian Bale in American Psycho character had to be one of his most delightfully grue- 


some shoots ever. Platon (who goes without his last name, Antoniou, for the sake of succinctness), recalls, “Christian was 


pushing himself to be as sick as possible. He wanted [blood] all over his face. He was like, ‘No, man, chuck it on! Just do it?” 


A “He was the big, loud thing in Hollywood,” says Pfriender of Banderas, who was set to begin filming Evita. “So the idea 
was that this would be his Big Splash.” This left Pfriender, working on location in Wilmington, N.C., the problem of what to 
make the splash with. “I thought of Campari,” she says. “But when my assistant and | went to stores asking for it, people just 
looked at us. Finally, a woman said to us in a thick Southern drawl: ‘What you want, honey, is sloe gin fizz.’... We shot one roll. 


The stylist was not a happy camper because all the sloe gin, slowly but surely, got whipped all over that nice white suit.” 
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HANOCH PIVEN &A 


For some artists, finding the right 
materials means scoring quality 
watercolors. For Hanoch Piven, 37, it 
boils down to picking the proper 
pickle. Using produce, plungers, 
and everyday sundries, this School 
of Visual Arts grad has created a 
grab bag of mouthwatering illustra- 
tions for EW since 1993. For How- 
ard Stern’s proboscis, Piven (who 
lives in Tel Aviv with his wife, Janet 
Stein, and his children, Jakub, 6, 
and Ana, 1) decided that size mat- 
tered. “He mentions all the time his 
penis, always referring to it as being 
very small. | [wanted] to choose the 
right pickle...one that wouldn't 
look too big, but yet captured his 
nose,” says Piven, who relishes this 
illo even if Stern did not (he recalls 
that the King of All Media carped 
about it on the air). His depiction of 
Charles and Diana, however, still 
gnaws at him: “Charles came out 
well. | used a cutting board to do 
him—he was very stiff.” As for Di- 
ana, “| used some candy and de- 
cided she had this huge nose. It’s 
one of the portraits that was nev- 
er recognized by anybody.” More 
successful was his Roseanne, 
wherein he used a single Oreo 
cookie for her mouth. “Just to have 
one facial feature and [still] con- 
vey the likeness,” he sighs. “I wish 
all my pieces would be like that.” 


PIVEN’S PICKS (1) Howard 
Stern; (2) Jerry Garcia; (3) 
Roseanne; (4) Bruce Springsteen; 
(5) David Letterman 
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do less have more 


For your free preview issue call 
1.800.336.0600 or realsimple.com 
now available on newsstands 


2000 Time Inc. 
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A The initial concept was to tie Moby into a sack with five cobras and shoot him screaming. Luckily, Vadukul 


saw the downside of the deadly-venom thing. “If we get to the age of cloning, and you’ve got six Mobys 
around, it would be feasible,” he says. Instead, the musician stood for only 10 minutes. The serpent was 
added later by artist Peter Gott. Vadukul recalls Moby was dubious: “[He said], ‘A lot of people talk about 


their ideas, and when you see it, it’s rubbish.’ | said, ‘Well, we'll see. ” Pull it off he did—and no bites. 
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TIM BOWER A 


Illustrator Tim Bower has a secret: 
“I've been working for EW for 
about three years now, but | don’t 
watch TV, and | see very few Holly- 
wood movies, so [the designers] 
must think I'm inept when they call. 
Because more often than not, | 
don’t know who the hell they’re 
talking about.” Such a revelation 
might have gotten Bower, 38, boot- 
ed off the EW island if it weren't for 
his ability to do painterly portraits 
of such far-flung celebs as Edward 
Norton, Fran Drescher, and William 
Shakespeare. Despite his skill, he 
says, “I don’t consider celebrity 

caricature my forte. I’m con- \ 

tinually humbled by incredible 
work that’s out there.” So, in addi- 
tion to depicting famous faces, 
Bower works for magazines like Es- 
quire and enjoys illustrating fiction. 
“A lot of people have a niche or 
genre that they work in consistent- 
ly,” says the Brooklyn-based Bower, 
a graduate of San Francisco's Acad- 
emy of Art College. “I’m all over the 
board. It’s exciting to have a call 
come in to do a piece about a mur- 
der story, and it’s also nice to doa 


goofy little caricature of Santana.” 


BOWER’S PICKS (1) Robin 
Williams; (2) The Opposite of 
Sex cast; (3) Snoop Dogg; 

(4) James Cameron; (5) Chris 
Rock, David Letterman; (6) Bill 
Gates; (7) John Belushi 
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> 2000 north american car of the year. 
p> automobile magazine 

2000 automobile of the year. 
>car and oriver iosest. 


130-horsepower 16-valve poHc zetec. 
A gutsy Little performer. | Tight turning radius. u-turn your way 


through the worst set of directions. 


Trunk release positioned next 
to driver door for easier 
access - even from outside. 


stereo placed above climate controls 
(prlorities, priorities). the coded 
faceptece also pops out and into 
your bag. 

Tilt/telescopic steering | ee 
wheel adjusts tO deiver.” 
optional 


optional side airbags* help 
protect head, neck and thorax 
(even tf you don’t know what 
a thorax ts exactly). 


“Always wear your safety belt and secure 


center-mounted antenna. ig ath a 


A nice euro touch. wk 


room for five. without 
the annoying hump tn back. 


60/40 split/fold rear seat. 
In Case you’re tn a Bind. 


15" aluminum wheels 
come standard. 


12.9 cubic feet of cargo space. 


th hoe & ? mee 
nenen@ie rose ne oes control elade multilink 


independent rear suspension. 


cas card friendly: era estimated 
25 mpg/city, 33 mpg/highway* 


*"130-hp Zetec engine, manual trans. 


Focus247.com focs 


Py cary o1pman 


BROOKE SHIELDS 


A When Shields showed up at this shoot for a feature on her controversial racial drama, Black and White, her publicist assured 


photographer Maxwell that the actress was anxious to tweak her cutesy Suddenly Susan image, and would do anything. Later, as 
Maxwell pulled in a photo studio employee, told him to make a gun with his fingers, and asked Shields to issue a tongue-lashing, 


the flack’s jaw dropped. Laughs Maxwell: “My assistant turned to [the publicist] and said, ‘So, is this what you meant?’” 
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CHRIS PYLE A 


After almost two decades on the 
road as a drummer for various 
rock and jazz bands, Chris Pyle, 44, 
went back to the drawing board— 
literally, He’d taught himself to 
draw as a child, studying “classic” 
caricaturists Miguel Covarrubias 
and Paolo Garretto, whose work 
appeared in the Depression-era 
Vanity Fair. Then, at the end of the 
’80s, he decided to try his hand at 

art and began making large-scale 
paintings for galleries. Still, “some- 
thing was missing,” Pyle says. 
“That's when | decided to get in- 
volved in illustration.” An EW con- N s 
tributor since the mid-1990s, Pyle, [RWW \ yy ra Ww 
who lives in Indianapolis with his 
wife, Lou Ann, and his son, Leo, 14, 
sprinkled the Best of 1999 with his 
twilit, pseudo-cubist celebs. He 
counts Drew Carey among the | 
easiest stars to capture (even if he 
did have to complete the piece 
under the pressure of a dead- 
line), but found his highest highs 
and lowest lows ina recent treat- 
ment of the Friends cast. “Those 


people change everything about 


themselves every two weeks,” 


he says. “Their clothes, their 
hair...Matthew Perry was pretty 
tough. He goes up and down. You 
don’t know whether to do him 
with a full face or a thin face.” Do 
both, Chris, we might need them. 


PYLE'S PICKS (1) Pete 
Townshend; (2) Babyface; 
(3) Warren Beatty; (4) Jerry 
Springer; (5) Sinéad O'Connor; 
(6) Dave Grohl; (7) Adam Sandler 


116 | SPECIAL PHOTO DOUBLE ISSUE 


SEARCH MOVIES [VIDEO |TV | Music| BOOKS _| INTERNET, | 


THE|SEARCH|FOR... 
BIG RESULTS 


Finding what you’re looking for 
has never been this easy, fast, or fun. 


EW.com announces a new and improved searchable archive that puts 
10 years of Entertainment Weekly at your fingertips. Every movie review, 
every star, every Hot Sheet, every TV and music grade—they’re all 
Saved and sorted so you can get the scoop on anything in seconds. 


Entertainment Weekly's 


EW. 


The smartest link to entertainment 
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> “It’s just more ‘Holly-weird,’” says photogra- 


pher Richards of his experience snapping 


Roseanne getting tattooed just off the kitchen of 
her Brentwood, Calif, home in 1991. The queen of 
shock came up with the idea, which wasn't really 
that outrageous in light of the fact that she’d al- 
ready made headlines for her star-spangled de- 
bacle and for accusing her parents of sexual abuse 
(which they denied). “She was not in the best of 
spirits,” says Richards about the three-hour 
shoot (that’s Roseanne’s then hubby, Tom Arnold, 
holding the mirror). “But how are you supposed 


to feel when you’re getting a tattoo on your back?” 
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JEEP WRANGLER 


Take your body where your mind has already 
wandered. Out there. Where water doesn’t come 
in coolers. The air is free from the ring of phones. 


_ And the only meeting you 


have is a one-on-one 
with a 12-pound 
pout In Jeep 

Wrangler, 

you have 
the freedom. 
. The kind 


Jeep is a registered trademark of DaimlerChrysler. 
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of freedom afforded by legendary off-road prowess. 
Like shift-on-the-fly 4-wheel drive and Quadra- 
Coil™ suspension. But Jeep freedom is a state of 
mind as much as it is state-of-the-art engineering. 

In Wrangler, you connect with something indi- 
vidual. Yet, at the same time, something bigger. You 


join a membership of owners that covers the globe. 


Expand the scope of your wanderings. Visit our 
Web site at www.jeep.com or call 1-800-925-JEEP. 
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> You couldn’t blame Costner for being a little 


hydrophobic when this photo was taken on the 
Universal Studios lot in Los Angeles: Water- | 
world, his deeply troubled and highly expen- 
sive postapocalyptic seascape, was on the | 
verge of release. Nonetheless, photographer 
Lange persuaded the actor to stand in a little 
pool of water holding a hose. “George is a real 
provocateur, and told Costner to drink from the 
hose,” says EW West Coast picture editor 
Michael Kochman of the great expectoration. ae 
“But the spitting wasn’t planned. It just seemed 


like Kevin decided to direct the water at us.” ae 
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<@ The story goes, when Sony Music chairman Tommy Mottola saw this portrait of his artist in EW’s Best of 1998 
issue, he thought it might make the perfect Christmas gift for the chart-topping superstar. Unfortunately, Mottola was 
unable to reach Guy—who crafted this photo collage while cranking the Grammy-winning Miseducation of Lauryn 


Hill—before the holiday. But what Tommy wants, Tommy gets: Mottola wound up buying the piece for himself. 
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TOM BACHTELL A 


He’s a classically trained pianist. He 
founded a modern dance company. 
But the thing Tom Bachtell, 42, truly 
excels at is drawing Perfect Stormer 
George Clooney golfing atop a tee- 
ny fishing boat for Jim Mullen’s Hot 
Sheet. “I’ve always loved to draw, 
but it just never quite seemed legit- 
imate because you can't train to be 
a cartoonist,” says Bachtell, a con- 
tributor to EW for more than eight 
years (and current Hot Sheet artist- 
in-residence). Charged with con- 
densing Mullen’s pop-culture riffs 
into a single image, this Chicago- 
based artist says the secret to his 
spot-on renderings is “it can’t be 
too complicated...you have to get 
so much information into a tiny 
space.” A self-taught cartoonist, 
Bachtell’s loose, breezy drawings 
echo his working ethic: He does 
“tons of sketches” to loosen up 
every morning and typically fin- 
ishes a Hot Sheet drawing ina 
matter of minutes—which comes 
in handy during the magazine's 
frenzied Tuesday-night closings. 
His hardest assignment? “Ridicu- 
lously attractive people,” he says. 
“| fared a little better with super- 
models, only because | was able 


to emphasize their bad behavior.” 


BACHTELL'S PICKS (1) Marv 
Albert, Frank Gifford; 

(2) Whoopi Goldberg; (3) Joan 
Collins; (4) Hanging Up cast; 
(5) Madonna; (6) Diana Ross; 
(7) Chris Rock; (8) Gwyneth 
Paltrow, Tom Hanks; (9) Kevin 


Spacey; (10) Antonio Banderas ° 
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a 5, 
[old boyfriend] [Cavalier] 


One of the more dependable things in life. 


Aren't you glad that you can always depend on a Chevy" Cavalier’? A car so dependable there are more of CAVALIER 
them out there working than any other small car’ But that’s no surprise. Cavalier has dependable features : 
such as battery-rundown protection. You can also rely on awesome extras like standard antilock brakes and air 


conditioning. Next to your roommate leaving her towels on the floor, there are few things you can depend on more. WE'LL BE THERE 


*Polk National Vehicle Population Profile. Vehicles on the road as of 7/1/98. Small and Economy Coupe and Sedan segments. ©2000 GM Corp. Buckle up, Americal @” 1-800-950-2438 or www.chevrolet.com 
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'm wearing. Dont we look marvelous, she gushes, 
sailing past me in 4 cloud of perfume. ‘Quite the 
Vision, | respond, smiling at her disappearing back 
and the ribbon of bathroom tissue trailing From her shoe. 
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ROBERT DE MICHIELLA 


Robert de Michiell has drawn a lot 
of Benjamins over the years, but 
he’s not a counterfeiter. It’s just that 
he’s done about a gazillion EW 
Winners and Losers of the Week 
strips. “It always comes down to 
who made the most money or who 
lost the most money, so I’ve proba- 
bly done 200 varieties of someone 
sitting on a pile of cash, diving in 
cash, as a dollar,” says the New 
York-based de Michiell, +2, whose 
vibrantly hued celebrity likenesses 
began appearing in EW during its 
teething years. “I’m Mr. Media,” he 
admits, “so when EW came out! was 
like, Ooh, there’s a magazine | could 
be in.” De Michiell’s fondness for 
the animated look comes as no sur- 
prise: The Rhode Island School of 
Design grad counts Bugs Bunny 
cartoons among his influences, 
alongside James Thurber and Al 
Hirschfeld. Favorites include Al 


Pacino, whose trademark eye-bags 


provided an ideal starting point. He 
loves drawing the stars, but would 
prefer not hitting Britney Spears 
one more time. “I'd much rather be 
drawing Dusty Springfield,” he says 
wistfully, “but no one wants me to.” 


DE MICHIELL’S PICKS 
(1) Johnny Depp in Ed Wood; 
(2) Al Pacino; (3) Warren Beatty; 
(4) Spike Lee; (5) Snoop Dogg; 
(6) Bruce Springsteen; (7) David 
Mamet; (8) the Monkees 
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“But... you're a bear.” 


TRIPLE Distitteo FoR EXceptTionAL SMOOTHNESS 


Smirnoff. = ~—*No Pretense. 


www.smipnoff.com 


BS Te OU TO DRINK RESPONSIBLY 


B20) Smunon Vodks, made by Sten Plate Sip 


“Listen, it’s not that 
complicated. You give me your 
Smirnoff or | eat you.” 


go ROSS/Ag ayy 
PARITTURS . 189) 


SIS b-- - 
TRIPLE DISTILLE 
EXCEPTIONAL SMO 
ied tn the USA by Ste. Plerre Smir) 
* And processes of Pierre Smirnoff 


Yofld-famed Pierre Smirnoff, Mos 
Se Scie ¥s to the Czars, 188€ 


EPS 


POINT AND SHOOTERS JE RUSS MEYER 


SEAN YOUNG 


> “I was expecting to get my ass kicked all over the place,” says Thurnher of the notoriously unhingeable Young, whose off- 


the-set behavior had begun to attract more ink than her roles. “But she was incredibly sweet and cooperative, especially giv- 


en that we shot for 15 hours, way out in central California.” As for Young’s two-fingered salute to Hollywood, “She was 
walking back to our Winnebago from the bridge, and | told her to stop and just scream. So she planted her legs in the dirt, 


grabbed the hat, put it over her face, and yelled, ‘F--- off.’ | probably shot a whole roll of film of just bird-flipping poses.” 
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@ DANIEL ADEL (Carrey, p. 140) An EW 
illustrator since the mid "90s, Adel has contributed 
portraits of David Duchovny and Chris Rock, 
among others. 


@ RUVEN AFANADOR 
(Oldman, p. 113, and 

others) In the past, Afanador 
has photographed such 
stars as Sigourney 

Weaver and Al Pacino for 
these pages. 


@ LORENZO AGIUS (Diaz/McGregor, p. 64) The 
L.A. and London-based Agius’ Diaz/McGregor 
photo was his first assignment for EW. He's since 
shot Hugh Grant for a cover. 


@ PATRIK ANDERSSON (Diesel, p. 115) Ander- 
sson shot Amanda Peet for EW’s It List issue. 


@ GUY AROCH (Noth/Parker, 
p. 126) Based in New York 

City, Aroch specializes in 
fashion, beauty, and celebrity 
photography. 


@ MOSHE BRAKHA (The X-Files, p. 55, and 
others) A frequent contributor, Brakha was re- 
sponsible for this month's X-Men cover. 


@ ANDREW BRUSSO (Green, p. 59, and others) 
Brusso shot Regis Philbin in his money suit fora 
November 1999 EW. 


@ CHARLES BURNS (Lewinsky, p. 94) A Phil- 

adelphia resident, Burns has also contributed por- 

traits of Kid Rock and Garth Brooks to these pages. 
@ DANNY CLINCH (Rhymes, 
p. 134) Clinch recently published 
Discovery Inn, a collection of his 
photos of musicians from the 

-* past 10 years. 


@ MARK CONTRATTO (Wahlberg, p. 77) Con- 
tratto is currently at work on portraits of the con- 
flict in Chiapas, Mexico. 


@ ANTON CORBIJN (Stipe, 
p. 52, and others) The Dutch- 
born Corbijn has published 
four books and is working on 
the new U2 CD. 
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@ TONY DURAN (Suvari p. 36-39) Duran photo- 
graphed Jennifer Lopez for her debut CD On the 6. 


@ ALISON DYER (Suvari behind the scenes, 
p. 38) The L.A.-based Dyer shot Famke Janssen 
and James Marsden for EW’s June It List. 


" @ MICHAEL ELINS 
 (Cage/Cruise/Smith, p. 76) The 
L.A.-based Elins specializes in 
photo illustration. He's launching 
his own website, www.michael 
elins.com, in August. 


@ HENNY GARFUNKEL (Tyler, p. 87) Garfunkel 
has often served as EW's photographer-in-resi- 
dence at the Sundance Film Festival. 


@ KATE GARNER (leigh, p. 142) Garner's photos 
of Fiona Apple and Dr. Dre have appeared in EW. 


@ EDMUND GUY (Hill, p. 124) Ho-Ho-Kus, NJ.- 
based illustrator Guy specializes in figurative collage. 


@ GUZMAN (Sarandon, p. 63) Guzman shot 
Lauren Bacall for EW in December 1996. 


@ DAVID JENSEN (Clooney, p. 122) The LA~ 
based Jensen has shot such celebs as Mike Myers 
and Tori Spelling for EW. 


@ SAM JONES (Perry, p.65) Jones recently direct- 
eda national commercial spot for Nickelodeon. 


@ JOHN KASCHT (Reznor, 

p. 130) The Alexandria, Va.-based 
Kascht’s drawings of Colin Pow- 
ell, Ross Perot, and President 
Clinton, among others, hang in 
the Smithsonian Institution's Na- 
tional Portrait Gallery. 

@ GARY KELLEY (Pacino, p. 85) Basea in Cedar 
Falls, lowa, Kelley is currently working on a book 
about Robert Johnson and the Delta blues. 


@ ANTONIN KRATOCHVIL (Weber/King, 
p. 70, and others) The award-winning Kratochvil is 
working on a new book called Mercy. 


@ ANITA KUNZ (Carey, p. 51) Kunz divides her 
time between Toronto and New York. Her work 
will be exhibited at the Society of Illustrators’ Mu- 
seum of American Illustration beginning Nov. 9. 
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@ BRIGITTE LACOMBE (Roberts, 
p.40) Lacombe did a portfolio of 
legendary actresses for EW’s 100 
Greatest Moments in Movies. 


ay | 


@ GEORGE LANGE (Costner p. 123) Lange 
has created portfolios for many of EW’s Fall TV 
Preview issues. 

@ MATT MAHURIN (Reznor, p. 55) Mahurin 
created the cover photo illustration of Anthony 
Hopkins as Hannibal Lecter in May 1999. 

@ ANTHONY MANDLER 

(Dr. Dre, p. 55) In addition to his ed- 
itorial work, the bicoastal Mandler 
is working ona film and several 
music videos. 


@ MARY ELLEN MARK (DeGeneres, p. 80, and 
others) Mark’s work is currently showing at the 
Philadelphia Museum of Art. 


@ RUTH MARTEN (Madonna, p. 103) Marten is 
showing her work at the Littlejohn Contemporary 
gallery in Manhattan through mid-August. 


@ ROBERT MAXWELL 
(Vaughn, p. 47, and others) 
Maxwell is having his first show 
at L.A.’s Fahey/Klein Gallery 

in September. 


@ RICHARD McLAREN (O’Brien, p. 72) This 
was the LA-based McLaren's first EW assignment. 


@ FRANK MICELOTTA (Prince, p. 125) Micelot- 
ta has covered the Grammy awards for EW and 
also runs an online photo agency. 

@ ALISTAIR MORRISON (Cruise, p. 46) Morri- 
son shot Daniel Day-Lewis for a 1994 cover and is 
continuing work on Reflect 2000, a book project in 
which celebs photograph themselves. 

@ JEFFERY NEWBURY (Propellerheads, p. 130) 
San Francisco-based Newbury has shot Limp 
Bizkit and Garry Shandling for the magazine. 


@ MICHAEL O'NEILL 
(Gandolfini, p. 84) A native New 
Yorker, O'Neill is known for his 
celeb portraits, as well as for his 
fashion work. 


Darling, your ne cologne 


a. Strangely seductive. * 5 
b. Quite enticing. ' . o + 
a c. An awful lot like film. * 


Actually, it's a camera. The very cool, very small Nuvis’S Series from 
Nikon. Unique designs. Multiple zooms and print sizes. Just open and « | 
shoot. Visit your authorized Nikon dealer, or www.nikonusa.com. — 


@ ERIC PALMA (Lewinsky, p. 94) A contributor 
to EW since 1990, the New York-based Palma has 
also rendered drawings of Ricky Martin, Spike 
Lee, and Tom Cruise. 


@ ROBERTO PARADA (Martin, p. 73) The New 
York-based Parada has been a regular EW contrib- 
utor since 1998. 


@ NIGEL PARRY (Ford, p. 
133) Parry is known for his 
celeb portraits as well as im- 
ages of such political figures 
as Margaret Thatcher. He is 
currently at work on his first 


book, Sharp, due this year. 


@ C.F. PAYNE (Thornton, p. 118), A resident of 
Cincinnati, Payne recently completed the illustra- 
tions for a children’s book by John Lithgow, which 
will be published in September. 


@ STEPHANIE PFRIENDER 
(Kidman, p. 44, and others) In 
addition to her editorial and 
fashion photography, the New 
York-based Pfriender has done 
numerous ad campaigns for 
Nike and Sony, among others. 


@ PLATON (Bale, p. 98) A newcomer to EW, Pla- 
ton shot Toni Collette for June’s It List. 


@ JOSEPH PLUCHINO (Ricci, p. 87) Pluchino 
provided the cover shot for The X-Files movie in 
June 1998. 


@ STEPHANIE RAUSSER 
(Shannon, p. 123) Based in 
San Francisco's Bay Area, 
Rausser shoots on a regular 
basis for many magazines 
and such advertising clients 


as Levi's and Coca-Cola. 


@ KEN REGAN (Paku- 
la/Ford/Pitt, p. 70) A long- 
time contributor to EW, 
Regan is currently doing 
unit work for the HBO 
movie 61*. 


@ MARK RICHARDS (Roseanne, p. 119) 
Richards is based in Mill Valley, Calif. 
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@ MATTHEW ROLSTON 
(Graham, p. 102, and 

others) The L.A.-based Rolston 
is also known for his 

work as a video and commer- 
cial director. 


@ RICHARD H. ROSS (The Todd Masters Co., 
p. 76), Based in Santa Barbara, Calif., Ross has 
been a contributor to EW since its inception. 


@ NORMAN JEAN ROY (Stars of The WB, p. 50, 
and others) Roy shot the cast of Three Kings in 
October 1999. 


@ MARK RYDEN (DiCaprio, 
p. 135) Ryden counts Stephen 
King, Robert De Niro, and 
Michael Jackson as collectors 
of his art. His work can be seen 
at www.markryden.com. 


@ BONNIE SCHIFFMAN (The Cast of Seinfeld, 
p. 43) Schiffman is currently working on an exhibi- 
tion of animal portraits. 


@ MARTIN SCHOELLER (Walken, p. 108) 
Schoeller photographed Jim Carrey for the maga- 
zine in June. 


@ SUSAN SHACTER (Pal- , 
trow/Schwimmer, p. 87) Shacter 

will portray a photographer in 

an upcoming film tentatively 

titled Touched. 


@ PEGGY SIROTA (Theron, p. 87, and others) 
The award-winning Sirota has been photograph- 
ing celebrities since 1984 (she recently shot Kevin 
Spacey and Annette Bening for EW). Her debut 
photo book, Guess Who, is due this year. 


@ ANDREW SOUTHAM (Zeta-Jones, p. 109) A 
resident of New York City, Southam shot Natalie 
Portman for EW in April. 


@ MARK STUTZMAN (Cooper and guests, 
p. 106) Hailing from Mountain Lake Park, 
Md., Stutzman is most famous for having won 
the “Elvis stamp” competition. 


@ ALASTAIR THAIN (Nicholson, p. 62) Based in 
London, Thain has been a contributor to EW since 
its inception. 
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@ JEFFREY THURNHER (Young, 
p. 139, and others) Thurnher has 
done portraits of the Dixie Chicks 

) and Faith Hill for EW. 


@ ROBERT TRACHTENBERG (Aniston, p. 66, 
and others) The bicoastal Trachtenberg just direct- 
ed his first film, a documentary on filmmaker 
George Cukor that will air nationally on PBS Nov. 22. 


@ NITIN VADUKUL (Moby, p. 107) 
Specializing in portraiture and the 
music industry, Vadukul is based in 
New York City. 


@ ALBERT WATSON (Travolta, p. 83) Watson 
most recently shot Gladiator star Connie Nielsen 
for June's It List issue. 


@ MATTHEW WELCH 
(Swank/Lowe, p. 89) Welch provided 
photos of Spin City and Felicity for 
ees the fall '99 TV preview. 


@ JILLY WENDELL (Muniz, p. 134) Wendell 
has shot such television stars as Melina Kana- 
karedes and Sean Hayes for the magazine. She 
lives in Los Angeles. 


@ TIMOTHY WHITE (Culkin, p. 134) White 
paired Harrison Ford and Kristin Scott Thomas for 
a Random Hearts cover in 1999. 


@ DAN WINTERS (Carrey, 
p.45, and others) Winters is 
currently finishing a book of 
photographs to be published 
this year, and will have a show 
of his work at the Jan Kesner 
Gallery in L.A. this September. 


@ FIROOZ ZAHEDI (Ryder, p. 47) Zahedi Dy 
photographed stars George Clooney and Michelle gel 
Pfeiffer for the magazine's One Fine Day cover in +h 
November 1996. 
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WINDOW PAIN 
Ford and Pfeiffer dread 
What Lies next door 


Grand Allusion 


| What 


Lies Beneath, the new thriller from Robert Zemec! 


S, 


| pays stylish tribute to Alfred Hitchcock. by Lisa Schwarzbaum 


HAT LIES BENEATH 
What Lies Beneath are 
the good bones of Al- 


fred Hitchcock, prop- | 


ping up an unwieldy modern sus- 
pense-thriller with the strength 
of an old champ. No sooner do 


the opening credits vanish, for 


instance, than we're in the plea- 
surably queasy, voyeuristic 
neighborhood of Reav Window. 

On first introduction, Norman 
Spencer and his wife, Claire, ap- 


pear invulnerable to hazard. | dream house; those who don’t 


| nurse a crush on Ford or Pfeif- 

because he’s played by Harri- | fer can covet the furniture. 

But Claire is skittis 
trustful of her own in- 


He’s a prominent scientist who, 


son Ford, projects middle-aged dis- 
manliness at its most 


laconically virile. She’s stincts, even her sanity, 


What Lies 
Beneath 


STARRING 


a former cellist, the as Hitchcock’s women 


mother of a college-aged can be. (Her restless 


daughter, and she brims ‘ dread can’t only be the 
‘ Harrison Ford 


Michelle Pfeiffer 
DREAMWORKS 


RATED PG-13 
130 MINUTES 


with the melancholy result of empty-nest dis- 


loveliness of Michelle orientation.) She hears 
Pfeiffer. The couple live disturbing sounds com- 


in a Vermont lakefront ing from the house next 


ENTERTAINMENT 


door where the neighbors 
(James Remar and Miranda 
Otto) are seen and heard loudly 
arguing—or, just as disturbingly, 
engaging in noisy sex, the sounds 
of pleasure indistinguishable 
from those of pain. Closer rear- 
window peeping with binoculars 
es Claire more. First, 
she observes the man trudging 
around at odd hours with a 
heavy, Raymond Burr-like step, 
suspiciously lugging what ap- 
pears to be a body bag through 
the pouring rain and loading it 
into his car. Then, the man’s wife 
appears to have disappeared. 

Is the husband a murderer? 
“He's harmless. He wouldn’t hurt 
a flea,” Norman (Norman, get 
it?) baits Claire (who, in the 
course of the movie, begins to 
see clearly). Still, unexplained 
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phenomena in Claire’s own pret- 
ty house while her own hand- 
some husband is off at work 
spook her further. She starts to 
develop the paranoia of Joan 
Fontaine in Suspicion; she also 
starts to develop a sixth sense. 
Doors open and shut sponta- 
neously, sometimes accompa- 
nied by puffs of Iysee-dead-peo- 
ple steam wafting from her 
mysteriously self-filling bathtub; 
acertain framed photograph falls 
to the floor, demanding attention. 
At times, Claire actually does 
glimpse the face of a ghostly 
woman hovering behind her, af- 
ter which even the attentions of 
a kindly but skeptical anti- 
Spellbound psychiatrist (Joe 
Morton) can’t assuage her con- 
viction of foul play. 

The cinematic references con- 
tinue to accrue with even great- 
er, more daring chutzpah: a 
shower-curtain nod to Psycho; a 
fetish-object kiss to Vertigo; a 
preference for anxiety-inducing, 
low-to-the-ground camera an- 
gles; composer Alan Silvestri’s 
effective imitation of bits of Ber- 
nard Herrmann’s famous scores. 
This is Robert Zemeckis having 
fun. Throughout his career, from 
Back to the Future to Forrest 
Gump to Contact, the director 
has excelled at creating com- 
plete, compelling universes, true 
to themselves and handsomely 
composed. Just as importantly, 
he knows how not to junk up a 
frame with unnecessary stuff. 

With What Lies Beneath, 
though, what presses down is 
the weight of too many genres 
jostling for screen time, a neuro- 
sis of the story rather than of the 
storyteller. Screenwriter and 
theater-based actor-director 
Clark Gregg throws equal parts 
marriage-in-peril thriller, crazy- 
woman-stalker fantasy, murder 
mystery, and ghost story into his 
script. At some unrevealable 
point, the movie takes a sharp, 
unrevealable turn, and sudden- 
ly the dominant homage is to 
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| Fatal Attraction, complete with 


bathtub trauma. (Water is re- 
peatedly significant.) And Ghost. 
And Ashley Judd’s car troubles 
in Double Jeopardy. 

And inevitably, this plot rest- 
lessness affects the perfor- 
mances of the protagonists, Af 
ter his corpse-on-corpse chem- 
istry with Kristin Scott Thomas 
in Random Hearts and Julia 
Ormond in Sabrina, Ford's star- 
on-star alliance with Pfeiffer is a 
relief, the two Hollywood A- 
listers a pleasing love match of 
dignity and sex appeal. But as 
Norman, Ford has relatively lit- 
tle to do for two thirds of the 
movie, and what he does do, 
must do, always feels bent by 
the screenwriter’s iron whim 


| rather than by psychological in- 


evitability. Meanwhile, Pfeiffer, 
electrically alive in some scenes, 
must carry the burden of 
Claire’s emotional hysteria at a 
price. Unnaturally forced to tog- 
gle between torpor and rising 
panic, she alternates faces of 
fragility and determination, that 
familiar, achingly delicate Pfeif- 
ferian tendril of vein always 
pulsing in her forehead. (She 
ought 
to get 
out and 
scream 
more; it 
suits her.) 
The lies 
buried in 
What Lies Be- 
neath are, in the 
end, not very in- 
teresting. The 
rampant sam- 


pling and 
storytelling 
overload—prevalent 
movie weaknesses these days— 
result in parts greater than the 
sum of the whole. For what rises 
above, we can thank Zem- 
eckis, and, of course, Hitch- 

cock, who knew that what lies 
beneath is almost always too 
frightening to bear. B 
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This week in Hollywood 


>> ENDURANGE TEST Wolfgang Petersen is obviously inspired 
by guys with the guts to stick it out. The Perfect Storm direc- 
tor has spent several years developing Endurance, about 
explorer Sir Ernest Shackleton, who led a group of adven- 
turers to safety after a trip to Antarctica went awry in 1914. 
Originally penned by Ron Bass—“I haven’t worked on it in 100 
years,” he says—the script has since fallen to at least five 
other writers, including Dan Gilroy (Outbreak) and Jeff 
Maguire (In the Line of Fire), but has yet to pass muster. Nev- 
ertheless, Petersen thinks he’s found his hero: “Mel [Gib- 
son]is very interested. We’ve had a couple of conversations 
about it.” Gibson confirms this, saying: “It’s a good story.” 
But he may have to express a /ittle more enthusiasm, thanks 
to the newest manly man in town. “Mel would be great,” says 
Petersen, “but now there’s also Russell Crowe.” 


>> THREE’S GOMPANY Speaking of Crowe...you may think 
you’ve got the worst job in the world, but that honor belongs 
to George Freeman, the very unlucky William Morris agent 
who represents both Dennis Quaid and Crowe, Meg Ryan’s 
newest, um, costar. Making things espe- 
cially cozy for all: Ryan is repped 
by the agency as well. 


>> GASTING ABOUT 
Alessandro Nivola (Face/Off) 
will play a graduate stu- 
dent opposite Sam Neillin 
Jurassic Park Ill, directed 
by Joe Johnston (October 

) Sky). Filming begins this 
month.... John Goodman 
has joined James Van Der 
Beek and Selma Blair in 
Happiness director Todd 
Solondz2’s latest romp 
through suburban hell. 
» The still-untitled film 
~ began filming in New 
York and New Jersey this 
week. (Additional report- 
ing by William Keck; 
Rebecca Ascher-Walsh 
can be reached at 

reel_world @ew.com) 


BRAVE ART Mel explores a new role 


ILLUSTRATION BY THOMAS FUCHS 


n Ya 
COEN OPERATED M. Emmet Walsh can’t handle the Simple truth 


First ‘Blood’ 


The newly released anniversary-edition directors’ 
cut restores Blood Simple to all its original noir glory 


N THE BACK ROOM OF A 

roadside bar, a scheming putz, 

played by the gangly, fish- 
faced John Getz, erases the 
stains of homicide. Instead of a 
mop, he uses a wind-breaker, 
which doesn’t do much except 
smear the blood around. He 
then goes after the droplets, the 
whole grisly scenario set off, 
with high-octane irony, by the 
jukebox ebullience of the Four 
Tops singing “It’s the Same Old 
Song.” Norman Bates may have 
gotten there first, but it took 
1985’s Blood Simple, a twisty 
Texas Guignol seuzz-criminal 
yarn, to make cleaning up a 
murder seem positively hip. 

A corpse that won't stay dead. 
Ceiling fans and six-guns and 
rain-streaked windshields. A 
love triangle crisscrossed with 
betrayal. In their landmark first 
feature, Joel and Ethan Coen 
tweaked the conventions of film 
noir, “wild” Southern gothic, and 
even slasher films, yet the clichés 
weren't just regurgitated. They 
were made rapt and hypnotic, 
exploited for their old-fashioned 
pulp charge but also stretched 


out like taffy, so that the film- 
makers seemed to be staring, 
along with the audience and God, 
at these gutbucket plotters 
whose most ruthless and random 
actions somehow mutated into 
an elegantly symmetrical story. 

That Four Tops song, which 


was dropped from the video | 


H 


10 current releases. 


The Adventures of Rocky and Bullwinkle universac 


Chuck & Buck artisan 
Disney’s The Kid oisney 


Me, Myself & Irene 207 century Fox 


The Patriot Pe iaeis 


The Perfect Storm warner eros. 


Scary Movie oimension 


Shaft paramount 


What Lies Beneath 2oru century rox 


X-Men 207n century rox 


| film that wanted to do 


ere’s how a sampling of 
critics and movie audiences 
from across the country grade 


rights, has been restored 
for the film’s 15th-anniver- 
sary rerelease, and there 
have been several minor 
trims and revisions as well. 
All in all, Blood Simple 
looks better than ever: 
clever in a mockingly amor- 
al yet nearly passionate 
way, its characters united 


each other off, never guess- 
ing that we know their se- 
crets better than they do. 
Quentin Tarantino, you'd 
better believe, took a good, 
hard look at Blood Simple; 
so did David Lynch and Steven 
Soderbergh. This was arguably 
the first American independent 


nothing more—or less— 
than enthrall its audi- 
ence with the sleight-of- 
hand rogue cunning of a 
Hollywood thriller. In 
the light of John Cas- 
savetes’ lumpen vérité 
rambles, or the shoe- 
string liberalism of John Sayles 
and Victor Nufiez, the Coen 
brothers made the impulse to- 
ward sheer entertainment seem, 


in their desire to knock | 


Blood 
Simple 


STARRING 


Frances 
McDormand 
John Getz 
USA FILMS 

RATED R 
98 MINUTES 


version because of music | for an “art” film, a revolutionary 


act. At the same time, their gar- 
ishly overdeliberate, look-Ma-I- 
went-to-film-school rhythms ex- 
pressed a new sensibility. Like 
Stranger Than Paradise, re- 
leased two months earlier, Blood 
Simple used its slow-motion, 
dream-time tempo as an invita- 
tion to watch yourself watching. 

That, more or less, is what 
the Coens have been doing ever 
since—with diminishing returns. 
Seeing Blood Simple again, the 
film, despite its dollops of ghoul- 
ish comedy, plays surprisingly 
straight. Fargo may have 
marked a return to form, but in 
Blood Simple, Frances McDor- 
mand, as the desperate Abby, 
had a tremulous sexy vulnera- 
bility that neither she 
nor any other Coen 
brothers character has 
displayed since. The 
Coens began as under- 
handed craftsmen, but 
now, ironists to the max, 
they seem to view every- 
thing through a layer of 
Plexiglas. For all their bravura, 
they’ve never gotten as close to 
the action as they did their first 


| time out. A—Owen Gleiberman 


critics’ 
AVERAGE 


Critical Mass Movie Poll: Grade the movies yourself at www.ew.com (AOL Keyword: EW) 
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Mail-in Entry Form 


ee ae 
Fun in THE Suny 
SWEEPSTAKES? 


Fill out the information betow, cut out the form and Mail it to: 
“Planters Trail Mix Hawaii Sweepstakes”, 
P.O. Box 9929, Maple Plain, MN 55593-9929 
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PLANTERS TRAIL MIX HAWAII SWEEPSTAKES OFFICIAL RULES 


NO PURCHASE NECESSARY. Open only to legal U.S. residents, age 18 or over. Void 
where prohibited by law. Sweepstakes starts on or about June 1, 2000 and ends on 
August 31, 2000. ENTRY. Obtain an official entry form found in participating 
publications. You may also obtain an official entry form being handed out at the 
following Association of Volleyball Players ("AVP") events: The Planters Trail Mix AVP 
Huntington Beach Open, held June 16-18, 2000 and The Planters Trail Mix AVP 
Chicago Open held June 23-25, 2000. Enter the random drawing by completing an 
official entry form or by handprinting your full name, complete address, daytime phone 
number, date of birth and the words “Planters Trail Mix Hawaii Sweepstakes” on @ 3” x 
5" card or paper. All completed entries (official entry forms and 3" x 5" cards/papers) 
must be mailed in a business size (#10) envelope to “Planters Trail Mix Hawaii 
Sweepstakes”, P. 0. Box 9929, Maple Plain, MN 55593-9929. All entries must be 
postmarked by August 31, 2000 and received by September 15, 2000. Each entry 
must be mailed separately. No mechanical reproductions or facsimiles of entries will 
be accepted. Sponsor (Nabisco, Inc.) and its agencies are not responsible for illegible, 
incomplete, late, lost, damaged, destroyed, delayed, misdirected entries (official entry 
forms and 3°x5" cards/papers}, or postage due mail. Once submitted, entries become 
the sole property of Sponsor and will not be acknowledged or returned. DRAWING. 
Winners will be selected in a random drawing on or about October 6, 2000 from all 
eligible entries (official entry forms and 3°x5" cards/papers) received. Gage Marketing 
Group, an independent judging organization, whose decisions are final and binding in 
all respects, will conduct the drawing. By participating, entrants agree to abide by and 
be bound by the official rules and the decisions of the judges. Winners will be notified 
re approximately 4 weeks after the drawing. PRIZES/APPROXIMATE RETAIL VALUE 
(ARVVODDS OF WINNING. FIVE (5) GRAND PRIZES — Trip for two (winner and a guest) 
to Hawaii. Trip consists of round trip coach air transportation for winner from major 
commercial airport near winner's residence to Hawaii; 9 day/ 8 night hotel 
accommodations (one standard room, double occupancy) and standard car rental. The 
9 day/8 nights are divided up between two (2) istands, Waikalou and Maui. The trip 
includes the inter island airfare. ARV: $10,000 each. Total ARV of all prizes: $50,000. 
Odds of winning depend on the total number of eligible entries received. Winner is 
solely responsible for all other expenses not specifically set forth herein including, 
gratuities and other incidentals. Prize will be awarded by mail after verification and 
trip is subject to availability and scheduling, contingent upon 30 day advance notice, 
Saturday night stay, holiday and blackout date schedules. Trip must be completed 
within one year of award date. Car rental component of prize is conditioned on winner 
complying with terms and -conditions of the rental car company's standare rental 
Satie Winner and guest must travel together. Winner will be required to sign an 
idavit of Eligibility, Liability Release, and a Publicity Release (where legal), to be 
returned within 14 days of receipt of prize notification. If winner is a minor (depending 
on state of residency), then winner's parent or legal guardian must sign all 
affidavits/releases, and prize will be awarded in winner's name to parent/legal 
guardian. Winner's guest must execute a Release of Liability and Publicity prior to 
issuance of travel documents. If quest is a minor, guest's parent or legal guardian 
must sign release for quest. in the event of noncompliance with these requirements, 
prize may be forfeited and an altemate winner selected. If prize/prize notification is 
retumed as undeliverable, prize will be forfeited and an alternate winner selected. 
Limit 1 prize per individual, family or household. Prizes are not transferable. No prize 
substitution or cash equivalent of prize except at sole discretion of Sponsor, for a prize 
of equal or greater value, due to unavailability of prize for any reason. Winner is solely 
responsible for any state, local and/or federal taxes on prize. All prizes will be 
awarded. RELEASES. By participating, entrants agree to release and hold harmless 
Nabisco, Inc. (Sponsor), Gage Marketing Group, their respective parent companies, 
affiliates and subsidiaries, and the officers, directors, shareholders, agents and 
employees of any of the above entities from any and all liability, loss or damage 
incurred with respect to all aspects of the Sweepstakes and/or the awarding, receipt, 
acceptance, possession or use/misuse of a prize. By accepting prize, winner agrees to 
the Sponsor's use of his/her name, address (city & state), photograph, videotape or 
likeness for advertising or publicity purposes and to the use of statements made by or 
attributed to the winner relating to Sweepstakes or Sponsor, and grants to Sponsor any 
and all rights to said use, without further compensation or notice, unless otherwise 
prohibited by Jaw. ELIGIBILITY. Subject to all applicable federal and state laws and 
regulations. The following categories of persons are not eligible to enter or win: 
employees of Nabisco, Inc., its advertising and promotion agencies, Gage Marketing 
Group, their respective parent companies, affiliates, retailers, subsidiaries, sales 
fepresentatives and distributors, and their immediate families (parents, children, 
siblings, spouse) and those living in the same household as such individuals. 
WINNERS LIST / OFFICIAL RULES. For names of winners, send a self-addressed, 
stamped envelope by August 31, 2000 to “Planters Trail Mix Hawaii Sweepstakes” - 
Winner's List, P. 0. Box 9930W, Maple Plain, MN 55593-9930. For a copy of the 
official rules, send a self-addressed, stamped envelop by August 31, 2000 to “Planters 
Trail Mix Hawaii Sweepstakes” - Rules Requests, P. 0. Box 9930R, Maple Piain, MN 
55593-9930. SPONSOR: Nabisco, Inc., 7 Sylvan Way, Parsippany, NJ 07054. 
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MONSTER MASH Pikachu comes to the rescue 


Lame Boy 


Some cheats to help adults 
survive Pokémon: The Movie 2000 


HE GROWN MEN AND WOMEN WHO 
market Pokémon: The Movie 2000 are 
promoting six new soulless and jittery 
animated characters as an exciting advance 
on last fall’s lucrative, mechanical Pokémon: 
The First Movie. But—minus a stake in 
Nintendo—any grown men and women who 
pay to see the movie face a harrowing 
ordeal. I can think of three survival plans: 
(1) They ean drop mescaline for a spectac- 
ular psychedelic experience 


r (illegal; no endorsement im- 
Pokémon: 


The Movie 
2000 


VOICES BY 


plied). This may prove most ef- 
fective during the syrupy “Pi- 
kachu’s Rescue Adventure” 
that precedes the ponderous 
feature “The Power of One.” 
(2) They can gnaw their own 
arms off while the children ac- 
companying them bounce up 
and down shrieking Pikachu! Squirtle! Me- 
owth!, oblivious to the phony hug-the-earth 
messages passing for moral value. (The 
Backstreet Boy-ish kid hero, Ash, learns, 
“Tn your hand rests the world and its fate.” ) 


Eric Stuart 
Veronica Taylor 


WARNER BROS. 
RATED G 
80 MINUTES 


(3) They can marvel uneasily at the fan- 
tastically weird Japanese-ness of this Game 
Boy-based phenomenon, the mutant blend- 
ing of the kitschy and the grimly symbolic. 
When Ash works in harmony with three 
powerful Pokémon birds to save his Nip- 
ponese home islands in “The Power of One,” 
is he demonstrating Zen concentration? 
Is he the godhead in a Christian allegory? 
Do kids care? Balbasaur! Zapdos! Misty!, 
they scream, in a din that drowns out 
all adult howls. €- —LS 


Feel World 


| The Toronto indie The Five Senses is 


areal olfaction ensemble romance 


ONCE KNEW SOMEONE WHO DESCRIBED 

himself, with transparent pride, as a “sen- 

sualist.” The fact that he would use that 
word was a tip-off that his primary experi- 
ence of life wasn’t through the senses at all 
but through his pesky, overanalytical brain. 
I got the same feeling from Jeremy 
Podeswa’s The Five Senses, an intriguing yet 
overly patterned ensemble drama, set in 
Toronto, that keeps pausing to insist that its 
characters, beneath their ur- 
ban-sophisto veneer, are irra- 
tional animals driven by mys- Senses 
terious, highly sensual urges. STARRING 
One is a self-effacing, bisexual 
house cleaner (Daniel Mac- 
Ivor) who judges everyone by srr 
aroma; he’s searching, he says, ou ee 
for the smell of love. Another 
is a forlorn optometrist (Pascale Bussieres) 


who happens to be going deaf (how’s that for 


Parker 


sensual-thematic overload’). 

Podeswa has an undeniable talent for 
structure and mood. His characters are sad- 
dened romantics in search of that missing, 
inchoate...something, and for a while his dis- 
cursive empathy is appealing—he’s a film- 
maker wandering after wanderers. But The 
Five Senses grows precious and a bit 
tedious, perhaps because the characters are 


| allowed to feel every hidden emotion but 


anger. Even a vaguely demonic teenager 
(Nadia Litz), whose passive-aggressive neg- 
ligence results in a missing child, is sancti- 
fied by her broken heart. Our senses may be 
the stuff of drama, but not when they’re 
treated as nice and neat as this. C+ —OG 


COMMON SENSES Parker and Marco Leonardi 


The Five 


Daniel Macivor 
Mary-Louise 


SENSES: J, EISEN 
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Play the “Fun In The Sun Sweepstakes” and you could win one 


Experience the surf, the sand and beach volleyball. See opposite page for entry form. ' eae a . 
~ ant ALL GREAT VARI gz, E57 


No purchase necessary. See full official rules‘on opposite page. Check out the AVP at www.avptour.com © 2000 Nabisco, Inc . 


4 TheWeek 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


» 


BUTTERFLY * (96 mins., R) Stick 
with this story of a somber Galician 
boy who learns about courage and 
betrayal on the eve of the Span- 
ish Civil War, and eventually the 
cuteness of the overused kid-and- 
old-person buddy-pie formula 
falls away, revealing something 
powerfully unnerving and guilt- 
ridden. B (#550, July 21) —LS 


CHICKEN RUN ¢ (90 mins., G) Mel 
Gibson is jaunty as the voice of 
Rocky, a rooster who may be 

the last hope of a flock of fowl des- 
perate to escape their cooped-up 
lives. This clay-animation feature 
from the creators of Wallace and 
Gromit is a funny, detail-perfect 
fable. A— (#546, June 23) —LS 
CHUCK & BUCK * (95 mins., R) 
A deeply sick joke, but a resonant 
and haunting one. Buck (Mike 


White), the central figure, is a 
gawky, carrot-topped man-child 
who has spent his life clinging to 
the moment he was 11 years old, 
when he was best friends with 
Chuck, a kid in his class. After 
Buck’s mother dies, he packs 

up his toys and moves to L.A., 
where he begins to pester his old 
pal (Chris Weitz), now a hotshot 
music-industry executive. In form, 
Chuck & Buck is an idiot-savant 
stalker comedy, yet as the movie 
goes on, we're lured into Buck’s 
romantic, nearly Proustian dream 
of a boyhood friendship that’s more 
consuming in its happy-time “fun” 
than anything adulthood allows. 
White gives a phenomenal perfor- 


mance. A (#550, July 21) —OG 


CROUPIER * (91 mins., unrated) 
A sharp, urbane take on the noir 
world of gambling, dames, and pulp 
fiction. It’s the story of Jack (Clive 
Owen), a writer who returns to his 


ELECTRA-FYING Scary Movie’s peep thrills 


old job as a casino croupier, but gets 
too cocky when he starts to live 
through the eyes of his literary al- 
(#541, May 19) —LS 


ter ego. A 


DISNEY’S THE KID * (201 mins., 


PG) Bruce Willis teams up happily 


with young Spencer 
Breslin: Willis is Russ, a 
grim, loveless, 40-year- 
old businessman, while 
Breslin plays Rusty, 
Russ’ own chubby, 
vulnerable 8-year-old 
self, a boy who's as 
disappointed by the 
adult he becomes as the 
grown man is mortified 
by the boy he was. 
(#549, July 14) —LS 


ME, MYSELF & IRENE 
v) Jim 
Carrey plays both sides 


(116 mins., 


of a Rhode Island state 
trooper, one of which is 
pathologically mild- 
mannered, the other 
pathologically aggres- 
sive. At times, the lat- 
est comedy from the 
Farrelly brothers is 
lurchingly liberating, 
but too often it idles as a slow- 
moving, gauzy-focus romance. B 
(#547/548, June 30/July 7) —LS 


THE PATRIOT ¢ (160 mins., R) As 
Benjamin Martin, a South Caro- 
lina widower who organizes a 


Too bad there’s only enough room in a relationship for one 


irrational, neurotic head-case. 


OWN ANNIE HALL ON DVD & 


VHS. 


' 


olden A 
wer . “i Tay, 


MGM MEANS GREAT MOVIES. twi(®@%, 


a 


SIuHO 


ILLUSTRATION 


WINNER OF THE WEEK 


Jimmy Smits 


He’s landed the role of Sen- 


ator Bail Organa, Princess 
Leia’s adoptive father, in Star 
Wars: Episodes II and III. 


LOSER OF THE WEEK 


Baked Goods 


If the rumors are true 

that the budget for the 
American Pie sequel is 
swelling to twice that of 

the original, a lot of pastry’s 
gonna get screwed. 


scruffy, underground rebel militia 
to fight the British, Mel Gibson 
gets to inflict damage with just 
about every weapon available in 
1776. The Patriot is a death-wish 
revenge thriller posing as a lavish- 
ly pastoral historical epic. B- 
(#547/548, June 30/July 7) —OG 


THE PERFECT STORM * (129 
mins., PG-13) In this adaptation 
of Sebastian Junger’s sea-disaster 
chronicle, the men aboard the An- 
drea Gail, a Gloucester, Mass., 
fishing boat that gets trapped in 
one of the most violent nor’easters 
of the 20th century, are presented 
as if they were having the rah-rah 
adventure of their lives. Director 
Wolfgang Petersen gives us monu- 
mental images of waves and rain 
and wind, but, as impressive as 
some of this is, we never quite be- 
lieve that the storm is alive. C+ 
(#549, July 14) —OG 


Keenen Ivory Wayans and costar- 
ring two of his brothers, is a cheer- 
fully gross, dirty, funny, messy 
parody that cannibalizes what was 
already a cannibalization of less 
ironic teen-in-peril formulas. 
Stacking titillating sexual jokes on 
top of racial barbs on top of just 
plain cheap misfires, the movie re- 
tains a serviceable sense of slap- 
dash, see-what-sticks, gross-out 
moreness. B (#550, July 21) —LS 


SHAFT * (100 mins., R) John 
Singleton’s sequel to the most 
famous blaxploitation film has 
been made in a flippantly aggres- 
sive, down and dirty style, with 
racial cracks that ricochet like 
popcorn. B (#546, June 23) —OG 


SHOWER ¢ (100 mins., PG-13) A 
modern businessman learns the 
old ways are the best ways when 
he reluctantly checks up on his 
younger, retarded brother and his 
aging father in a run-down neigh- 
borhood of Beijing, where the two 
men run a traditional bathhouse. 
This winning comedy by Zhang 
Yang is so appealing that any cavils 
about conservatism swirl down 
the drain. A (#550, July 21) —LS 


THE WISDOM OF CROCODILES 
(99 mins., R) A palely intense 
Jude Law stars as a reptilian 
charmer in a peculiarly bloodless, 
murkily theological, ceaselessly 
artsy but nonetheless intriguing 
British vampire movie. Elina 
Léwensohn plays the “perfect” 
woman whose loving essence 
Law needs to suck if he wants to 
live. B+ (#550, July 21) —LS 


X-MEN ¢ (104 mins., PG-13) 
Based on the Marvel comic books 
that debuted in 1963, it’s about a 
crew of mutant superheroes who 
face off against a band of equally 
powerful nasty mutants. The most 
arresting of the heroes is Wolver- 
ine (Hugh Jackman), who shoots 
razor talons out of his knuckles. 
The film is a cornucopia of special- 
effects gimcrackery: Eyeballs 
morph, buildings buckle, a bullet 
spins on a man’s forehead. Yet the 
characters don't seem to get off 
very much on their own powers. 
When X-Men isn’t assaulting you 
with gizmos, it’s a depersonalized, 
rather earthbound piece of hack- 
work. C (#550, July 21) —OG 


SCARY MOVIE * (88 mins., R) 


This canny carny act, directed by 


Morereviews at www.ew.com 
(AOL Keyword: EW) 
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QUITE A SHOCKER Tyler Mane and Halle Berry generate electricity 


OLLYWOOD’S CONVENTIONAL WISDOM ON SUMMER 

blockbusters has always been: Strike early or strike 

out. By front-loading the season’s flashiest flicks before 
July 4, studios could cash in before audiences got jaded—and 
leave the straggling wannabe hits to duke it out in their later 
dates. Leave it to a posse of genetic freaks to morph conven- 
tional wisdom into hooey. With its $54.5 million haul, Fox’s 
X-Men became the sixth-biggest opening ever, the highest- 
grossing bow for a non-sequel—and the biggest July opening 
of all time. Following in the footsteps of last August’s The Sixth 
Sense, X-Men may go down in history not only as a gigantic 
cash cow, but as the film that made late summer hot again. 


X-MEN 20th Century Fox 

SCARY MOVIE Dimension 

THE PERFECT STORM Warner Bros. 

THE PATRIOT Columbia 

DISNEY’S THE KID Walt Disney 
"CHICKEN RUN DreamWorks 

ME, MYSELF & IRENE 20th Century Fox 


GONE IN 60 SECONDS Jouchstone 
SHAFT Paramount 
11 ~—- MISSION: IMPOSSIBLE 2 Paramount 


12 ~+THE ADVENTURES OF ROCKY AND 
BULLWINKLE Universal 


13 GLADIATOR DreamWorks 

14 SUNSHINE Paramount Classics 
15 DINOSAUR Walt Disney 

16 MICHAEL JORDAN TO THE MAX 


Giant Screen Sports 
47 = GCROUPIER The Shooting Gallery 
18 BOYSAND GIRLS Dimension 
18 CIRQUE DU SOLEIL: JOURNEY OF MAN 


Sony Pictures Classics 


20 SHANGHAI NOON Touchstone 


SCO ON AMAHWDN A 


BIG MOMMA'S HOUSE 20¢/: Century Fox 


naa? 
$54.5 
$26.2 
$174 
$10.6 
$10.5 
$7.9 
$5.7 
$2.8 
$2.5 
$2.4 
$2.3 
$2.3 


NO. OF 
SITEST 


3,025 
3152 
3,407 
3,061 
2,520 
2,953 
2,850 
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1,702 
1,747 
1,709 
2,328 
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SOURCE: ACNIELSEN EDI, INC. WEEKEND OF JULY 14-16 *WEEKEND GROSS AND GROSS~TO-DATE FIGURES 
IN MILLIONS TINCLUDES SOME MULTISCREEN THEATERS ANO PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 


ENTERTAINMENT 


WEEKEND WEEKS GROSS 
Avenue reverse aE 
$18,007 1 $54.5 
$8,311 2 $891 
$5,028 3 $128.5 
$3,467 3 $82.8 
$4,514 2 $30.0 
$2,680 4 $77.0 
$2,001 4 $771 
$1,723 7 $108.3 
$1,495 «6 $91.0 
$1,366 5 $66.0 
$1,353 8 $2077 
$980 3 $20.4 
$1,520 1 $176.6 
$3177 «6 $2.3 
$657 9 $132.8 
$7,202 11 $7.6 
$2,580 13 $2.9 
$674 6 $20.2 
$1,672 11 $3.6 
$780 8 $547 
WEEKLY 
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ll Sept 29 - Cct lin Las Vegas. Three days. All access. 
Gne Fan Natien. It's a reck and rell circus like the 
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STAR TREK Il; THE WRATH OF KHAN: PHOTOFEST 
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MOORE, THE PITY Magnolia’s Julianne sits vigil with Jason Robards 


Length becom 


S Magnolia, an epic ode to the joys 


and pitfalls of a band of lost angels. by Ty Burr 


SEARCHING THREE- 
hour roundelay that fol- 
lows a teeming group of 
L.A. misfits over the course 
of one apocalyptic day, Paul 
Thomas Anderson’s Magnolia 
is guilty, in the eyes of 
its detractors, of over- 


length, self-indulgence, 


Magnolia 


As to charges of mawkish- 
ness—well, [’ll take Magnolia’s 
tranquil blanket of grace over 
Hollywood’s standard cynical 
crap any day. Still, the film’s 
video release may work to the 
benefit of viewers with 
cinematic attention- 
span disorder, since 


1999 


and (oh, the shame) 
emotional earnestness. 
Yes, it’s long—in a 
manner that extends a demo- 
cratic benevolence to both the 
characters (who breathe and 
grow in a way not seen since 
films of the early ’70s) and the 
actors (who respond with im- 
provisatory fireworks and, 
okay, a few damp squibs). And, 
sure, it’s indulgent, although 
the group sing-along to an 
Aimee Mann tune and the cel- 
ebrated falling frogs seem to 
me the flourishes of one pas- 
sionate, nervy fool. 


ILLUSTRATION BY DAVID COWLES 


WEW LINE CINEMA 
188 MINUTES 
RATED R 


they can watch it in 
hour-long segments, 
pretend it’s Survivor, 
and take bets as to which char- 
acters will go down in flames— 
Tom Cruise’s vicious stud? 
Julianne Moore’s woebe- 
gone trophy wife?—never 
suspecting for a moment 
that forgiveness will come to 
them all. A- 


WHAT WE SAID THEN: “...[the] 
movie unfurls brilliantly, each 
plot petal a thing of exquisite 
+ (#520, Jan. 7, 2000) 
Lisa Schwarzbaum 


design.” E 


Watch 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 


STAR TREK Ii: THE WRATH OF 
KHAN ¢ (1982, Paramount, 112 
mins., PG, $29.99) In my geek 
heart of hearts, this film is how 
I will remember the original 
crew of the starship Enterprise, 
for no other incarnation of clas- 
sic Trek gives William Shatner’s 
Captain Kirk and Co. such an 
aura of cosmic nobility. I’ve seen 
this movie dozens of times, but 
watching it on DVD felt like 

my maiden voyage. The colors 
are so bright that some of the 
scenes felt brand-new; the 
sound (remastered to Dolby 
Digital 5.1) is punchier than it’s 
ever been on VHS or TV; and if 
you’ve never seen this film in 
wide-screen, this crisp anamor- 
phic transfer will reveal untold 
riches at the fringes. The Wrath 
of Khan is, at its core, a tragedy, 
with the hero fighting his 
past, in the form of both 
an ancient villain (played 
by the magnetic Ricardo 
Montalban) thirsty for re- 
venge, and old age, which 
dogs him at every turn. 
More than just one of the 
finest translations of TV 
material to the big 
screen, it is perhaps the 
best space opera—in the 
truest sense of the 
phrase—ever committed 
to film. Now, if only Para- 
mount had included more 
on this dise than just a 


measly theatrical trailer... 
—Mare Bernardin 


THE SECRET OF ROAN INISH 
(1993, Columbia TriStar, 102 
mins., PG, $24.95) Director 
John Sayles’ Irish fable is 
very hit and myth. FEATURES 
Commentary by Sayles, the- 
atrical trailers, full-screen and 
anamorphic wide-screen ver- 
sions, Dolby Digital 2.0 


SPACE JAM @ (1996, Warner, 
88 mins., PG, $24.98) Even 
those Looney Tunes characters 
wanna be like Mike in this live- 
action/animation basketball ad- 
venture. FEATURES Commen- 
tary by Bugs, Daffy, and 
director Joe Pytka, theatrical 
trailer, music videos from Seal 
and R. Kelly, Dolby Digital 5.1 


“THE WRATH OF KHAN’ 


\ 


“ANYWHERE BUT HERE [1999, Fox, 114 mins., 
PG-13, also on DVD). [Susan Sarandon and 
Natalie Portman] are both incredible ac- 


“@ tresses. | have a very close relationship 
; with my mother, though we’ve certainly 
had our altercations over the years.” 


7 : VARVA CONGER, Current Playboy 
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THE BEACH * Leonardo 
DiCaprio, Virginie Ledoyen 
(2000, Fox, 119 mins., R, also 
on DVD) Isolated from his 
modern-day-hippie island- 
mates, DiCaprio briefly goes 
Apocalypse Now Brando, 
launching the most inspired 
sequence of this ambling medi- 
tation on paradise and inno- 
cence lost from Trainspotting 
director Danny Boyle. Long- 
ing for spiritual and intellec- 
tual depth, both DiCaprio’s 
traveler and the film itself suf- 
fer from an overabundance of 
style in the pursuit of sub- 
stance. B— —Prin Richter 


A i 
‘THE BEACH’ 


THE FIREMEN’S BALL Vaclav 
Stockel, Josef Svet (1967, Janus 
Films/Home Vision Cinema, 
73 mins., unrated, subtitled) 
When a local Czech firemen’s 
association throws a party, it’s 
decorum that goes up in flames, 
Beauty queens are literally 
dragged to the stage, charity 
raffle prizes are pilfered, and 


t 
‘DIAMONDS’ 


DIAMONDS ¢ Kirk Douglas, 
Dan Aykroyd (1999, Miramax, 
90 mins., PG-13, also on DVD) 
Male weepies get a bad name 
from this embarrassing hokum 
about a stroke-impaired ex- 
boxer (Douglas) who bonds 
with his estranged son 
(Aykroyd) and teenage grand- 
son on a road trip to Reno. En 
route, they win big at a casino, 
battle a mugger, and bare their 
souls to some golden-hearted 
hookers—but the only genuine 
emotion comes from Douglas, 
who overcame his own 1996 
stroke to give a robust, moving 
performance in a movie that 
simply doesn’t deserve it. 

D —Michael Sauter 


bawdy couples get it on in this 
loyably ludicrous comedy— 
which was nominated for a for- 
eign-language film Oscar—from 
director Milos Forman (Man on 
the Moon). The broadly played 
film is clearly a satire, but, at 
the time of its release, 40,000 
Czech firefighters resigned in 
protest. Bt —Lawra Morgan 
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‘ARABIAN NIGHTS’ 


An Affair to 
Remember 


Secrets 
and Lies 


| Know What You Did 
Last Summer 


r oun something for everyone at the home of 5-day rentals. 
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| MY DOG SKIP + Frankie 6 5 
Muniz, Kevin Bacon (2000, H J R R i 6 AN F FO R 6 E 
Warner, 95 mins., PG, also 


on DVD) Boy meets dog— 


an old formula, yes, but OB DYLAN PROBABLY WON’T 
Muniz (TV’s Malcolm in | write a song about The Hurri- 
the Middle) teaches it new cane’s rental victory over five- 


tricks, turning in some of 


the bent kia apeaneie week-old defending champion The 


chemistry since Old Yeller. Green Mile, so posterity will have to 
ANTICLIMAX OF THE WEEK Kudos also to Bacon, who content itself with this week’s chart. 
expertly communicates Star Denzel Washington may have 
& H = quiet pain as his battle- | 
been denied a Best Actor Oscar, but . 
American Beauty ‘i scarred father. With its ; , Y ; ' . 
The Awards Edition’ Forrest Gump-esque'score. he’s still quite a contender at the Y -_ 
WWIL-era backdrop, and video store, with two No. 1 debuts in THE HURRICANE 
On Oct. 24, the Oscar-laden : . 
d ill hit DVD ing cute-pooch trump card, My the last four months (and he didn’t have to lift more than 
rama wi carryin RTE en ae 
Dog Skip, like so many oth a finger to keep The Bone Collector on top for two weeks). 
more than three hours of ex- ers of its breed, blatantly 3 
tra material. But look closer: manipulates your tear TAPE RENTALS 
i ducts—and every exquis- $ ON 
Director Sam Mendes elected ic ea 4 ae ust Guass TO WEEKS ON EW VIDEO 
7 7 schmaltzy mom s peep 
not to include the alternate : a it 2 oe ¢ 1 — _ THE HURRICANE Denzel Washington $50.7 1 B- 
worth its weight in 
H Pend | 2 1 THEGREEN MILE Tom Hanks 36.8 5 A- 
endings or deleted scenes. Kleenex. B+ —Scott Brown pt = $I 
| 3 3 SCREAM3 Neve Campbell $89.1 2 C+ 
4 2 THE TALENTED MR. RIPLEY Matt Damon $81.3 3 B+ 
5 4 DEUCE BIGALOW: MALE GIGOLO Rob Schneider $65.5 4 D+ 
BETTE MIDLER 
6 5 HANGING UP Meg Ryan $36.0 3 c+ 
ISN'T SHE GREAT © (2000, role of Mona, as a small-town 7 — MYDOG SKIP Frankie Muniz $341 1 B+ 
Universal, 96 mins., R, also harridan who’s murdered by 8 — BOILER ROOM Giovanni Ribisi $17.0 1 B 
on DVD) DROWNING MONA one of her many enemies. She | & 7 AMERICAN BEAUTY Kevin Spacey $130.1 10 A- 
(2000, Columbia TriStar, 96 could learn a lesson in subtlety 70 6 GIRL, INTERRUPTED Winona Ryder $289 6 B 
mins., PG-18, also on DVD) from her leading men, Great's 11 — DOWNTO YOU Freddie Prinze Jr. $201 1 D- 
Anyone wondering why the Nathan Lane and Mona’s 72 8 BICENTENNIAL MAN Robin Williams $58.2 5 B- 
once-divine Miss M is deigning Danny DeVito, whose under- 43 9 NEXT FRIDAY Ice Cube $57.2 6 c- 
to do a self-titled CBS sitcom played performances are these 44 11 SLEEPY HOLLOW Johnny Depp $1014 8 Bt 
this fall need only rent these misfires’ only bright spots. 45 2 THE SIXTH SENSE Bruce Willis $292.9 16 A- 
big-screen botches. In Great, Isn't She Great: D Drowning 46 10 ANNAAND THE KING Jodie Foster $39.3 4 c 
Tidler careens hetwee , Ny -D— —Ryraee Frette 
Midler careens between low Mona: D Bruce Fretis 47 4 EYE OF THE BEHOLDER Ewan McGregor $16.5 8 c- 
camp and even-lower 18 13 PLAY IT TO THE BONE Antonio Banderas $8.4 5 D+ 
ae ioe eee 19 15 END OF DAYS Arnold Schwarzenegger $66.9 13 B 
Dea wane 20 16 THREE KINGS George Clooney $607 14 Be 
novel author (Valley of 
the Dolls), long-suffer- SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING JULY 16, 2000 
- < = S BOX OFFICE GROSS-TO-DATE FIGURES IN MILLIONS. SOURCE: ACNIELSEN EDI, INC. AND EXHIBITOR RELATIONS CO. INC, 
ing mom, narcissistic 
loudmouth. Perhaps a 
better title would’ve | EW RECOMMENDS _| EW VIDEO 
uo . . GRADE 
= been Isn't She Grating. ALL ABOUT MY MOTHER Penélope Cruz (Columbia TriStar, R) PedroAlmo- A 
- Bette chews on the title dovar’s drama proves there’s nothing like a dame—even if she’s not. 


ROSETTA Emilie Dequenne (USA, unrated) With its simple tale of a deter- A 
mined Belgian girl's job search, this small gem won the 1999 Palme d’Or. 


WHAT PLANET ARE YOU FROM? Garry Shandling (Columbia TriStar, R) This A- 
randy alien romp resembles 3rd Rock From the Sun—only funny. 


X * Voices by Alan Marriot Lacking Akira’s storytelling 
= and Adam Henderson, (1999, acuity and the ultra-lushani- ‘| COMING UP 
= Manga, 98 mins., R, dubbed mation of Ghost in the Shell, BEETHOVEN'S 3RD (Universal, G) America’s favorite pair of drool-drenched 
= 3 Jowls goes camping with Judge Reinhold and Julia Sweeney. 
& 


or subtitled, also on DVD) X comes across as just another 
Wi NERF IT G./ ney il Japanese animated flick that’s A MAP OF THE WORLD (USA, R) Sigourney Weaver and Julianne Moore find 
1h \| Ls id | h 


childishly symbolic (the drag- their friendship challenged by personal tragedy. 


rH 

z ons of heaven must protect the ROMEO MUST DIE (Warner, R) Hong Kong tush-kicker Jet Li is the object of 

: world from the dragons of Aaliyah’s forbidden love in this martial-arts-packed action-romance. 

2 earth, or something) and per- TELETUBBIES: BEDTIME STORIES AND LULLABIES (Warner, unrated) More 

> versely graphic (dig the blood, | trippy life lessons from the elfin quartet, this time with a slumber theme. 

Z nudity, and lesbianism) at the WHATEVER IT TAKES (Columbia TriStar, PG-13) Cyrano de Bergerac meets “Weird 
8 same time. C- —MB Al” Yankovic in this tale of a lovelorn, accordion-playing teen (Shane West). 
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inside 
see the best 
pay-per-view 


movies all 
summer long. 


SM 
- 


7 
a DEMAND © u rule 7 
y \ / @) fr» DrReaMWORKS 
oy \ \ e PICTURES 
iNDEMAND.COM . SM www.dreamworks.com 


PAY-PER-VIEW FOR THE DEMANDING VIEWER 
To order, check your local cable | isti ng is for c jletails. 


a 


GREGORY PACE/CORBIS SYGMA 


PHOTO ILLUSTRATION BY 


Biz Buzz Kills 


Ken Tucker immerses himself in Entertainment Tonight and Access 


Hollywood and finds them covering entertainment weakly. 


IKE A CELEBRITY JOUR- 
nalism version of Godzilla 
vs. Mothra, Entertain- 
ment Tonight and Access 
Hollywood are lumbering, bat- 
tling, slow-to-react behemoths 
who, in covering show busi- 
ness daily, lurch mechanically, 
falteringly, each in the hope of 
scooping the other with exclu- 
sive investigations into every- 
thing from Janet Jackson’s 
“secret marriage” (ZT) to pic- 


tures of the late John F. | 


Kennedy Jr. with the teaser 
“almost nude” (AH). 

Jackson’s marriage is intro- 
duced only because the singer 
wants to use #'T airtime to an- 
nounce that it’s over, and the 


JFK Jr. pix are aired because... | 


JOHN UELA 


well, because everyone knows 
even deceased Kennedys at- 


: | 
tract viewers. Both examples 


suggest the pandering done by 
these shows on two lev- 
els: sucking up to the 
industry, and sucking 
up to their audience’s 
worst instincts. And 
the pandering will 
probably only get more 
desperate, since ET 
and AH, once the big- 
gest media monsters in 
their genre, are beset 
by increased competi- 
tion from similarly 
themed shows on cable outlets 


| like CNN and MSNBC, Inter- 


net show-business websites, 
and, it would be foolish not to 


ND 


Entertain- 
ment 
Tonight 


SYNDICATED 


Access 
Hollywood 


SYNDICATED 


| say, publications like Entertain- 
| ment Weekly. 

But once upon a time, there 
was just Entertainment To- 
night, which premiered 
in 1981 with the playing 
field pretty much all to 
itself. Early-era ET was 
a biz-friendly enterprise 
that occasionally offered 
serious analysis of the 
industry (the latter due 
to the presence of Ron 
Hendren, whose 1981-84 
stint was characterized 
by sharp thinking and 
a sharper tongue, and 
I’m not just saying that be- 
cause Hendren used to be a 
TV critic...well, yes I am— 


| hooray for our side). HT mu- 


EINES E RST At 


tated from pop-culture watch- 
dog to pop culture itself with 
the 1982 
of cohost Mary Hart, whose 
short-skirted legs silhouetted 


installation in 


behind the semitransparent 
news desk were immediate 
viewer hits, and with the 
arrival, in 1986, of John Tesh, a 
mighty big man with a mighty 
big ambition to pursue a 
career as a New Age musician 
of mighty big banality. Tesh 
left to pursue his wayward 
muse in 1996; since then, Bob 
Goen, a darker-haired version 
of Tesh but, thankfully, with no 
pronounced inclination to tickle 
a keyboard, has been Hart’s 
most regular partner. (No, I’m 


| not forgetting Leeza Gibbons, 


who many revisionists feel 
superseded Hart in the area 
of gam display; but through- 
out her 1984-95 stay, she 
always seemed like a Mary 
Wannabe, until she strode out 
on her own to launch an earnest 
daytime talk show.) 

iT was never The New York 
Times of celebrity journalism, 
NMENT 
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but at least it reported stories 
that informed its audience about 
what their fave celebs were do- 
ing. Now, however, E'T too often 
reports on what they’re not do- 
ing. The July 10 broadcast, for 
example, was a paragon of non- 
news: A breathlessly hyped sto- 
ry about Britney Spears’ en- 
gagement to ’N Synce’s Justin 
Timberlake? #7 quotes a Brit- 
ney spokesperson as saying it’s 
“completely untrue.” Who's go- 
ing to play Harry Potter in the 
upcoming movie? “The decision 
could be announced later this 
week.” “Rachel Hunter sets the 
record straight,” we’re told, 
“about reports she had cancer.” 
After a commercial, Hunter 
says she doesn’t have it. Again 


and again, spectres of scoops 
and scandal are espied, only to 
be denied. What's the point? 
Well, one point is that struc- 
turing the show like this helps it 
continue to defeat Access Holly- 
wood, which launched in 1996 as 
an ET competitor (during May 
sweeps, HT attracted 7.7 million 
viewers to AH’s 2.9 million). 
Over at AH, the cohosts are 
Nancy O'Dell, who one-ups Hart 
by wearing the tightest outfits 
in broadcast journalism, and 
natty Pat O’Brien, who some- 
how manages to simultaneously 
convey enthusiasm and con- 
tempt for being enthused over 
such a silly broadcast. AH is all 
about logos: They don’t just give 
you exclusive glimpses of new 


movies; no, you get “The Access 
Hollywood First Look”—which 
proves almost invariably to be 
the trailer for the movie, and 
only part of it at that. On AH, 
you don’t get a report on 
Richard Gere—no, you get “Ac- 
cess Hollywood's Inside Story” 
on Richard Gere—which proves 
to be clips from a feeble-looking 
documentary about the actor 
airing, for pity’s sake, on Bravo. 

Yeah, it’s tough competing 
for exclusives in a media-mad 
world tightly controlled by 
publicists. But leeching off oth- 
er TV shows for fodder is pa- 
thetic, and ET is guilty of it as 
well. On its July 18 edition, the 
show promoted a new inter- 
view with Michael J. Fox 


about his Family Ties costar 
Meredith Baxter; turns out the 
footage was straight from an 
A&E Biography that was air- 
ing the following week. 

AH is even willing to endorse 
what it’s reporting on before it’s 
been released. A segment on the 
2001 feature-film release Pear! 
Harbor consisted of bits of the 
trailer plus O’Dell bubbling, 
“With [producer Jerry] Bruck- 
heimer and [director Michael] 
Bay, you know it’s gonna be a 
good one!” Just prior, O’Brien 
quipped, “By the way, those are 
goosebumps you're feeling.” 

No, Pat; that’s a gag reflex 
I’m feeling. Entertainment 
Tonight: C- Access Holly- 
wood: C- 


Supermodel and ‘Style World’ Host Rachel Hunter Tries on Some Stupid Questions 


THE RACHEL PAPERS 


f models are experts on anything, 
it’s got to be travel and clothes. 
That fact hasn’t escaped the savvy 
folks at Romance Classics, who have 
tapped Rachel Hunter—supermodel, 
actress, ex of rocker Rod Stewart—to 
host their new series, Style World, 


e Have you ever had a thong-related in- 
jury? As far as chafing? | would say at 
the beginning there’s always some sort 
of casualty, yeah. 

e What’s this about you being booted 
from secretary school after only two 
weeks when you were 17? | got fired be- 


cause | always turned up late. | never 
turn up late for work as a professional— 
it’s just that [school] was boring. 

e CBS is taping its next Survivor in Aus- 
tralia. What case can you make for film- 
ing the third one in your homeland, New 
Zealand? It’s a pretty rugged, down-to- 
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a globe-trotting fashion show air- 
ing Mondays at 8 p.m. But before 
Hunter, 29, can hit her next desti- 
nation, she’ll have to make it 
through our tacky runway of stupid 
questions. —Brian M. Raftery 

@ Now that you’re the travel expert, 
answer us this: Why are French peo- 
ple so uppity? They are, aren’t they? | 
think they’ve got a great city, so they 
probably look down upon people. 

e Window or aisle? Window, because | 
like putting my pillow against [it] and 
sleeping. I’m also extremely nosy and 
| like to look at what’s going on. 

e Are you as sick of pashmina as we 
are? | want to vomit over pashmina. 
I’m so fed up with it. | do own some, 
but it is an accessory that is well 
overdone now. 


earth country. You have to be physi- 
cally and mentally strong to come 
from New Zealand, and you have to 
be able to drink pretty well, too. 

@ What’s your scariest travel-related 
horror story? | actually came out of 
Japan and had some of the worst tur- 
bulence I’ve ever had. | was pregnant 
with my son, and my daughter was on 
the floor, and literally | was looking 
for the life jackets. It was hideous. 

e@ What’s the worst place you ever 
found sand after a swimsuit issue 
shoot? Oh! In my pants, especially if 
I’ve been in the wind and surf. 

e Do ya think I’m sexy? [Pause] Do 
you think who’s sexy? Do | think 
you’re sexy? Or what do | think of 
the song? Uh...1 think it’s probably 
one of the best songs written, right? 
e Um, never mind. 
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ONCE EVERY DECADE OR SO ALONG COMES 
A CEREAL YOU JUST HAVE TO HAVE. 
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The latest news from the TV beat 


The Spoiler Room 


Just how big is Survivor? Even | 


its detractors are booming. 
Case in point: Survivorsucks.- 
com, a low-budget website 
that’s grown from 15,000 to 


250,000 visitors per week in a | 


month, thanks to humorous 
(e.g., this 
homage: “Tubby Poseidon/Is 
Machiavellian/Beware the fat 


haiku Richard 


man!”) and its amazing ability 
to forecast ousted castaways (it 
got Ramona, Dirk, Joel, even 
Gretchen—thanks to a shot in 
the opening sequence of a late- 
in-the-game Tribal Council 


sans those folks; CBS has | 


since reedited the opener). 
“We would rather be funny 


than right,” says site creator 
Paul Sims, who also ran 
Bigbrotherblows.com before 
pulling it amid lawsuit threats 
from the show’s producers 
(Sims’ illicit links to BB’s video 
feeds bypassed both America 
Online and CBS’ Big Brother 
website). “I think it’s going to 
get harder to figure out who 
gets kicked off.” Not according 


to one hacker who broke into | 


CBS’ Survivor site 
and apparently found 
all but one of the 
contestants’ photos 
bearing big red X’s. 
(Check out www. 
3dthrills.com/survivor 


Chabert’s sexy shots 
: ont don’t go as far as 
if you don’t mind 


Biel’s cheesecake 


| a possible spoiler.) 

| Sims is doubtful CBS 

| would be that care- 
less, and the net’s 
spokesman Chris 
Ender says only, “We 
will not confirm or 
deny reports about 
the results of Sw- 
vivor and we will 
allow the press to 
run inaccurate infor- 
mation.” 


‘Party’ Girl 
acey bert—who 
sweet 


portrayed 


| violin-playing Claudia on Party 


| of Five—is taking a cue from 
7th Heaven’s Jessica Biel and 


showing skin in a 
men’s mag (look for 


her in the August 
issue of Maxim off- 
shoot Stuff). While 


9), 


HOT STUFF Chabert revamps her image 


layout in Gear, her agenda is 
the same: to spice up her apple- 
pie image. “Considering that I 
wanted to appear different 
physically,” says the newly 


| buxom Chabert, 17, “I thought 
| this was a good opportunity.” 


So will the makeover work for 
Chabert, whose only post- 
Party gig thus far is playing a 
naive prep school coed in the 


You Can Lead Them to the Booth. 


FE CHOOSE 
© LOSE 


© 2000 MTV Notworks. All rights reserved. 


Young adults are more involved in their communities than ever before. But getting their 
commitment to translate into votes is another issue. MTV's Choose or Lose Street Team 


tackles the problem with opinionated persons-who-matter, from Al Gore to Ice Cube. 


Visit CHOOSE OR LOSE.COM for more info. 
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indie film Tart? “What matters 
more is a movie role that 
shows more of their range,” 
says casting director Ellie 
Kanner (Friends, Sex and the 
City). “I don’t think anyone | 


” 


has to pose nude.” That’s good 


news for the Olsen twins. 


‘Middle’ Passage 


A new time slot can spell 


WINNER OF THE WEEK 


trouble for a promising show 
(think King of the Hill), but 
that may not stop Fox from 


Adam West 


Holy Comeback! 
Batman will return to 
the small-screen 


moving Malcolm in the Middle | 
if the sophomore sitcom scores 
big in November. Fox will 


double-pump originals of crime scene as the 
Malcolm during the sweeps villainous “Breath- 
month—one at 8:30 p.m. | taker” in the Sci Fi 


Channel’s new 
superhero series 
Black Scorpion. 


Sundays and another at 8 p.m. 
Wednesdays—to help launch 
John Good ’s upcoming 
sitcom. If Malcolm succeeds as 
LOSER OF THE WEEK 
a hump-day anchor, the movers 


could come knocking. “Outside 


GAME BORED 


Fat aN WITH SUCH HEAVY, 
Ly heavy hitters as 

| Mark McGwire and 
Mike Piazza sidelined by in- 
juries, the Major League 
Baseball All-Star Game hit 
record-low ratings for NBC, 
finishing 5th with only 14.7 
million fans (down nearly 3 
million since last year). CBS’ 


YANKEE GO HOME All-Star 
MVP Derek Jeter didn’t shine 


Survivor (1st), on the other hand, reached a new high-water 
mark of 24.5 million viewers. The Eye’s other voyeurism 
experiment, Big Brother, rose to 14th on Thursday (when the 
first housemates were nominated for ejection), but fell to 
62nd for its Saturday episode. Times are even harder for dra- 
mas: In its new Thursday-at-9-o’clock slot, Steven Bochco’s 
CBS hospital series City of Angels \anded in a less-than-divine 
88th place, and the country didn’t embrace Young Americans, 
either, as The WB’s summer soap sank to 100th. 


of The Simpsons, Malcolm is 
the strongest comedy Fox 
has,” says media buyer Paul 
Schulman of Schulman/Advan- 
swers NY. “If they can have it 
lead off a night, Fox will do it.” 


Morereviews at www.ew.com 


John Stossel 
The 20/20 corre- 
spondent didn’t get 
a break—Disney 
shelved its plans for 
his syndicated day- 
time talk show. 


VIEWERS* 


(AOL Keyword: EW) 


SOUND BITES 


“According to a new report, the U.S.-Canadian border 
is so poorly patrolled that it’s easy to sneak across. This 
means at any moment Celine Dion could get back in the 
country.” CONAN O’BRIEN on Late Night 


“ABC is developing The Mole, in which a group of people 
engage in a series of challenges. The hitch is that one of them is 
trying to subvert the process...rumor has it it’s the person that 
keeps messing everything up.” JON STEWART on The Daily Show 
SSS 
“A new study shows that teens today are having less sex 
than a decade ago. Part of the reason, apparently, is due to the 
AIDS epidemic, and part is because of that naked fat guy on 
Survivor.” BILL MAHER on Politically Incorrect 


13 H 5 

Clinton’s doing the best he can. Earlier today, he told the 
Israeli prime minister, ‘Well, you know, my last girlfriend was 
Jewish.’” DAVID LETTERMAN, discussing the Middle East 


peace summit, on Late Show 


WEEK 
24.5 SURVIVOR CBS, Wednesday, 8 p.m. 1 
2 21.8 WHO WANTS TO BE A MILLIONAIRE ABC, Thursday, 9 p.m. 3 
21.4 WHO WANTS TO BE A MILLIONAIRE ABC, Sunday, 9 p.m. 4 
20.5 WHO WANTS TO BE A MILLIONAIRE ABC, Tuesday, 8 p.m. — 
14.7 BASEBALL: ALL-STAR GAME NBC, Tuesday, 8:46 p.m. oo 
14.6 20/20 DOWNTOWN ABC, Thursday, 10 p.m. 6 
13.8 THE PRACTICE (R) ABC, Sunday, 10 p.m. 12 
12.9 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 7 
12.7 LAW & ORDER (R) NBC, Wednesday, 10 p.m. 1 
12.3 DHARMA & GREG (R) ABC, Tuesday, 9 p.m. = 
1? JUDGING AMY (R) CBS, Wednesday, 9:02 p.m. — 
2 1.6 BECKER (R) CBS, Monday, 9:30 p.m. — 
3 11.5 48 HOURS (R) CBS, Monday, 10 p.m. 14 
¢ 11.0 60 MINUTES (R) CBS, Sunday, 7 p.m. 7 
1.0 BIG BROTHER CBS, Thursday, 8 p.m. 10 
107 FRIENDS (R) NBC, Thursday, 8 p.m. 13 
7 10.6 BASEBALL: ALL-STAR PREGAME NBC, Tiesday, 8 p.m. _— 
10.5 BIG BROTHER CBS, Monday, 8 p.m. — 
9 10.3 20/20 ABC, Wednesday, 10 p.m. == 
) 9.9 MOVIE: CHILDHOOD SWEETHEART? (R) CBS, Tuesday, 9 p.m. _ 
9.8 TOUCHED BY AN ANGEL (R) CBS, Sunday, 8 p.m. 9 
9.8 TWO GUYS AND A GIRL (R) ABC, Tuesday, 9:30 p.m. = 
3 97 LAW & ORDER (R) NBC, Monday, 9 p.m. 36 
97 DATELINE NBC NBC, Monday, 8 p.m. 47 
25 9.2 THE KING OF QUEENS (R) CBS, Monday, 8:30 p.m. 40 
9.2 20/20 ABC, Friday, 10 p.m. 21 
r 91 FRASIER (R) NBC, Thursday, 9 p.m. 20 
28 9.0 THE WEST WING (R) NBC, Wednesday, 9 p.m. 35 
9.0 LAW & ORDER: SPECIAL VICTIMS UNIT (R) NBC, Friday, 10 p.m. 29 
30 8.9 THE SIMPSONS (R) Fox, Sunday, 8 p.m. 24 
8.9 48 HOURS (R) CBS, Thursday, 10 p.m. 25 
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the GERM who got kicked off 
the Island Wednesday tells all on 


Thursday. First on The Early Show. pay 


Kicked out of the honse? 


The person kicked out of the honse 


on (a @lasy cach week tells all on 


» Monday. First on The Early Show. 


©2000 CBS Worldwide, inc. 


WHAT’S HAPPENING 


THE EARLY SHOW 


Bryant Gumbel & Jane Clayson Weekday Mornings on CBS 


W 


COOL CRAP 2000 (MTV, 
TV-PG) The oxymoroni- | 
cally titled special offers a 
peek at the celebrity flot- 
sam available in an up- 
coming auction. 


WISCONSIN DEATH TRIP 
(Cinemax, TV-PG) The 
docu recalls a cheese- 
state hamlet plagued by 
drug abuse, violence, and 


July 24 


insanity in the late 1800s. 
Ah, good times... 


EVERYBODY LOVES RAY- 
MOND (CBS, TV-PG-L) An- 
other look at the season- 

finale flashback revisiting 
Robert’s marriage to the 

hellacious Joanne. (R) 


ONCE AND AGAIN (ABC, 
TV-PG) Lily’s new job re- 


ILLUSTRATION BY DAVID Cc 


8-9pm 


FAMILY GUY (Fox, TV-14- 
DLS) Peter goes on a bend- 
ertowinacontest spon- | 
sored by a local brewery. 


DHARMA & GREG (ABC, 
TV-14-D) Dharma imparts 
some romantic wisdom to 
Donald before his first 
sexual experience. (R) 


BEGGARS & CHOOSERS 
(Showtime, TV-MA) ER’s 
Noah Wyle rocks ina 
guest-starring perfor- 
mance as a prolific hot- 
shot producer named 
Davis G. Greene. Seems 


| his practice of turning 


out hit after edgy hit is 
right up struggling 


| LGT’s alley. 


Watch 


| ally gives her something 

to whine about...and pro- 
vides an epiphany about 
what’s really important 
to her. (R) 


| | SERIES DEBUT 


A OSCURAS PERO EN- 


CENDIDOS (Telemundo, 

TV-PG) Paul Bouche hosts 

a variety hour full of 

comedy, candid cameras, 
| and cleavage. iS/! 


SERIES DEBUT 


NYPD BLUE (ABC, TV-14- 
LS) Danny irks Mary 
with his rescue of skelly 
informant J.B. (R) 


BIRTHS, MARRIAGES & 
DEATHS (BBC America, 
TV-MA) A stag party 

| changes three friends’ 

| lives in the miniseries. 


A BUG'S LIFE 


8-10Pm 


OWLES 


A day-to-day guide to notable programs. Times are Eastern daylight and are subject to change. 


Look Who’s on The 
Couch This Week 


SUBJECT TO CHANGE) 


DENNIS MILLER 


E Monday Diane Sawyer 
Teedilay Harrison Ford, cyclist Lance Arm- 
musical guest Kenny Loggins 
Wednesday Sarah Jessica Parker Thursday 
Musical guest Collin Raye Friday Kathie Lee 
Farewell Special 


strong, 


AN Monday Harrison Ford, 
chef Bey Tanner Tuesday Don Rickles, musical 
guests Ween Wednesday Kathie Lee Gifford, 
Craig Ferguson Thursday Connie Chung, co- 
median Harry Hill Friday Roseanne, musical 
guest David Gray 


) Monday Jon Bon Jovi, Olympic 
hopeful Marion Jones, musical guests 
Bon Jovi Tuesday Hugh Jackman (X-Men), 


| musical guests Eve 6 Wednesday Christopher 


Titus (Titus) Thursday Dennis Miller, model 
James King Friday Musical guest Busta 
Rhymes 


' N Monday Bonnie Hunt, Willem 
Dafoe, musical guests No Doubt Tuesday 
Harrison Ford, musical guests North Missis- 
sippi Allstars Wednesday Christopher Wal- 
ken Friday Roger Ebert 


¥ Monday Sandra Bernhard Tuesday 
Gloria Reuben, musical guest Sisqé Wednesday 


| O.J. Simpson Thursday Kevin Bacon Friday 


Kathie Lee Gifford 
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YOUNG AMERICANS (The WB, 
TV-14-DL) Paige is gorgeous, 
smart, and zeroing in on 
Scout (Scout? Ha!). 


COVER ME (USA Network, TV- 
14) Danny regales the kids 


HEY, THAT'S MY LUNCH! 


SESSIONS AT WEST 54TH (PBS) 
Part 2 of the series’ greatest- 
hits retrospective of the 
1999-2000 season includes 
performances by Diana Krall, 
Wilco, Jewel, Dixie Chicks, 

and Iggy Pop. 


"CHECK LOCAL LISTINGS 


BOY MEETS WORLD (ABC, TV- 
PG-V) Eric gets all bent out of 
shape when brother Cory ex- 
cludes him from a household 
project. Hence that Vin the 
content rating. (R) 


MAKING THE BAND (ABC, TV- 
PG-L) This doubleheader 
chronicles O-Town’s white- 
knuckle MTV dress rehearsal 
(eek!), their subsequent crisis 
of confidence (uh-oh...), and 

| aperformance at the House 
of Blues (yay!). 


SPECIAL PHOTO 


DOUBLE 


| WhattoWatch 


w July 26 


with a tale about an old 
pornography bust, then 
discovers the disgraced 
smut peddler is back looking 
for revenge. 


SPIN CITY (ABC, TV-PG-DL) 
Mike Flaherty thinks that 
Carter’s new boyfriend might 
be making a play for him. (R) 


OZ (HBO, TV-MA) Mobay gets 
high in order to maintain his 
undercover cred with Adebisi; 
Glynn is pressured to replace 
the newly fired McManus with 
a black man. 


July 28 


NOW OR NEVER (Fox, TV-14-L) 
Jerry Springer, a man who 

| knows a thing or two about ex- 
posing people to scary things, 
hosts this special in which pho- 
bics are brought face-to-face 
with their greatest bugaboos. 


NASH BRIDGES (CBS, TV-14-DL) 
While investigating a building 
explosion, Nash learns that he 
was the culprit’s intended 
target. Speaking of bombshells, 
keep your eyes peeled for a 
cameo by porn sensation 
Jenna Jameson. (R) 


LAW & ORDER: SPECIAL VIC- 
TIMS UNIT (NBC, TV-14) Stabler 
and Benson discover the world 
of cybersleaze when they go on- 
line to snag a pedophile named 
The Yachtsman who’s preying on 
teenage girls. (R) 


ISSUE 


WWF SMACKDOWN! (UPN, TV- 
14) Don’t be surprised if this 
show, from San Antonio’s 
Freeman Coliseum, features a 
visit from hometown boy 
“Stone Cold” Steve Austin. 


EVENT HORIZON (Fox, TV-14- 
LV) Laurence Fishburne and 
Sam Neill lead a space posse 
in search of a missing craft in 
a 1997 actioner that was a hel- 
luva lot more interesting than 
its drab title let on. 


FRIENDS (NBC, TV-PG) It’s the 


one where Reese Wither- 
spoon goes slumming on the 
small screen as Rachel’s 
wild-child little sis. (R) 


ESPN GREAT OUTDOOR 
GAMES (ESPN) Fishing, 


archery, “timber events,” and 


“sporting dogs” are among 
the heated alfresco activities 
fresh from Lake Placid, N.Y. 
(Airs through Aug. 4.) 


aya a 


48 HOURS (CBS) “Tornado” 
takes a look back at the year 
in twisters. 


SPY WEB (The History Channel, 
TV-G) If u cn rd ths, u mght enjy 
2nite’s epsode, entitid “The 
Codebreakers.” 


is 


Pa ‘ — . 
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Pick up Eric Clapton's Fender. 


Ur Willie Mays’ entire car. 


AllStar Gharttycon 


Qur inventory is legendary. 
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NICK OF TIME (ABC, TV-14) Johnny 
Depp is assigned to kill the governor 
of California in order to prevent the 
death of his abducted daughter. 
Christopher Walken is the supremo 
bad guy holding the cards in John 
Badham’s 1995 thriller. (R) 


WILDFLOWERS (Romance Classics, TV- 
14) Clea Duvall plays a 17-year-old girl 
growing up amid the neglect and se- 
crets of her flower-child parents 
(Daryl! Hannah and Eric Roberts) in 
Romance’s original film. 


AMERICA’S MOST WANTED: AMERICA 
FIGHTS BACK (Fox) John Walsh hooks 
up with Interpol to search for the 
“World’s Most Wanted.” Whoa, that’s 
a lot of stones to upturn... 


ALICE IN WONDERLAND (NBC, TV-PG) 
The Peacock airs a truncated version 
of Lewis Carroll’s allegorical master- 
work for a night of bite-size, family- 
friendly fun. (R) 


SPECIAL PHOTO DOUBLE 


HISTORYCENTER (The His- 
tory Channel, TV-G) The po- 
litical roundtable muses on 
the present-day meaning 
of party conventions, the 
VP-selection process, and 
the alleged bigotry of Abe 
Lincoln. 


M*A*S*H DOUBLE FEA- 
TURE (FX, TV-PG-LSV) A 
look at the film that start- 
ed it all (Robert Altman’s 
1970 classic) and the TV 
episode that finished it off 
(the 1983 series finale). 


THE WONDERFUL WORLD 
OF DISNEY (ABC, TV-G), 
Sally Field, Michael J. Fox, 
and Ralph Waite join intre- 
pid critters Sassy, Chance, 
and Shadow in the 1996 se- 
quel Homeward Bound II: 
Lost in San Francisco. 


KING OF THE HILL (Fox, 
TV-PG) Bobby’s essay on 
the flag causes a ruckus at 
a school ceremony. Heather 
Locklear guests as his con- 
cerned teacher. (R) 


PROVIDENCE (Fox Family 
Channel, TV-PG) The kooky, 
caring Hansen brood makes 
its way to second-run cable 
in a marathon of the dra- 
ma’s first heart-yanking 
season. (Concludes Aug. 10.) 


THE SIMPSONS (Fox, TV- 
PG) Bart takes in a house- 
guest (Parker Posey) who 
ingratiates herself with 
Homer and the kids but 
drives Marge mad. (R) 


LAVA HUNTERS (TLC, TV-G) 
The fascinating, sometimes 
tragic work of volcano sci- 
ence is chronicled in the 
three-part special, which 
also looks ahead at the 
dangers posed to our in- 
creasingly crowded planet 
by the fiery gushers. 


fs S UE 


MALCOLM IN THE MIDDLE 
(Fox, TV-PG-LV) Anarchy 

rules when an exasperated 
Lois walks off the job after 
the brood balks at attend- 
ing a relative’s funeral. (R) 


THE INHERITANCE (CBS, 
TV-G) Cari Shayne plays 
the heroine of Louisa May 
Alcott’s reputed first novel 
as an orphan rescued by 
an aristocrat (Tom Conti) 
and his wife (Meredith 
Baxter). (R) 


THE X-FILES (Fox, TV-14) 
The Insider was never like 
this.... Dennis Boutsikaris 
smokes (and smokes and 
smokes) in a memorable 
turn as a doctor in the mid- 
dle of a nefarious tobacco- 
industry conspiracy. (R) 


NICK AT NITE’S 15TH AN- 
NIVERSARY CREATORS 
SALUTE (Nick at Nite, TV- 
PG) Sitcom masters Nor- 
man Lear, Carl Reiner, Gar- 
ry Marshall, and Sherwood 
Schwartz introduce two fa- 
vorite episodes of their 
classic yukkers (including, 
respectively, All in the Fam- 
ily, The Dick Van Dyke Show, 
Laverne & Shirley, and The 
Brady Bunch). 


ANIMAL FACTORY (Cine- 
max, R) Experienced con 
Willem Dafoe takes newly 
arrived inmate Edward 
Furlong under his wing—in 
a benevolent, fatherly sort 
of way, not an abusive, 
forced-sodomy sort of 
way—in the “First on 
MAX” original feature. 


NOSGID NBVW ‘OFCIAIG 3SNOH ¥ 


©2000 Television Food Network, G.P All Rights Reserved. 


same again. 


Food Fantasy 
Mondays, at 9pm et 


Robin Dorian takes a voyeuristic look 
at all kinds of culinary fantasies. 


Food Finds 
Mondays, at 10:30pmet 


Sandra Pinckney rediscovers the 
joys of old-fashioned cooking. 


Food Nation 


Tuesdays, at 9pmet 
Master chef Bobby Flay hits the road to find 
America's most appetizing local cuisine. 


From L to R: Jack McDavid, 
Sandra Pinckney, Bobby Flay, 
Robin Dorian, Marc Summers 


It's A Surprise 


Tuesdays, at 10pmet 
Join the party with Marc Summers as we help lucky 
viewers prepare the most creative and delicious 
surprise parties for their loved ones. 


Inside Scoop 
Tuesdays, at 10:30pmet 


Ever wondered how NASA makes food for astronauts? 
Or how you feed a Hollywood movie set? Inside Scoop has 
the answers to all the most fascinating food questions. 


Grillin' & Chillin’ 
Thursdays, at 10pmet 


Odd couple Bobby Flay and Jack McDavid 
trade quips and cooking tips. 


® If you do not receive Food Network, call your 


foodtv.com local cable operator or satellite dealer for details. 


with a gimmick meant to alert 
readers when he is and isn’t to 
be believed. Passages in plain 
type, he explains, are “some- 
times interpretative but based 
on well-researched facts”; those 
in bold type are written by “the 
twisted little man inside me,” 
an evil twin who “uses facts 
wickedly to shape his outra- 
geous fictional perspective.” 


Anyone skimming the 432- 
page Rhapsody for boldface 
interludes in hopes of finding 
the juiciest sections will be 
gravely disappointed. These 
are among the most skippable 
parts of the book, primarily 
faux first-person confessions 
by scandal players like Ken- 
neth Starr (lampooned here as 
a bed-wetting porn addict). As 
Eszterhas’ alleged comedy An 
Alan Smithee Film: Burn Hol- 
lywood Burn proved, inten- 
tional humor isn’t his forte. 


Each supposedly fac- 
tual chapter opens with 


American 
Rhapsody 


BY 
JOE ESZTERHAS 
$25.95 


KNOPF 


an excerpt from Linda 
Tripp’s secretly taped 
conversations with Mon- 
ica Lewinsky, yet these 


merican Rhapsody— 
that’s an awfully highfa- 
lutin title for such a low- 
down-and-dirty book. 
Following his basest instincts, 
Basic Instinct screenwriter Joe | 
Eszterhas dropped out of Holly- | 
wood society a couple of years 
ago and became a Lewinsky- 
174 


SPECIAL PH OT oO 


Oral Fixation 


gate-obsessed recluse, “in- 
dulging gluttonously in the na- 
tional bacchanal of information 
and bulimia of rumor.” He pro- 
ceeds to regurgitate every 
scrap of D.C. gossip he digested 
and strains to relate them to his 
own sordid experiences in E]- 
Lay. The result is the Showgirls 


DOUBLE ISSUE 


» by Bruce Frett 


of political “journalism”’—a 
work of horrifying tasteless- 
ness, yet one so fascinatingly 
appalling that you simply can- 
not turn away. 

Mixing fact and fiction is al- 
most always a bad idea (see 
also: Edmund Morris’ Dutch), 
yet Eszterhas has come up 


epigraphs don’t always 
| correlate with what follows. 
| “You never ever realized whose 
d--- you were sucking,” Tripp 
tells Lewinsky in a typically 
non sequitur intro to Eszterhas’ 
take on Ross Perot. 

Much of the text is given 
over to excruciatingly detailed 
renderings of Clinton and 
Lewinsky’s Oval Office encoun- 
ters. Jeez, do we really need 
another account of this tawdry 


relationship? Eszterhas em- 
ploys the Prez’s apparent pe- 
| nile pet name, “Willard” (“It’s 
longer than Willie,” Gennifer 
Flowers claims he told her), 
producing such ridiculous sen- 


tences as “She began nurturing 
Willard with kisses while 
he was still on the phone.” 
Thanks; I’ll never look at Wil- 
lard Scott the same way again. 

The author’s showbiz anec- 
PHOTO 
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ICON ILLUSTR 


The Woman Who Cut Off 
Her Leg at the Maidstone 
Club and Other Stories 
Julia Slavin (Picador, $12, first 


published in 1999) Siavin 


dishes up impish slices of 
suburban gothic in hilarious 
stories spiked with both the 
grotesque andthe fantastic. 


Faithfull: An Autobiog- 
raphy Marianne Faithfull with 
David Dalton (Gooper Square 


Press, $16.95, 1994) infused 


with the same soul that 
permeates her music, 
Faithfull’s memoirisa 
window into three decades 
of riotous rock history. 


Passing for Normal Amy s. 
Wilensky (Broadway, $12.95, 
7999) Wilensky deftly 
chronicles her shiftfroma 
life spent suffering from 
Tourette’s syndrome to the 
hard-won grace with which 
she manages her condition. 


Word Virus: The William S. 


Burroughs Reader James 

Grauerholz and Ira Silverberg, 
editors (Grove Press, $16, 1999) 
Acollection that will delight 
fans and neophytesalike. 


dotes are more interesting, al- 
though their links to Clinton’s 
affairs are only occasionally 
clear. Eszterhas cleverly skew- 
ers Sharon Stone, observing 
that when she swore she’d 
been tricked into filming Basic 


Instinct’s notorious leg-cross- | 


ing shot, “it was Sharon’s way 


FLLUSTRATION BY THOMAS FUCHS 


| Americans; the actual number 


of saying that she didn’t in- | 


hale.” His juxtaposition of the 
Paula Jones incident with a ho- 
tel-room meeting during which 
Eszterhas says an underwear- 
free Richard Gere changed 
clothes in front of him is less 
enlightening. Mercifully, he 
spares us a description of the 
American Gigolo’s Willard. 
Great chunks of Rhapsody 


| feel like yesterday’s news, 


whether it’s stories of Errol 
Flynn playing the piano with 
his penis or Nancy Reagan 
rearranging her husband’s 


| schedule on the advice of a 


Merv Griffin Show astrologer. 
Nowhere is Eszterhas more 
tiresome than in his fixation on 
Richard Nixon. His constant 
attempts to conflate Tricky 
Dick with Slick Willie reach 


complete absurdity when he 


reports that the minister who 
married Bill and Hillary Clin- 
ton was named Reverend 
Nixon. Yes, and...? 

Such crackpot revelations are 
to be expected from a man who 
takes Gennifer Flowers’ tabloid- 
subsidized words as gospel 
truth. Her writings appear to 
be one of Eszterhas’ primary 


secondhand sources, al- 
though it’s hard to tell f 
where any of this stuff i" 
comes from, since no cita- 

tions are provided. Fre- 
quent factual errors (Jay 
Leno is said to reach a night- 
ly audience of 70 million 


| is 5.9 million) and misspellings \ 
(Tory [sic] Spelling, Gary [sic] | 


Shandling) also make Eszterhas’ 
purportedly intensive research 
a bit hard to swallow. 

Despite all these flaws, 
Rhapsody remains undeniably 
readable. A former Rolling 
Stone staffer and National Book 
Award nominee for the true- 
crime tale Charlie Simpson’s 
Apocalypse, Eszterhas is a 
more gifted prose stylist than 
he is a screenwriter. (Even he 


| admits that his scripting career 
consists of “a quarter century of 
contributing mind-numbing plot 
twists.”) For every one of the 
book’s groaners (“Bill Clinton 
was the wet spot on America’s 


tween the sexes, many of us 
were war criminals”). So even 
as Rhapsody ends with a rap 
from the point of view of the 
President’s johnson—“You’re 
ahick, ’m a p----,” it rhymes— 
we can be thankful for one thing: 
At least this isn’t a movie. 6- 


| bed”), there’s another smartly 
' turned phrase (“in the battle be- 


The inside scoop on the book world 


>> SEX SELLS Sex and the City, the Candace Bushnell book 
that became a hit HBO show, has become a book again: St. 
Martin’s will rush into print an unauthorized companion 
volume by Sheryl Berk that will examine “the things people 
come away from the show wanting to know more about,” 
according to St. Martin’s executive editor Jennifer Weis. The 
“things” will include dating do’s and don’ts, style tips, and 
the culture of the singles scene. “The show has gone from 
cult status to mainstream,” Weis adds. “It’s not just 
New York-based anymore.” Look for the book in early fall. 


>> YO, IT’S BO! She may have only one hit movie to her 
name (1979’s 10), but Bo Derek still has a story to tell. The 
winsome star of Bolero and Hot Chocolate, who’s been mak- 
ing low-budget and TV movies since the 
death of her director husband, John 
Derek, two years ago, is busy meeting 
with publishers about writing a 
book called Solo. “It would be a 
memoir of her relationship with 
John and her whole career,” 

Says agent David Vigliano. 

“She’s never really spoken, 

and she wants to do it now.” 

Vigliano says he’s lined up six 
publishers so far and thinks 

the onetime sex symbol’s years 
out of the limelight haven’t dimin- 
ished her appeal. “She’s such an 
icon,” he says. “Everybody wants to 
meet with her.” Yeah, but do they 

really want to discuss her book?... 
Vigliano is also shopping a pro- 
posed autobiography by L.A. 
Lakers center Shaquille O’Neal 
tentatively titled The Big Saga. 
The minimum bid, a source says, 
is $500,000. —Matthew Flamm 


PERFECT 10 Derek writes about going Solo 
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BODY KNOTS ¢ Howard Schatz 
(Rizzoli, $50) Calloused feet, hair- 
less chests, and veiny limbs abound 
in this fascinating photo collection of 
dancers who make the Cirque du 
Soleil contortionists look like carni- 
val slackers. With most of the sub- 
jects’ heads neatly tucked away to 
emphasize just how surreal—and 
unidentifiable—the human form can 
be, Schatz manipulates digitally col- 
orized groupings of nude figures 
into likenesses of everything from a 
seashell necklace to a hot fudge sun- 
dae, While some of the images are 
more reminiscent of Target ads 
than high art, they certainly bring 
new meaning to the phrase “body 
shots.” B+ —Clarissa Cruz 


THE SNAKEBITE SURVIVORS’ 
CLUB ¢ Jeremy Seal (Harcourt, 
$24) In an attempt to offset his own 
phobia of slithery reptilian beasts, 


writer Jeremy Seal set off ona 
global jaunt armed with a pair of 
very strong leather boots and plen- 
ty of snake lore. Tracking the dead- 
ly taipan in Australia, the hooded 
cobra in India, the diamondback 
rattlesnake in the U.S., and the 
black mamba in Africa, he met 
with an eccentric variety of hu- 
mans who have tangled with ser- 
pents and survived. Particularly 
intriguing is the tale of Darlene, a 
snake handler in Alabama whose 
evangelical husband attempted 
murder most unusual. Particularly 
funny is Seal’s mistaking a coat 
hanger for a mamba in a late-night 
haze induced by antimalarial 
medicine. A- —Daneet Steffens 


HOW | ACCIDENTALLY JOINED THE 
VAST RIGHT-WING CONSPIRACY 
(AND FOUND INNER PEAGE) ¢ Har- 
ry Stein (Delacorte, $23.95) Ex- 
RED DIAPER BABY AND ’60S RADICAL 
MAKES RIGHT TURN! Not exactly 


BODY TALK These photos go out on a limb 


headline news. Stein’s parents were 
briefly Commies, and he ascended 
in New York journalism fueled by 
left-liberal beliefs until the 1980s, 
when he and his wife started having 
kids and having ideas that shocked 
themselves, not to mention their 
friends. But Stein isn’t as smug as 
others who have traced the familiar 
trajectory into neoconservatism. If 
the arguments are often warmed- 
over, the accompanying incidental 
facts, lists, modest satirical propos- 
als, and anecdotes (including the 
first time he was called “fascist” at a 
dinner party) are sharp and self- 
deprecatory. B+ —L.S. Klepp 


>> Fiction 
LETHAL SEDUCTION + Jack- 
ie Collins (Simon & Schus- 
ter, $26) Jackie Collins can’t 
write her way out of a paper 
bag, but does anyone care? 
With this 20th novel, which 
brings back comely heroine/ 
journalist Madison Castelli 
(of Collins’ “L.A. Connee- 
tions” series), the author of 
The Bitch and Hollywood 
Wives throws any remaining 
pretense of reality out the 
window of her speeding Jag. 
More tiresome cartoon than glitzy 
soap, Lethal Seduction offers Madi- 
son’s discovery of her secret Mafia 
past; a hunky TV star whose adul- 
terous, pregnant wife is trying to 
poison him; and a bevy of gorgeous 
supermodels, strippers, rock stars 
and playboys, none of whom regis- 
ters an iota of soul. It should all be 
hysterically funny, but unfortunate- 
ly it’s not. D+ —Charles Winecoff 


TEN WOMEN WHO SHOOK THE 
WORLD ¢ Sylvia Brownrigg (Far- 
rar, Straus & Giroux, $18) A collec- 
tion of fanciful short stories loosely 
held together by a common thread, 


history 
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JACQUES OF ALLTRADES 


ial N 1959, AT THE TENDER AGE OF 51, 
# 6the writer Jacques Barzun made his 
first appearance on best-seller lists 
with The House of Intellect, a pointed 
M critique of the American university 
system. Now—41 years after that com- 
mercial smash—the nonagenarian his- 
torian, who taught at Columbia Uni- 
versity for 50 years, has scoreda 
second blockbuster with his 29th 
book, From Dawn to Decadence: 500 
Years of Western Cultural Life (Harper- 
Collins, $36). At more than 800 pages, 
the book is a monumental survey dis- 
tinguished by seemingly superhuman 
erudition and marked by casually rad- 
ical insight, making it perhaps the 
most unlikely best-seller of the year. 
The likes of Erasmus, Voltaire, and 
Goethe now cohabit the charts with 
Morrie, Al Roker, and The Rock. 


And how exactly does one go about 
synthesizing the teachings of Denis 
Diderot and William James with an eye 
toward elucidating the idea of God? 
Very patiently. In his author’s note, 
Barzun writes: “During the writing of 


this book | was frequently asked...how 


long its preparation had taken. | could 
only answer: a lifetime.” His editor, 
Hugh Van Dusen, concurs. “This really 
is a drawing together of the themes 
he’s been lecturing about and writing 
about for literally 70 years,” Van Dusen 
says. “I’ve been talking to him about 
[the book] for 15 years. And he made 
a lot of notes, did a lot of 4 x 6 cards 
refreshing his opinions, and about 
six years ago he started to write it.” 
As for the business of turning an in- 
tellectual study into a popular hit, 
HarperCollins is relying on readers 
to judge the book by its cover. “We 
worked very hard to get all the jacket 
blurbs,” says Van Dusen of the raves 
provided by Alistair Cooke, Gertrude 
Himmelfarb, John Lukacs, and oth- 
ers. “Not everybody gets compared 
to Gibbon.” —Troy Patterson 
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TOUR GIMMICK OF THE WEEK 


Road Drip 
While peddling for publicity 
for his no-frills cookbook, off 


the eaten path, Bob Blumer 
will hit 32 cities in a giant 
“Toastermobile”—an 
Airstream trailer topped off 
with two giant pieces of fake 
toast. Jack Kerouac he’s not. 


these tales portray women who 
talk, women who plan parties, a 
Wild Wild West woman who tames 
horses and bulls, a woman who or- 
chestrates a theatrical company out 
of a flock of ducks, and even one 
who has overseen the building of 
every great structure known to 
man, from Egypt’s pyramids to the 


cathedral at Chartres. Suspension 
of disbelief is required for this occa- 
sionally obtuse volume, but if you 
set aside expectations of logic and 
linear progression, these surreal 
stories are intriguing. B-—DS 


HOT SIX + Janet Evanovich (St. 
Martin’s, $24.95) In the latest 
Stephanie Plum mystery—the 
first to hit No. 1 on the hardeover 
fiction best-seller list—the bounty 
hunter gets caught up in a bizarre 
series of murders in her hometown 
of Trenton, N.J., where little old 
ladies show off their Glocks and 
Mafia activities seem more like 
disorganized crime. The usual 
suspects are back: Stephanie’s 
sidekick, Lula, a bail bonds clerk 
who’s always up for a fun evening 
of breaking and entering in the 
name of preserving law and 
order; Stephanie’s commitment- 
challenged cop boyfriend, Morelli; 
and her ever-loyal hamster, 

Rex. Outrageous characters are 
the author's specialty, and she 
adds a few more to her gallery, 
including Stephanie's hilarious 
grandmother, who's just bought a 
stolen red Corvette with the hope 
of replicating her granddaughter’s 
life of “fast cars, fast men, fast 
food.” Although the so-called plot 
eventually loses all credibility, a 
romantic triangle adds some 
tantalizing allure, and the humor 
is nonstop. B+ —Nikki Amdur 


EDITOR’S CHOICE 


AIMEE BENDER’S DELICATELY SURREAL FIRST NOVEL, 
»> An Invisible Sign of My Own (Doubleday, $22.95)—which fol- 
lows her quirky 1998 short-story debut, The Girl in the Flammable 
Skirt—focuses on Mona Gray, a 20-year-old numbers-obsessed 
second-grade math teacher who quits things she loves (piano, 
track, egg salad) and eats soap to quell sexual urges. It’s a 
bizarrely funny portrayal of compulsion that becomes a parable of 
the crippling effects of denial. Mona’s father has spent the last 10 
years withering away from an unmentionable illness, but she only 
begins to confront the buried family trauma when a grief-stricken 
student grapples with her mother’s terminal cancer. Set in a small 


town dominated by a blue-glass medical 
center and inhabited by characters iden- 
tified mainly by their relationships to ill- 
ness, physical wounds, or death, the book 
reads like a Brothers Grimm fairy tale 
overlaid with the futuristic alienation of 
Phillip K. Dick. Thanks to Bender’s skillful, 
elliptical prose, this initially disconnected 
tale reveals itself, sign by frighteningly 
familiar sign. A- —Rhonda Johnson 
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HOLY ‘OMERTA’! 


ARIO PUZO’S FINAL 

novel may have been 

roughed up by some 
critics, but Omerta (450,000 
copies in print) is putting up a 
good fight. Muscling into the No. 
5 spot in its debut week, Puzo’s 
Mob opus may just take over 
the neighborhood, Hope Street 
and all. Armed with first serial 
rights in Playboy and a massive 
television and print ad cam- 
paign, Random House has scored a solid hit. While Puzo 
died last year at the age of 78, son Tony is keeping alive 
his father’s legacy with New York City media appearances. 


Omerta 


Butt 

1 THE HOUSE ON HOPE STREET Danielle Steel, Delacorte, $19.95 2 
2 HEARTBREAKER Julie Garwood, Pocket, $24.95 io 
3 CRADLE AND ALL James Patterson, Little, Brown, $25.95 7 
4 INDWELLING Tim LaHaye and Jerry Jenkins, Tyndale, $22.99 7 
S OMERTA Mario Puzo, Random House, $25.95 1 
6 HOT SIX Janet Evanovich, St. Martin's, $24.95 3 
a LIAR’S GAME Eric Jerome Dickey, Dutton, $23.95 2 
8 _ THE BRETHREN John Grisham, Doubleday, $27.95 23 
9 THE FIGHTING AGENTS W.E.B. Griffin, Putnam, $25.95 2 
10 —sC@EASY PREY John Sandford, Putnam, $25.95 


1 WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 29 

2 BODY FOR LIFE §2 
Bill Phillips and Michael D’Orso, HarperCollins, $25 

3 FLAGS OF OUR FATHERS 10 
James Bradley with Ron Powers, Bantam, $24.95 

4 THE WRINKLE CURE Nicholas Perricone, M.D., Rodale Reach, $22.95 3 

5 TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 139 

6 _ TEN THINGS | WISH I'D KNOWN—BEFORE | WENT 13 
OUT INTO THE REAL WORLD Maria Shriver, Warner, $19.95 

7 SIMPLE ABUNDANCE Sarah Ban Breathnach, Warner, $21 138 

8 IN A SUNBURNED COUNTRY Bill Bryson, Broadway, $25 5 

9 ME TALK PRETTY ONE DAY David Sedaris, Little, Brown, $22.95 5 

10 = SOUL STORIES Gary Zukav, Simon & Schuster, $24 11 

1 THE PERFECT STORM Sebastian Junger, HarperPaperbacks, $6.99 44 

2 TEARS OF THE MOON Nora Roberts, Jove, $7.99 

3 ASHES TO ASHES Tami Hoag, Bantam, $7.99 

4 HANNIBAL Thomas Harris, Dell, $7.99 

5 IRISH HEARTS Nora Roberts, Silhouette, $7.50 6 

Ss THE SAVING GRACES Patricia Gaffney, HarperPaperbacks, $6.99 10 

7 LIGHTNING STRIKES V.C. Andrews, Pocket, $7.99 2 

8 ACTS OF MALICE Perri O'Shaughnessy, Dell Island, $7.50 3 

3 GRANNY DAN Danielle Steel, Del!, $7.50 1 

10 TOM CLANCY’S OP-CENTER: DIVIDE AND CONQUER 4 


Tom Clancy and Steve Pieczenik, Berkley, $7.99 


SOURCE: PUBLISHERS WEEKLY 
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For the sake of argument, forget Corolla’s reputation for dependability, Pretend for a moment you 
don’t know about the whole value thing, The result? A car that’s more fun to drive than you'd 
expect. You see, beneath the 2001 Corolla’s surface lives a deep, dark secret: a lightweight VVT-i 
engine. Toss in front and rear stabilizer bars and you have a car that very quietly...roars, 
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UNHOLY SMOKE 

(1) Eminem, (2) Snoop 
r Dogg, and (3) Dr. Dre 

keep the entertainment 

brisk and bawdy 


Up In 
Smoke Tour 
CONTINENTAL 


INALLY, THE MOMENT 

everyone was waiting for 

during this stop on the 

Up in Smoke tour: Emin- 
em speaks! “A lot of you may 
have read or heard things in 
the news about me,” he began. 
The crowd fell silent. Would he 
address his wife’s suicide at- 
tempt earlier that week, or the 
gun and assault charges still 
pending against him? “I’ve 
been hearing about this beef I 
have with the Insane Clown 
Pussies,” he continued, “but 
that s--- is not true.” At that 
point Eminem’s sidekick, 
Proof, carried out two inflat- 
able female dolls sporting the 
trademark face paint of the 
Detroit psycho-rappers Insane 
Clown Posse, and, as the audi- 
ence yahooed along, he and 
Eminem jammed the dolls’ 
faces into their crotches. 

Like ’N Syne and Britney 
Spears, ICP are among Em- 
inem’s favorite, too-easy tar- 
gets, but the joke was still 
revealing. Up in Smoke—a 
traveling hip-hop carnival that 
will tour the country through 
late August and features Em- 
inem, Dr. Dre, Snoop Dogg, 
and Ice Cube—isn’t about 
truth (or consequences). It’s 
about playing bad boy, and no 
current summer festival can 
compete with Up in Smoke’s 
bacchanalian boasts. Over the 
course of four hours at New 
Jersey’s Continental Airlines 
Arena, comedian Alex Thom- 
as, the tour’s emcee, 
repeatedly informed 
the audience that the 
rappers were either 
stoned or drunk. At 


AIRLINES ARENA 


EAST RUTHERFORD, N.J. 


| The Dr. and protégés Eminem and Snoop make a high-tech, low- 


D ' 
re rl pp Ing ai: 
ee = Eminem sported a red jump- 


down spectacle out of their Up in Smoke tour. by David Browne 


one point, large mari- 
juana leaves flanked 
the stage. Dre took a 
swig from a bottle of what he 
identified as Hennessey, and 


suit with “County Jail” embla- 
zoned on the back. A short film 
preceding their set showed 
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Dre and Snoop getting ser- 
viced by semi-naked women 
and trying to score some dope. 

By now, even a pothead 
knows such trouble-man posing 
is mostly an act. Nevertheless, 
Up in Smoke feels historic in 
the way it preserves the notion 
that pop music is all about de- 
fying authority and giving the 
middle finger (sometimes lit- 
erally, during the show) to the 
Man. Even though its racially 
mixed audience was surpris- 
ingly tame throughout this 
particular performance, the 
tour still has the feel of those 
fabled multi-act rock & roll 
revues of the ’50s that made 
police and churchgoers very 
nervous. By comparison, the 
new wave of angsty metal bands 
presented on tours like Ozzfest 
just seem cranky, like they had 
a bad day at the apocalypse. 

In the world of hip-hop 
shows, Up in Smoke is also 
novel in its elaborate staging 
(which includes a massive talk- 
ing skull with glowing red 
eyes and Dre and Snoop enter- 


ing in a bouncing low-rider) | 


and its brisk pace. At this 
arena, opening sets by Tha 
Eastsidaz and Warren G were 
uninspiring but brief. Ice 
Cube’s half-hour show, leaden 
with lame recent material and 
tired gangsta braying, wasn’t 
nearly as convincing as his 
acting turns in films like Three 
Kings, but his entrance in a 
massive glass test tube was 
a camp-dramatic high point. 
The resounding roar that 
greeted Dre and Snoop’s joint 
set was a vivid reminder of 
how large these two men con- 
tinue to loom (which is easy to 
forget, given how infrequently 
they tour). Trading verses 
and pounding out hits old 
(“Nothin’ but a ‘G’ Thang,” 
“Gin and Juice”) and new 
(“Still D.R.E.”) with backing 
tapes, Dre and his onetime 
protégé became the Rap Pack: 


ILLUSTRATION BY THOMAS FUCHS 


swaggering old masters who 
can still generate thrills and 


| convey bong-loads full of 


f---ed up than I 


charisma. Like Frank and 
Dean, they dressed in black 
and acted tough, but they also 
seemed to be enjoying them- 
selves, and they displayed 
their sentimental side with a 
photographic salute to dead 
rappers like the Notorious 
B.1.G. and Big Pun. 

Of course, the audience was 
equally primed to see Eminem, 
who was sandwiched between 
the Cube and Dre-Snoop sets. 


Looking like a schoolyard bas- 


ketball player in sneakers and 
baggy shorts, the artist occa- 
sionally known as Slim Shady 
proved to be as deft a live rap- 
per as he is on record. But his 
performance wasn’t the roof- 
raiser it promised to be, given 
the heat currently surrounding 
him. Maybe it was the 35-minute 
length, or a sound system that 
reduced the music to thudding 
beats, or his onstage shtick (as 
he has done at other stops, he 
started “My Name Is” before 
abruptly stopping: “Yo, 
I’m sick of that f---ing 
song”). Or maybe it 


was his odd detach- 
ment. Even as the 
crowd sang along 
with every one of 
his belligerent- 
brat rhymes and 
swipes, Eminem’s 
face conveyed only 

implacable pas- 

sivity. Combined 

with his pent-up lyr- 
ics, the effect was 
neither powerful 
nor cathartic, just 

creepy. “How many 
[of you] are more 


am?” he asked 
at one point. 
Thankfully, not 
many in the 
crowd shout- 
ed back. @ 


Hears Now 


This week on the music beat: | 


>> BUTTERFLY...AND BE FREE Is Mariah Carey’s career in 
trouble? Judging from the rambling audio messages she’s 
been leaving in recent months on her new website of choice, 
Mariah2000 (mariahcarey.com), she seems to think so. 
(There’s considerably less candor on her official Sony site, 
at mcarey.com.) “The political situation in my career is not 
stellar... |am getting a lot of negative feedback from certain 
corporate people.... It’s a complete mess,” she said in a May 
missive, imploring fans to rally behind the single, “Can’t Take 
That Away,” because “if there are not thousands of requests 
to radio stations and TRL constantly, it is just going to quietly 
fade away.” In a June follow-up, she cryptically added, “I do it 
for you, and | don’t want to have to stop because I’m afraid.” 
Now sources say she’s been schmoozing with Elektra head 
Sylvia Rhone, as well as former Arista chief Clive Davis, who’s 
expected to launch anew label in mid-August. This, of course, 
comes as no surprise, given that since 1997—when she sepa- 
rated from Sony Music chairman Thomas D. Mottola and began 
morphing froma demure diva into a flesh-flashing homegirl— 
there’s been speculation that her days with the company were 
3 umbered. But Carey’s publicist Cindi Berger denies 
= she’s met with other labels: “It’s not true. 
\ She’s not leaving.” Tellingly, Berger does 
\ admit that Carey has one album left 
on her deal, a soundtrack to the film 
All That Glitters, in which she’ll 
costar with rapper Da Brat. 
Sony staffers are mystified 
by Carey’s online carpings 
(“It always sounds like 
_ she just woke up,” says 
one exec) and note that 
first-week sales of her 
last CD, Rainbow, were her 
best ever. But Carey may 
be focusing on current 
stats. While her image 
is bustin’ out all over, 
her chart positions are 
deflating—especially her 
latest single, “Crybaby,” 
which, true to her Web 
prophecy, fell after peak- 
ing at No. 28 on the Hot 100. 


‘ . OFF LABEL Is Carey shopping 
. around for a new deal? 
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»> Singles 


WYCLEF JEAN FEATURING THE 
ROCK ¢ “It Doesn’t Matter” (Co- 
lumbia) It’s always irksome to hear 
multimillionaire celebrities caution 
us that money, fame, and material 
goods aren't important. This single 
from Wyclef’s upcoming Hcleftic 
does just that—and adds an even 
more annoying twist: wrestler The 
Rock, who barks the title phrase 
whenever Wyclef rattles off his pos- 
sessions. The nimble, frisky ska 
beat makes for hot fun in the sum- 
mertime, but a good rhythm is a 
terrible thing to waste. C+ —DB 


»> Pop/Rock 
BAHAMADIA ¢ BB Queen (Good- 


Vibe) With her old-school sensibili- 
ty and a DJ’s appreciation for what 
makes bodies move, Philly’s Ba- 
hamadia is a hip-hop —an un- 
der-hyped MC. This snare-tight 
EP, her first release since 1996, is 


Box Kings; 16 mg. “tar, 1.2 mg. nicotine av. per cigarette by FTC method. Actual 
deliveries will vary based on how you hold andismoke your cigarette. For more 
product information, visit our website at www.brownandwilliamson.com 


well crafted, smart, and ultra- 
danceable. “Special Forces” is the 
most effective multi-MC throw- 
down since “Scenario,” and “Beau- 
tiful Thing arare plea for posi- 


tivity that won't send you running 
to the skip button. Now, if she 

| could just be half as prolific as 
DMX... B+ —Josh Tyrangiel 


KINA ¢ Kina (DreamWorks) Re- 
venge fantasies don’t come catchi- 
er than Kina’s “Girl From the Gut- 
ter.” With its rousing guitar lines, 
soaring vocal, and triumph-over- 
adversity ly “Gutter” has the 
goods to be this year’s “You Ough- 
ta Know”—and it’s not the only 
hot track on her solo debut. The 


. 


| onetime member of Brownstone 


has forsaken her old girl group’s 
R&B style for a bright pop-rock 
sound. Few black women have 
succeeded at carving out careers 
in rock & roll; Kina certainly de- 
serves to. Bt —Jim Farber 


es 


PEACHY KINA She’s ripe for rock stardom 


ULTIMATE FAKEBOOK ¢ This Will 
Be Laughing Week (Hpic) This trio 
may hail from Manhattan, Kan., but 


judging from the Soul Asylum-meets- | 


Replacements sound, its heart is in 
late-’80s Minneapolis. Bill MeShane’s 
nasal vocals on cuts like “She Don't 
}ven Know My Name” may weak- 
en Week, but it can't diminish the 
joyous stomp of “I’m All Out of It 
Now” or the lulling calm of “A Mil- 


lion Hearts,” a pathos- 
drenched prom theme. 
B—Brian M. Raftery 
SUNNY DAY REAL ES- 
TATE ¢ The Rising 
Tide (Time Bomb) The 
trio’s bombastic 
dream-pop—which 
momentarily bright- 
ened the dreary mid- 
’90s grunge land- 
seape—now seems 
irritatingly irrelevant. 
Still, a few tracks, no- 
tably the sublime 
“Rain Song” and 
evocative “Disappear,” 
prove why the band 
were once considered 
arena-rock contenders. 
But after only a few 
tracks, the nostalgic kick wears off, 
and the band’s bloated riffs quickly 
turn tiresome. Time to unload this 
real estate. C+ —Lawra Morgan 
THE GETAWAY PEOPLE ¢ Turnpike 
Diaries (Colwmbia) These trans- 
planted Norwegians have done an 
uncanny job of absorbing our pop 
culture, On their second album, a 
handsome hit-or-miss affair, the 
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CULT FIGURE OF THE WEEK 


Cher 


Do you believe? Evidently 
500 rabid fans do, recently 
gathering in Chicago for 
Cher Convention 2000. But 
when the ageless singer- 
actress-shill was a no-show, 
disappointed attendees 

had to settle for a male 
impersonator. What a drag. 


New York City area boys shuffle 


their funky sneaker prints across 
material that suggests a little Sub- 
lime, a little Sugar Ray, and a little 
Beck. And the single, “Six Paes,” 
was even chosen to be the theme 


for The WB’s summer replacement 
series Young Americans. Can't 
get much more assimilated than 
that. B —David Hiltbrand 


»> Soundtracks 


VARIOUS ARTISTS ¢ Original 
Casts: The Wild Party (Decca 
Broadway); The Wild Party (RCA 
Victor) Despite some sung passages 
that would be better as dialogue, 
both Michael John LaChiusa’s mu- 
sic to the recently closed Broadway 
show (Decca) and Andrew Lippa’s 
Off Broadway version (RCA Victor) 
can be rewarding. LaChiusa’s 

more profound and varied score 
employs showmanly minstrel and 
vaudeville styles to devastating 
Brechtian effect. Lippa deserves 
praise for devising the season's sin- 
gle most clever and memorable 
musical-comedy song, “An Old- 
Fashioned Love Story,” performed 
with panache by Alix Korey. Decca: 
B+ RCA Victor: B- —Chip Deffaa 
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| 
|»> Reissues 
| ELVIS PRESLEY ¢ That’s the Way 


It ls—Special Edition (RCA) The 
1970 documentary That's the Way 
It Is caught Elvis in all his post- 
comeback, pre-rot glory, but the 
accompanying patchy LP never did 
the film’s music justice. This ex- 

panded three-CD set—which adds 

one disc of an entire Vegas show 
and another of rehearsals—finally 
does. It’s Elvis in full effect: mag- 
nificent pop arias in the studio, 
swampy grit (and goofy banter) 
on stage, and covers (“You've Lost 
That Lovin’ Feeling’) that sound 
schmaltzy until the towering emo- 
tion in his voice makes you realize 
he means every word. A—DB 


IAN HUNTER ¢ Once Bitten Twice 
Shy (Coluwmbia/Legacy) In an incon- 
sistent but inspired solo career, ex— 
Mott the Hoople leader Hunter has 
maintained his band’s trademark 
mix of roguish swagger and tough- 
minded introspection. This two-disc 
set omits some key tunes and re- 
places others with inferior versions, 
but its sly anthems (“Cleveland 
Rocks,” the title track) and forth- 
right ballads (“Boy,” “Ships”) affirm 
the unshakable humanity and 
integrity of this true rock & roll 
believer. B+ —Scott Schinder 


»> Country 


DARRYL WORLEY * Hard Rain 
Don’t Last (DreamWorks) Fans 
of stripped-down country will want 
to hoist a cold one to newcomer 
Worley, whose repertoire veers be- 
tween honky-tonk with a bluegrass 
heart and Haggardesque medita- 
tions on disillusionment and loss. In 
this Nashvegas world, that makes 
him almost a lone warrior, tilting 
at windmills with banjo and pedal 
steel. B+ —Alanna Nash 


»> Jazz 


BELA FLECK & THE FLECKTONES 
Outbound (Columbia) Downplay- 
ing the synth in favor of strings and 
horns, the king of bluegrass-bop 
fuses cultures on this ambitious 
album, as on the Treland-meets- 
Africa “Shuba Yatra” (performed 


on sitar banjo). Wizardry abounds, 


especially on the Aaron Copland- 
on-acid cover of the composer's 
“Hoedown,” and on Fleck’s “Hall of 
Mirrors,” featuring Shawn Colvin’s 
wordless, yearning vocals. B+ —AN 


Morereviews at www.ew.com 
(AOL Keyword: EW) 


ees ee 
EDDIE MONEY 


OU DON’T HAVE TO BE 

a professor to predict 

that the hip-hop-heavy 
soundtrack to an Eddie Murphy 
flick will probably land high on 
the pop chart; in fact, as Nutty 
Professor II’s No. 4 debut (150,000 
copies sold) proves, you’d be 
nutty to think it wouldn’t. Arm- 
chair prognosticators can, however, be forgiven for not fore- 
seeing the No. 9 debut of grunge-era vets Everclear, whose 
mouthful of a new album, Songs From an American Movie Vol. One: 
Learning How to Smile, moved a solid 107,000 units. Add to Ever- 
clear’s achievement the continued top 10 presence of Creed 


i rove snes 


NUTTY PROFESSOR I 
THE KLUMPS 


and Papa Roach, and rock fans may soon start smiling again. 


POP ALBUMS 4 


ith “ae 
1 1 EMINEM The Marshall Mathers LP, Interscope 8 
2 3 BRITNEY SPEARS Oops!.../ Did It Again, Jive 9 
3 4 NELLY Country Grammar, Fo’ Real/Universal 3 
4 — SOUNDTRACK Nutty Professor I, Def Jam/Def Soul 1 
S 2 RUFF RYDERS Ryde or Die Vol. IJ, Ruff Ryders/Interscope 3 
6 6 CREED Human Clay, Wind-Up 42 
7 5 ‘'NSYNC No Strings Attached, Jive ld 
6 8 PAPA ROACH /nfest, DreamWorks/Interscope 12 
9 — EVERCLEAR Songs From an American Movie Vol. One..., Capitol 1 


10 11 3DOORS DOWN 7’he Better Life, Republic/Universal 23 
11 10 «BB. KING & ERIC CLAPTON Fiding With the King,Warner Bros. 5 
12.9  KIDROCK The History of Rock, Top Dog/Lava/Atlantic 

13 LIL’ KIM The Notorious KIM, Queen Bee/Atlantic 

14 15 =~ MATCHBOX TWENTY mad season..., Melisma/Lava/Atlantic 8 
15 14 _“DESTINY’S CHILD 7'he Writing’s on the Wall, Columbia 51 


©2000 BP| COMMUNICATIONS INC./SOUNDSCAN INC. USED WITH PERMISSION FROM BILLBOARD, JULY 29, 2000. 


IN S RES AUGUST 1 


MORCHEEBA Fragments of Freedom (Sire) A surprisingly optimistic third CD from 
the moody U.K. trip-hoppers, with cameos from rappers Biz Markie and Bahamadia. 


THE BRIAN SETZER ORCHESTRA Vavoom! (Interscope) His fourth big-band album 
offers rollicking originals and updated standards (a hip-hop “Pennsylvania 6-5000"). 


+ CHRIS LeDOUX Cowboy (Capitol Nashville) Rodeo life inspired this disc’s 11 twangy 
tunes, all recut versions of the onetime bareback bronc champ’s 1970s hits. 


The Doo Wop Box III: 101 More Vocal Group Gems (Rhino) The third in the series includes 
THE TOKENS, THE DELLS, and modern crooners like PAUL SIMON and BOYZ I! MEN. 


IF YOU LIKE... 


Scruffy but polished rockers the GOO GOO DOLLS’ Dizzy Up the Girl (1998), pick 
up a copy of 1984's Let /t Be, the best album by Goo faves THE REPLACEMENTS. 


The recent Mermaid Avenue CDs featuring lyrics by WOODY GUTHRIE set to music 
by BILLY BRAGG and WILCO, check out Woody’s reissued Dust Bowl Ballads (1940). 


The over-the-top sex and violence of EMINEM’s latest, The Marshall Mathers LP, get 
a load of the original offensive rap badass, ICE-T, on his just-released Greatest Hits. 


STEPHEN MERRITT’s magnificent MAGNETIC FIELDS disc 69 Love Songs (1999), try 
I'm Lonely (and | Love It), the new EP from his synth-poppy FUTURE BIBLE HEROES. 


The dreamy pop of SEAL’s self-titled 94 gem but really dig SARAH McLACHLAN’s 
vocal stylings, check out No Angel, the ’99 solo debut of FAITHLESS singer DIDO. 


ENTERTAINMENT WEEKLY 


183 


Yada Yada 


The human voice has found its place 
on the Internet with tm 


Pe = mila ot 


net2phone’ 


Now when you have something 
to say over the Internet, you can 
really say it. No, not e-mail it. 
But speak it. Express it. Reach 
down inside and let it out. 


Yap Gear lets you make phone 
calls PC-to-phone, PC-to-PC, or 
even phone-to-phone to anywhere 
in the world you want, over the 
Net — for practically nothing. 
You just make a regular ol’ phone 
call using our cool headset or 
handset or even a device that lets 
you make calls without a PC. 


And by the way, Yap Gear starts 
at a mere $44.99. Now that in 
itself is worth talking about. 


EC 


a 
© 


REVEALING ¥ NO MATTER 
YOUR TRUE WHEN THIS 1S 
COLORS. FINISHED. 


We'tt 
MAKE SURE 
YOU SEE THE 
LIGHT 


"EVENWHEN IT WAS QUIET, YOU'D NEED MOTION!" 


"THIS WAS MY IDEA OF WHAT SUBURBIA SHOULD LOOK LIKE 
I GREW UP WITH THE OLD ANDY HARDY MOVIES WHERE 
EVERYTHING'S KIND OF PICTURE PERFECT!" 


FUNNY PAGES (1) & (3) The X-Men join the fray; (2) it’s the 
Flash to the rescue; (4) Rebecca Romijn-Stamos as Mystique 


Comix Trips 


Stuck on superheroes? The Net’s a web 


crawler’s best friend. by Mark Brooks 


OW! THAT’S THE SOUND | 


the comic book industry 

hopes the X-Men movie 

will make as it revives 
the medium’s sagging fortunes. 
But while sales drop-offs and an 
aging fan base may have comic 
publishers on the ropes, the In- 
ternet can offer moral and infor- 
mational support, both to new- 
comers curious about where 
Wolverine got his start and to 
double-bagging middle-aged 
collectors. Following are some 


notable heroes and villains of 


the online comic-fan universe. 


e@ Marvel. 1 (www.marvel. 
com) For the most part, the offi- 
cial site of the home of Spider- 
Man is shockingly bland, with 
minimal info on such landmark 
Surfer and 
Daredevil. X-Men followers, too, 


stars as the Silver 


will be sorely disappointed with 
the shallow sales pitch of a data- 
base for the most popular comic 
book of all. (Ironically, ex—Mar- 
vel guru and X-Men cocreator 
Stan “The Man” Lee offers more 
Net-savvy goods on the movie 


at www.stanlee.net). Traces of 


coolness can be seen in the ani- 
mated serials of the WWII-era 
Captain America, but until the 
site develops some more inter- 
esting content, this is as bloat- 
ed and commercial as it gets. 
Hulk smash! Please. 
e nk (www.comic 
link.com) Sure, reading comics 
can be fun, but for more enter- 
prising fans, this “Internet Com- 
ic Book Exchange” is a good site 
to help turn your comics into a 
cash-making collection. Comic- 
Link doesn’t just boast a healthy 
listing of prices from the Golden 
Age on; it also offers posters and 
protective paraphernalia, and 
will grade your books (via a 
third party), so you get a decent 
quote on the value of your stash. 
It would be nice to see some tips 
on how to maintain a collection 
for those new to the hobby, but 
this is a pizzazz-free website for 
those whose favorite heroes 
wear a “$” on their chest. B 
° 

(www.wordsandpic 
tures.org) This online com- 
ponent of the Massachusetts- 
based Words & Pictures Mu- 


OD"?! ) MISTER, 
YOU DON’T 

NOW THE MEANING 

OF THE WORD! 


seum of Fine Sequential Art, 


started by Kevin Eastman of 


Teenage Mutant Ninja Turtles 
fame, hopes to promote an un- 
derstanding of comics as an 
art form. Currently, there’s an 
online exhibition devoted to 
the Flash (Flash-animated, of 
course), A nice place for those 
who need to defend their hobby 
to their moms (or wives). 

e e (www. 
slushfactory.com) As part of the 
UGO alt-culture entertainment 


portal, the Factory combines a 


fanboy-ish yet balanced love of 


comics with the sarcastic wit of 
the harshest critics. Reviews 
cover mainstream titles 
and such indie fare as 
The Tick, and there 
are interviews and 
release dates, It’s 
not especially 
glamorous 
to look at, 
but you 
do get 
good, 


cheap reading that brightens 
the four-color world. 
© Wahoo! 1 omic Bo 

(www.comic 
bookwebsites.com) True to its 
name, Rhode Islander Derek 
Santos’ Wahoo! offers a huge 
resource of links to fan and cor- 
porate comics sites. Here’s the 
best place to find auctions and 
biographies (of both super- 
heroes and their creators); a 
big plus for beginners is the 
crash course in the history of 
the medium at Santos’ own The 
Comic Page (www.dereksantos. 
Whether 
you’re an X-Fan or an all- 


com/comicpage). 


around comic-book True Be- 
liever, sites like this 


serve aS a re- 


that 
the world of 


minder 
heroes in 
funny tights 
has a lot to 
offer beyond 
the silver 

screen. 


ipsaBit 


CHOIGE PLOTS Aspiring auteurs with short-term patience 


levels should log on to (www.itsyourmovie.com), 
where they can watch weekly short episodes of Running Time 
(overseen by Simon Beaufoy, who penned The Full Monty), then 
vote on what the protagonist should do. Won’t viewers get bored 
once they know the ending? Site producer Simon Rose says that 
after 100 years of making movies the same 
way, it’s time for a change: “Maybe 
you don’t need to have a beginning, 

middle, and an end.” As longas 4 
you’ve got a domain name and 
some venture capital. 


>> HOLE LOTTA TUNES 
Not only is Hole’s ¢ 

ney Love the girl with 
the most cake, her band 
has the most digital music 
on an official site (www. 
holemusic.com). With Love 
accusing labels of hoarding 
artists’ money, the rockers [| \ 
are posting MP3 tracks, 
among them a live duet Love “ 
sang with late mate Kurt Cobain 
and covers of “Whole Lotta Love” 
and “Dear Prudence.” Hey, 
who’s gonna turn down 
free Love? —Ann Limpert 


DIGITAL LOVE 
Courtney and crew go MP3 


2000 entertaindom. 


WHAT toSURF 


 Otinn food quality, and, of course, party 
>) Movie Sites time). You can also find info on 
the film (they’ve posted the pro- 
duction notes) and the cast (it 
features American Pie alumni 
Jason Biggs and Mena Suvari). 
But wait! They forgot to tell us 
| how to be cool! Guys? B 


MOVIE-A-MINUTE ¢ 
works.com/movieaminute) If 

you're frustrated with the Holly- 
wood plot factory that churns out 


(www.rink 


one formulaic box office “hit” after 
the next, you can corroborate your 


theories here, where film story - 
lines are compacted down toacou- | THE GOENS ¢ (www.d.wmn.edu/~ 
bjohns33/coens.html) Known for 
hatching both exhilaratingly 
screwy comedies (Raising Arizo- 
na, The Big Lebowski) and sinister 
dramas (Blood Simple, Miller's 
Crossing), the Coen brothers have 


ple of lines to protect you from 
“torture by bad movie.” Interest- 
ingly, Movie-a-Minute (part of the 
Rink Works entertainment site) 
doesn’t only deconstruct the good- 
bad (Wild Things: “There is a plot 
twist. Then there is a plot twist.... 
The End. Then there is a plot 
twist...”), it also attacks the really 


spawned a devoted following that 
results here in a horridly designed 
(navy type on a black background 
renders some links unreadable) but 
surprisingly substantial fan site. 
You'll find full scripts for selected 


good (All About Eve: “People in 
showbiz turn MEAN”). Be 


LOSER 
movies/loser) Despite a cracked- 
image design that’s slick but 
slightly muddled (much like the 
heads of some students), Sony’s 


(www.spe.sony.com/ 
the brothers and their ensemble 
players, and the kind of insider tid- 
bits only someone who's watched 
the films about 50 times each would 
know. Wow your friends when you 

| tell them that the “P.O.E.” and 
“O.P.E.” bathroom graffiti in Rais- 
ing Arizona are direct references 
to Dr. Strangelove. B 


official site for the upcoming 
collegiate romance by Amy 
Heckerling (Clueless) is 
way more outgoing than 
your average dork. It 
features such interac- 


MELANIEGRIFFITH.COM * (www. 
melaniegriffith.com) Log on to kit- 
tenish actress Melanie Griffith’s 
new official site (she calls it Avalon) 
and you'll be greeted with an image 
of pure, delightful kitsch: the star 
looking down on a white-robed 
“goddess” floating among Roman- 


tive goodies as a quiz 
(You: loser or hot- 
tie?), Loser-themed 
e-cards, and the chance 
to accumulate prizes and 
build your own dorm 
(name it, choose a design, 


and prioritize curfew strictness, 


Coen productions, extensive bios of 


Win 
a Digital Video Camera, 
$15,000 and appear 
in an ad in 
People Magazine 


WISN 


SHON SVWOHL AB NOY 


OUTLINE; STEWART: ATTILA DORY 


STIN CASE/CORBIS 


DONEY 


8S m you 


CAMP SITE Griffith hopes to bring out the ethereal in you 


esque pillars and twinkling stars. LOSMAN’S LAIR OF HORROR 
Her breathy voice lulls you to sec- 
tions like Essential Products 
(where she instructs you to put 
ketchup in your hair to “get the 
green out”) and Create With Me 
(where she invites you to partici- 
pate in an interactive journal). She 
even addresses those tabloid 
rumors about the state of her mar- 


pense? Cannibals or cleavers? Dr. 
Butcher M.D. or I Spit on Your 
Grave? So many horror flicks, so 
few dark and stormy nights on 
which to watch them. Luckily, 
fright fiend Carlos G. Diaz has 


as the state of his hair (“beautiful, 
thick, and natural”). The career 
section is oddly skimpy—at least 
compared with the archive of 
romance tips and fave recipes. 


taste. Diaz also gives advice on 


the killer. All you have to do is 


Nonetheless, this site is camp of muster the courage to head to the 


the highest power. video store. A- —AL 


he 
NAKED AMBITION Eyes Shagged Shut 


Spoof! An Insider’s 
Guide to Short Film 


Success ( 


(www.losman.com) Slasher or sus- 


listed his favorites by genre (from 
Zombie Menace to Just Plain Vile), 
riage to Antonio Banderas, as well | letting you tailor your chills to your 


how to spot horror clichés (“If you 


have sex in the woods, you will die 
in the woods”) and how to pick out 


TOP 10 MOVIE SITES " 


OWINE 
TASTING 


>“He’s got some 
pictures of me with a farm 
animal. With my own pig, 
actually, so I’ve got to keep 
hiring him.” —rhe Perfect 
Storm’s GEORGE CLOONEY 
on why he signed on to 
work on a third film, 


Ocean’s 11, with Mark Wahlberg, on Hollywood.com 


“How much time do you have? | have like three 
cartons of that stuff in a kind of caboose behind me! 

You know, like Pigpen, with a big cloud of crap that follows 
me around everywhere.” —iMe, Myself & Irene’s RENEE 
ZELLWEGER, asked to cite the most untrue gossip 


published about her, on Bigstar.com 


&“ 
No, but he certainly could kick the s--- out of 
Captain Kirk.” —x-Men’s PATRICK STEWART on whether his 


character could kick Jean-Luc Picard's butt, on EW Ontine 


‘X’ MARKS THE SITE 


HILE SCARY MOVIE 
was scaring up a chunk 
of box office dollars, 
avid moviegoers were buying 
tickets through Moviefone.com 
(No. 2), which now charges no 
service fee for purchases via the 
Net. The real excitement, though, 
was at ENTERTAINMENT WEEKLY ONLINE, which saw traffic jump 60 


X-MAN PATRICK STEWART 


percent thanks to an X-Men photo gallery. Guess folks couldn’t 
make it through July without some kind of summer Storm. 


UNIQUE 


sme VISITORS SPENT 
DISNEY.GO.COM 1,047,489 1.5 
MOVIEFONE.COM 1,015,540 3.4 
EONLINE.COM 813,508 6.6 
EW.COM 600,328 5.2 
ENTERTAINMENT.MSN.COM 471,393 27 
IMDB.COM 462,437 NZ 
MOVIES.YAHOO.COM 440,392 5.6 
WARNERBROS.COM 373,233 5.3 
HOLLYWOOD.COM 353,337 4.3 
NETFLIX.COM 195,990 15.5 
SOURCE: NIELSEN//NETRATINGS FOR THE WEEK ENDING JULY 9, 2000 *(MINUTES) 
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THE TIMES THEY WERE A-CHANGIN’ Dylan and Co. warm up before the show; (below) the fateful performance 
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NEWPORT FOLK FESTIVAL how the singer-songwriter 
subsequently ascended to the 

ae pop pantheon with the albums 
Highway 61 Revisited and 
Blonde on Blonde—is the 
consideration of exactly what 
the moment meant for folk. 
“The disturbance,” says 
Yarrow, who was also on the 
festival’s board of directors, 
“was a reflection of how pro- 
foundly important folk music 
was to the people there. It was 
not simply music of entertain- 
ment, and this was not just a 
discussion about style.... One 
of those premises at the rock 


| | bed of what folk music was 
y N | as about was the hands-on ex- 
change of music with very lit- 
tle interference. You could 


ii | hear the voice, feel the fingers 
on the strings. It wasn’t virtu- 
al. Going electric at [that] point 
was perceived as an abandon- 


ment of not a kind of music 
but a kind of human connec- 
Folk hero Bob Dylan smoked the Newport Folk tion.’ What Yarrow calls “the 
Festival when he plugged in 35 years ago. by Troy Patterson incident when Bobby went 
rock” was a startling reconsid- 
AS SWITCHES WERE FLIPPED | Times They Are a-Changin’” | eration of a whole way of life. 
and the audience started to stir, twisted the ideals of Woody Such fearlessness was— 
Guthrie into amped-up psy- | and still is—typical of Dylan’s 
chedelia right there in the | force. As Yarrow puts it, “Far 
Paul and Mary—moved swiftly to | sanctum sanctorum of the | from courting his audience, 
the microphone. “It gives me great | grassroots movement, and | [Dylan] was always challeng- 
pleasure to introduce,” he said, “Maggie's Farm itself played ing himself, and the audience, 
like a rollicking kiss-off: “I try 
“Mr. Bob Dylan!” The spotlights | my best to be just like I am/ | could be shared through mu- 
flared. Dylan roared, “Let’s go!” | But everybody wants you to | sic.” Having forsaken the con- 
—_—_————_ ——__—_——— —<$<$<$ be just like them.” But often | straints of the farm, Dylan 
And, backed by the Paul But- Here was a seminal mo- | lost in the examinations of | had begun to lead larger 
terfield Blues Band, he ripped | ment: The folk poet famous | what the show meant for Dyl- | crowds to stranger, more 
into “Maggie’s Farm,” fol- | for such protest anthems as | an—the analyses of who | beautiful pastures—and rock 
lowed by “Like a Rolling | “I Shall Be Free” and “The | booed and the mythic tales of | would never be the same. ™ 
Stone” and “It Takes a Lot to 
Laugh, It Takes a Train to 
Cry.” While this magic erupted 
on stage, the crowd—railing 


al 


the MC—Peter Yarrow of Peter, 


to rediscover what it was that 


time capsule / july 25,1965 


Rolling Stones’ signature sin- 
gle “(I Can’t Get No) Satisfac- 
tion” is a chart-topper for the 
third consecutive week. AND 
IN THE NEWS, as officials re- 
port that a U.S. jet fighter may 
have been destroyed by a mis- 
sile near Hanoi, President John- 
son tells Newsweek “we cannot 
just get out” of Vietnam. 


AT THE MOVIES, Jane Fonda 
(right) and future Oscar win- 
ner Lee Marvin team up in the 
Western parody Cat Ballou. ON 
on how you untangle the eve’s TELEVISION, Soupy Sales, Ger- 
Rashomon narrative—was ry and the Pacemakers, and 
going crazy. Such are the facts Maurice Chevalier are among 
of Dylan going electric at | | the guests on tonight’s The Ed 
Rhode Island’s Newport Folk Sullivan Show. IN MUSIC, the 
Festival on July 25, 1965. 


at heresy or reeling in ecstasy 
or neither or both, depending 
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